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Among significant responsibilities assumed by the Fine Arts Department
is a duty to disseminate knowledge of Thai cultural heritage to the general public.
Moreover, the promotion an understanding of cultural heritage of other countries which
have strong and long friendship with our country as japan is also our duty.

On the occasion of 130 years of Amity between Thailand and Japan in 2017,
the Kingdom of Thailand by the of Fine Arts Department, the Ministry of Culture,
together with the Agency for Cultural Affairs, Government of Japan, Tokyo National
Museum, Kyushu National Museum and the Japan Foundation had cultural exchange
to each other. The 116 items of antiques and art objects from Thailand were displayed
the special exhibition on “Thailand: Brilliant Land of the Buddha” at Kyushu National
Museum between April 11" to June 4™ 2017 and from July 4" to August 27" 2017
at Tokyo National Museum. During December 27", 2017 to February 18" 2018 the 106
items of antiques and art objects from Japan are presenting in the special exhibition
on “The History of Japanese Art: Life and Faith” at Siwamokkhaphiman Hall,
National Museum Bangkok.

The Fine Arts Department would like to express our great appreciation to
everyone who is involved in organizing the exhibition and publishing the book.
Hopetully, this book will enhance the reader’s knowledge and understanding of art
and culture of Japan as well as make him or her well aware of close cooperation and

A

(Mr.Anandha Chuchoti)

lasting relationship between the two countries.

Director General

The Fine Arts Department
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Commissioner’s Statement
Mr.Miyata Ryoheli

Commissioner for Cultural Affairs,
The Agency for Cultural Affairs, Government of Japan
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Welcome to ‘The History of Japanese Art: Life and Faith,” an exhibition staged in
Bangkok, Thailand by the Japanese Agency for Cultural Affairs, Tokyo National Museum,
Kyushu National Museum, the Japan Foundation, and the Fine Arts Department
of Thailand’s Ministry of Culture.

The Agency for Cultural Affairs actively holds overseas exhibitions of
representative Japanese cultural properties in order to promote an understanding of
Japanese history and culture and to improve international relations through cultural
exchanges.

This is our third exhibition in Thailand, with the first two taking place in 1997
and 2011. It forms part of events celebrating the 130™ anniversary of the signing of
the Declaration of Amity and Commerce between Japan and Thailand. It is also our
first opportunity to stage a comprehensive introduction to Japanese art in Thailand.

Japan’s Tokyo National Museum and Kyushu National Museum also held the
special exhibition “Thailand : Brilliant Land of the Buddha” this year. This was the
first major exhibition in thirty years to introduce Thai culture to Japan. It gave many
visitors the chance to appreciate numerous art works that revealed the essence of
Thai culture.

Though held to commemorate the 130" anniversary of diplomatic relations,
the exhibitions in Japan and Thailand are also the fruit of many years of research
cooperation between Kyushu National Museum and Bangkok National Museum as
well as exhibition exchanges with Tokyo National Museum. I would like to express
my deepest admiration for all these efforts.

Both Japan and Thailand have managed to transmit our long histories and
marvelous cultures down to the present day. I hope this exhibition will help to foster
a deeper cultural understanding between our two nations while further promoting a
relationship of mutual respect.

Finally, I would like to express my deepest thanks to the Director of the Fine

Arts Department of Thailand’s Ministry of Culture and to everyone from both our
countries who helped to make this exhibition possible.
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Message from Mr.Zeniya Masami
Executive Director of Tokyo National Museum
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On the occasion of the 130" anniversary of the signing of the Declaration
of Amity and Commerce between Japan and Thailand, and as part of cultural
exchanges aimed at deepening amity and good relations between our two
countries, Tokyo National Museum has joined forces with the Japanese Agency
for Cultural Affairs, Kyushu National Museum, the Japan Foundation, and the
Fine Arts Department of Thailand’s Ministry of Culture, to hold this exhibition of
Japanese art at Bangkok National Museum. This year, many of Thailand’s most
prestigious artworks and treasures were exhibited in Japan in Tokyo and Kyushu.
This was Tokyo’s first major exhibition of Thai Buddhist art and culture in 30
years and it touched the hearts of many Japanese people. Today’s exhibition is

partly our way of expressing gratitude for this opportunity.

This exhibition uses archaeological objects, paintings, sculptures,
decorative arts and calligraphic works to tell the story of Japanese culture from
the Jomon period to the Edo period. 106 objects will be on display, including 3
National Treasures and 25 Important Cultural Properties. Bangkok also staged
an exhibition in 2011 that focused on Buddhist art from Thailand and Japan as
well as cultural exchanges between our two countries. Today’s exhibition goes

one step further by presenting the entire history of Japanese art.

A special mention should go to all the staff from both our countries who
worked together closely to prepare the venue and set up the exhibit cases. They
showed considerable ingenuity in their efforts to ensure Japan’s fragile artworks
and treasures could be displayed safely here today.

I hope this exhibition will serve to introduce Japanese art to the Thai

people while further deepening the amity between our two nations.
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Message from Mr.Shimatani Hiroyuki
Executive Director of Kyushu National Museum
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2017 marked 130 years of amity between Thailand and Japan. Japan’s
Meiji government and Siam formally established diplomatic relations in 1887.
This was the first time Japan had established diplomatic ties with a South-east
Asian nation. This exhibition is held on the occasion of this anniversary and it
was put together by Thailand and Japan based on our long history of cultural

exchanges.

Kyushu National Museum is Japan’s 4™ national museum. It was opened
in October 2005 in Dazaifu, Kyushu, an island with a long history as Japan’s
gateway to Asia. Our museum focuses on Japan’s exchanges with Asia. In 2007,
we began working with the Fine Arts Department of Thailand’s Ministry of Culture
in areas such as museum activities and the preservation of cultural treasures.
In 2011, we signed an academic exchange agreement and we continue to
pursue research into areas related to Thailand and Japan from the perspective of
learning about each other’s culture. It gives me great joy to see these relations
bearing fruit in the exhibitions held in Thailand and Japan this year. It is my
hope that these exhibitions will further deepen understanding between our two

nations while contributing to our shared future.

Finally, I would like to express my heartfelt gratitude to the Fine Arts
Department of Thailand’s Ministry of Culture and to everyone who loaned their
precious treasures for the purposes of this exhibition or whose sponsorship and

assistance made this exhibition possible.
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Message from Mr.Ando Hiroyasu
President of The Japan Foundation
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Japan and Thailand have forged and developed friendly relations throughout
a long history of exchanges stretching back over 600 years. In recent years in
particular, there have been brisk exchanges in several areas based on the close

relationship between Thailand’s royal family and Japan’s imperial household.

The Japan Foundation first established an office in Bangkok in 1974
(now the Japan Foundation, Bangkok). Since then, while working with agencies
and institutions from Japan and Thailand, we have strived to pursue
mutual understanding in three areas: cultural and artistic exchanges, Japanese
language education, and exchanges of Japanese research and knowledge. Tourism
between our two countries is also increasing, with 1.4 million Japanese visiting
Thailand and 900,000 Thais visiting Japan each year. As such, it is growing
increasingly important to foster a strong understanding of each other’s culture.

Under these circumstances, it gives me great joy that this exhibition is being
held in Thailand on the 130™ anniversary of the signing of the Declaration of Amity
and Commerce between Japan and Thailand. Japan has already staged the special
exhibition “Thailand : Brilliant Land of the Buddha.” This gave Japanese people
the opportunity to appreciate Thailand’s many treasures. I hope this exhibition of
Japanese art works, including several National Treasures and Important Cultural
Properties, will also promote a richer understanding of Japanese art among the
Thai people while engendering a deeper knowledge of Japanese culture.

Finally, I would like to offer my sincerest gratitude to everyone who made

this exhibition possible.
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The History of Japanese Art:

The History of Japanese Art: Life and Faith
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Japan is situated on north-east of Asia, between
the western Pacific Ocean and the Sea of Japan.
It consists of several thousands of islands, is called
“Japanese archipelago”, covers the area almost
378,000 square kilometers. Japan's closest neighbor is
Korea on the west. The north facing Russia. The east is
the Pacific Ocean. The Japanese archipelago includes
four major islands: Hokkaido, Honshu, Shikoku and
Kyushu. The capital city of Japan is Tokyo Metropolis,
it is located on the island of Honshu.

The topography of Japanese archipelago, most
of area are vast mountains and highland. However, the
population settle down mostly in the plain and coast of
the islands. Therefore, each communities have cultural
unique for instance language, tradition and art. As seen
from the large plain of Kanto and Kansai, there are a
lot of people, so that these areas are location of the
important historical sites.

There are four main religions, Shintoism,
Mahayana Buddhism, Taoism and Confucianism. Each
religions are separated in various sects. The creation and
invention of art and cultures in Japan are based on
belief, faith and tradition from these religions and sects.

According to research on the evidences from
archaeological excavation and historical documents, the
timeline of Japanese history and art are categorized into
the following time periods:

Prehistory in Japan can be divided into 4 periods as follows :

e The late of Paleolithic era (40,000 - 11,000
years ago)

e Jomon period (11,000 - 2,400 years ago)

e Yayoi period (300 B.C. - the middle of 3™
centuries)

e Kofun period (the late of 3" — 7™ centuries)

Historic period in Japan can be divided chronologically
as follows:

e Asuka period (ca. 6" — 7" centuries)

e Nara period (ca. 8" - 9™ centuries)

e Heian period (ca. 9" - 13" centuries)

e Kamakura period (ca. 13" - 14™ centuries)

e Nanbokucho period (the late of 14" century)

e Muromachi or Ashikaga period (ca. 14"~ 17"
centuries)

o 4
NEIUNS AIUSEHA

e Azuchi-Momoyama period (the late of 16" -
the early of 17" centuries)

e Edo period (the early of 17" - the late of 19™
centuries)

Modern period

e From 1868 AD. to the present

The publication for special exhibition entitled
“The History of Japanese Art : Life and faith” provides
an account of the history and evolution of Japanese art
from prehistoric times to the historic period, Edo. These
artworks are based on primitive lifestyle combined with
belief and faith from various religions in each times. This
book and the exhibition are arranged into 5 topics as
follows:

Topic 1 : The Dawn of Japanese Art

This part presented the beginning of artworks
during prehistoric times in the Japanese archipelago
before the expanding of Buddhism from China and the
Korean peninsula.

Topic 2 : Buddhist Art
This part presented the glory of Buddhism and
the evolution of Buddhist Art in Japan.

Topic 3 : The Court Aristocracy and the Samurai

This part presented the history of creation
and invention the variety of art and cultures in Japan
under the political power between nobility (the Court
Aristocracy) and warrior class (the Samurai) from the
Heian period to the Edo period.

Topic 4 : Zen and the Tea Ceremony

This part presented the history and interest
of the tea ceremony depending on Zen belief in Japan.
It was so popular. Many kinds of artworks such as
various paintings and pottery were made for use in this
ceremony.

Topic 5 : The multifaceted Edo Culture

This part presented the different kinds of art
and cultures in the Edo period by the common people
who lived in the Edo town because they assented in
the foreign influences especially the western style as
Japan opened up the world.
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Human beings first appeared on the Japanese archipelago some 40,000 years ago, a time
that corresponds to the ice age and the upper Paleolithic age (40,000 B.C. - 11,000 B.C.). In world
history, this was the time of cave paintings, as epitomized by France’s Chauvet Cave. As excavations
in Germany and Australia have revealed, this was also when people began carving Venus figurines
and other objects using bones, tusks and rocks, for example. These are thought to be the oldest
examples of human painting and sculpture. This was the dawn of art.

A few discoveries of ornaments and line-incised stones also suggest this was when a
yearning for art first emerged on the Japanese archipelago. However, the preoccupations of the
folk then living on the Japanese archipelago are more strongly represented by stoneware used
as cutting tools in daily life. Symmetrical, obsidian spear-head-shaped points and other objects
reveal an ancient obsession with stone and shape. These objects are imbued with wisdom, skill
and a functional beauty.

The unique characteristics of the Japanese archipelago rose more to the fore in the fol-
lowing Jomon era (11,000 B.C - 400 B.C.), which lasted around 10,000 years from the end of the
ice age, around 11,000 B.C to 400 B.C. The Jomon period’s arrival was heralded by the invention
of earthenware. This innovation increased the types and amounts of food people could eat, thus
encouraging people to live more stable, sedentary lifestyles. Earthenware was not only used for
practical vessels either. It played a wide role in Jomon society and culture and was sometimes
used for trade or burials (coffins). These versatile clay Jomon artifacts come in a variety of shapes
and sizes, depending on the region or era. At times, they display a decorativeness that surpasses
mere practicality, as evinced by exhibit (fig. no. 1), a superlative work of formative art and
a pinnacle of global prehistoric earthenware.

People mainly subsisted by hunting, gathering and fishing during this period, so they
depended on the blessings of nature. As such, they lived in fear of natural disasters and they
held rituals to pray for the health of their families and the prosperity of their villages. Dogu clay
figurines (fig. no. 2) were used in these rituals. As objects shaped by prayer, their hairstyles and
tattoo markings also afford us a glimpse into the customs and styles of that time.

With the arrival of wet-rice farming from the Korean peninsula, the Japanese archipelago
entered a new era: the Yayoi period (the 4™ century to the middle of the 3" century A.D.). The shift
to a farming society changed people’s lives in a multitude of ways. Jomon earthenware came in
a variety of forms, but Yayoi-period vessels were fixed according to use. They included pots for
cooking, jars for storage, and footed stands for serving. This transition was clearly manifested in
the way eating habits changed. Yayoi earthenware objects were beautifully formed and intricately
patterned. (fig. no. 3) They were sometimes painted red for ceremonial use.



The Yayoi period also marked the arrival of metal ware. Metal objects came to Japan from
China and the Korean peninsula. The sharp, tough nature of metal made it suitable for weaponry,
tools or farming implements. The shininess and resonance of metal also made it ideal for
rituals or displays of prestige. Weapons like bronze spears, swords and halberds became
ritualized objects during the Yayoi period (fig. no. 5, 6, 7). Like Dotaku bell-shaped bronzes, these
weapon-shaped bronzes came to be used as new ceremonial objects that symbolized each region
on the Japanese archipelago.

The Yayoi period was followed by the Kofun period (late 3" century to the 7" century),
named after the uniquely-Japanese keyhole-shaped ‘Kofun’ burial mounds that appeared during
this time. These tombs marked a shift on the Japanese archipelago from a tribal society to one
ruled by local chieftains. This new power was manifested not only in the shape and structures
of these tombs but also in the grave goods placed in and around them.

These included ornaments made of gold, silver and precious stones (fig. no. 9) as well as
weapons and military goods, saddlery, mirrors, and ritual stone implements. These all symbolized
the power of the chieftains interred in the tombs. Mirrors were particularly important grave goods.
Chinese mirrors were used at first, but these were later joined by mirrors made in Japan, some as
wide as 40 cm. (fig. no. 8). These funereal objects also reveal the sophistication and diversity of
Kofun-period craftsmanship, the result of deep cultural interchanges with China and the Korean
peninsula. Burial mounds suddenly became smaller at the end of the Kofun period, with the
amount of grave goods also decreasing and funerals becoming more simple affairs. This was due
to a shift in values following the arrival of Buddhism onto Japan’s shores. The craitsmen who
built the new Buddhist temples also created new kinds of figurative artworks (fig. no. 12). This
was the dawn of Buddhist art in Japan.

RS COANTT NSO NT |

EOHHAEON | AR wm L



iy |

Life and Faith

AfureFsnetanda

apanese Art:

The History of J

nnsAaUI TN

lofinng wndls

3 PRI AY SN SSRGS ARV S TTRIN TSR B NCO AR LN NOPS 2L NROBY 2 BN R s N N AN 2 SN RSN NS s NS e ]

TufraionazdnangafAuuuiodiy Ussinomneaniaawfi oo n¥R3durivenaninaunnia vy
ADENNININELFNITINTMUNIENNSUETA NazUYFIMTUIINLIAY UazduATnasnemau iU gy
uasUngnang L TuTufinds wazdnanasfAuanIsduTNANINTDINTENNEIUAING1IAILGALTAND A
wziung iasaninlanzd3adesusaddisznieiuana suiuniamiisnnssyns mauiasuuusiuAudgiy
ATILIN AaanszwnsmaunldFuniatuiiaainaegsminantuiunases nsiawieasena “lons” ¢
Frunan1In1afies :amnelaun1aseNsuaINNeTdIin wasmsrauIRelFFuNITRIEI LA UNS
penaLFuT neliiinAufisnlunisaieinuaznsznnagy mansaneg Nldlunisneadedn wozRaUnasu
TunsznnsmauvdeiiFondy “wmsdal” dalngiduaiuduaznaiianianssndslmio Ald5usndAsiy
yi3pdnsilfinrnannafiAundsngsgiu 1w fuazinnaaienaznnegy dunesirmiasontiingaiie
[siennsfnaT eelso uLaluNNSANINT eane fdsneaiein d1sTannasu dr9nseiins uazdrenngl

NIDANTNTINT NANFIUB1AYDLIINTY ABNITUTLAVANLAINIILAENUDIA196A199 Aeludanlenssides

'
=

‘fiuL'flummmﬁ@ﬂzg‘uLLUUELmJ'ﬁLﬁm%uGLutyﬁu (gﬂﬁ o, on) ﬁauwa:wmgﬂﬁﬂu%ugﬂLmz?m{]guﬂﬂmmﬁﬁm
Ao wazwneguddanunadnamnanirfadalulfunndmasnnegtaunalng (U ee, o) deanlumle
1192192 NN ANIIINA 00 WNSAETNTUEIINYITd1 WazyMeMauaTaURITNAENS ANATDIUINA
wazdnawasdley Fenaslsey WanuniaUssanfiomiadimingendt “laenyed” Tuiisana lnsds
wazewd Any uasfinmdluanssiaindnnneg Wunisdsean wasnalvsny ldasegunssanilalsaus
\DuwszwnsgUounalng Yasivguld o Talnled dsegnanaifiosunss usnanillugasmnsanisowd
o - o HiflzainnazynsgUiafaudeein (U ov)
uidnszwnsmaunldamanngiusgrsiuasludiulusiounsuds wiilefsaioiasunoudy
Uazsnomnsanisasd o Idifanazuaanuisunssynsmaunluuualnaitusosins léun Sneifiula uas
Ameduns dmeifilafadofuisansssnyumingns daiuduAisuuananmazmsaaundngsmsiuiy
ninuazluAnASldng1991 nMstsziuanusisia nsdnaennazgnaviaduAsdeiiuniassrsynaangiomis
Sauinneduniniadrasuildsuidananiugssiunis fids usaqesauniennsniasfisfaies Aaw
Lﬁ@ﬂﬂﬂ%ﬂ‘wnmwwﬁmﬁﬁﬂmﬁoﬁmﬁmﬂﬂ'@iﬁlﬁmmmmﬁ@ﬂmim%@wmﬁﬂﬂﬁmwﬁzLm] waztdunuy
ptndalsiananaunnnofatdoslufiniasiieg dsudaisaunnasiduduun

afeiudaiduganosansmmeAaddiu Wosmnguusuasrudugilinisuinddossuniuagu i
n3s§1eaasAnaauusnduiiununn ssozusndrmnsanisasi o« AsUnssudaningldsuananasn
1 s lusINNBANIIINT ob FudasnsInIIgUNIB AN ANARLULEIUNINTY 1w AuEEn
soulsu (U ow, o, be) THUMeaTEUsIUNNSANI9TET oo RRANNEDTUIY ngavieyafiald
uniouda wazessnAfonausasnaznsIidonaesns Y lHruduuunsdefiainanludnAsdnsesutumin
gAINTIMEANSITNATDUAZGYVNY M TUATREININNegY ANAT uaznwTsuiileslunssymemaun

Uszfinguld o dmeineg iieidunisfuneanssrnaulinagsiealy



AEBINIANUAINNNITIHDE ANTIAININLATEENA WOEANTUYDUNTDITNBNNNANI2IBITUU
wazruTugiluaaasy a9 liiAnn19asvassAfalnssnfiiina8dansnsznsmseidudalataznis
ANUEIAIEINATATUEY 19U N1389TnTanes n13nelnanesn3aiu (3UN wo, ba, wo, ve)

afeaannge suduinsulddasunantsnafissainauduguuns dnnediule wesiinisdung gnan
ANS1Aat Ui ugyie neswnsmauniinglnd A Inigiwwsindulasuauisuunsnansluny
gutuinsuuazssmauialy wnsaadldsuandnaanfatsiuaioamsddingiedoau fa Wuaauiy
s3anmAUAzAMNFIUEAEEnd “Faex” wandwanynsAatalaesudesiouainuidnrieniana
soulen dauan wozasifisansly uenaIninszafinnns waswnsiduiiuaugeIaf vdasaaadiianzunn
Famalasunisiangwiuie vinlRAnn198519895 A9 URazAN99 ‘ﬁLﬁﬂﬁmﬁumiymmz@ﬂmm Taiaaz1Tu
Ussfinnnaan uasanansandamasmiengiiusiuiunnasnaunniuil (37 wo)

mendsaRsaanssdufun weswnsmaulduandiangeseenludnnaindndnaiaiinie udls
UrngAetnaaniilansiumiiousdslusfoiasu uirnuasnenlusunmsdadiflianas ndufnyUTHn0
unBsduriunansanuAnsiiaIsdegiBaased suduondnualvnsdinnlanadodaqiiu Nmaafingraun
i An ynefadiTasidaRmuiniamiatnssiladlunssynsmauiioly uasUangnangiuliiiuly
Uazmediuanfngiiaqiu

I B®Awm

BMEBOI

CEESCOANDH N EF I N T |
i



W e d ¥
AU
Life and Faith

Aay

AfurivAsnenannda
panese Art:

The History of J

Buddhist Art

Okimatsu Kenjiro

3 PRI AY SN SSRGS ARV S TTRIN TSR B NCO AR LN NOPS 2L NROBY 2 BN R s N N AN 2 SN RSN NS s NS e ]

During the reign of Emperor Kinmei, in the middle of 6" century, bronze statues of Sakyamuni,
ritual banners and Buddhist scriptures were brought to Japan from Korea’s Baekje kingdom.
This is believed to be the first time Buddhism was formally introduced to Japan. When Emperor
Kinmei first saw a bronze Buddhist statue, he is said to have gazed in wonder at its glittering
appearance. The Soga, one of the most powerful clans at the time, converted to Buddhism
soon after this transmission. After many twists and turns, Buddhism was also accepted in the
imperial court and this led to a boom in temple building and the production of Buddhist images.
Various experts in Buddhist temple building and Buddhist art came to Japan during this time.
The Baekje kingdom sent Buddhist sculptors and temple builders in 577, for instance, with the same
kingdom also sending temple builders, roban masters, tile masters and painters in 588. The walls
and floors of these temples were decorated with tiles made using these new skills (fig. no. 12, 13).
Buddhist images worshipped by the imperial court and the powerful clans commonly took the
form of small bronze statues that could be held in the hand, rather than huge larger-than-life
statues (fig. no. 14, 15). This richly-hued form of Buddhism was practiced individually by the
imperial family and the great clans. However, in the 8" century, during the Nara period, the
philosophy of chingo-kokka, or using Buddhism to protect the state, was promulgated in Japan. This
saw state-sponsored temples and Buddhist priests and nuns placed in each of Japan’s provinces.
At this time, there was even a national project to build a massive statue of Vairocana (Birushana
in Japanese) at Nara’s Todai-ji temple under the orders of Emperor Shomu. Many Buddhist statues

made from the 8" century to the start of the 9" century were sculpted using lacquer (fig. no. 16).

Buddhism became even more entrenched in Japanese culture with the arrival
of the Heian period. Buddhism in the Nara period was strongly infused with a sense of
scholarly abstraction. This changed at the start of the 9™ century under the influence
of Tendai Buddhism based on Lotus Sutra and Shingon Buddhism based on Esoteric
Buddhism. With the focus now shifting to the individual attainment of Buddhahood,
Buddhism became more practical and pragmatic. Buddhist art also became more diverse under
the teachings espoused in the Lotus Sutra about doing good deeds (building grand temples or
copying out sutras, etc.), with this diversity also encouraged by Shingon Esoteric Buddhism’s
emphasis on the formative arts. The Tendai and Shingon schools went on to have a major influence
on the various Buddhist sects that emerged from the Kamakura period onwards.

Buddhist art flourished during the Heian period, particularly among the nobility. This era
saw the creation of many of the finest works in the history of Japanese Buddhist art. Until the

9" century, Buddhist art in Japan had been strongly influenced by art from mainland China, but



a uniquely-Japanese aesthetic gradually emerged and this led to the advent of a more gentle,
serene style in the 11" century (fig. no. 17, 22, 23). The belief in mappo, an age when Buddhist
law degenerates, then proliferated across Japan in the 12" century. During this time, the Japanese
nobility placed their faith in the Lotus Sutra, which expounded upon the salvation of living beings.
This led to a belief that it was possible to accumulate more good deeds through the production
and elaborate decoration of Buddhist paintings, statuary and sutras, for instance. This belief
combined with the refined aesthetic sensibility and strong economic power of the nobility to
create a graceful artistic style, one that combined the latest artistic techniques with the frequent
use of beautiful coloring, silver and gold (fig. no. 20, 28, 30, 31).

A school known as ‘New Buddhism’ developed in Japan during the Kamakura period. This
preached doctrines aimed at the general population. Zen Buddhism then arrived from China and
took root, particularly among the warrior class. As the belief in Buddhism gradually spread from
the nobility to the warrior class and the general population, the themes and forms of Buddhist
art also became more diverse. The subtle elegance of the previous era now gave way to a more
simple, realistic style that was strongly influenced by art from China’s Song dynasty. Many people
now began to worship Amitabha (Amida Nyorai) and many statues and paintings related to the
deity were produced up until the early modern period (fig. no. 26).

From medieval times onwards, no superlative forms emerged to match those of the Heian
period, but the widespread proliferation of Buddhism in the early modern era led to the creation
of more free, individualistic works of art (fig. no. 27).
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The History of Japanese Art:

The Court Aristocracy and the Samurai

Ito Tetsuo

From the Heian period to the Edo period (from the medieval period to the early modern
period), when Japan was ruled by an emperor system, the country witnessed a battle for political
power between the nobility (the court aristocracy) and the warrior class (the samurai).

The nobility held the reins of power during the Heian period. The Fujiwara clan, maternal
relatives of the Emperor, filled the key posts of imperial regents and advisors, for example, and they
helped the Emperor run the country. The Fujiwaras’ influence peaked during the era of Fujiwara no
Michinaga, when the clan achieved great wealth and power.

The nobility then formed military groupings to maintain their grip on power and protect their
land and assets. These groups were manned by the samurai. Samurai originally served as guards at
the imperial court or bodyguards for the nobility, though they were also later dispatched to the regions
to serve as local governors on behalf of the nobility. As time passed, the warrior class gradually
attained more power for itself and it threatened to usurp the nobility’s leading role at the center
of government. A number of incidents occurred from the end of the Heian period to the Kamakura
period, but the most noteworthy episode came when the Taira samurai clan temporarily seized
power as they sought to assimilate with the aristocratic class. The Taira were later overthrown by
Minamoto no Yoritomo, who then established a shogunate in Kamakura, thus ushering in the era of
military rule. However, the assimilation with the nobility and the political struggles continued as the
aristocratic and warrior classes fought an unending battle for power throughout the Middle Ages
(during the Nanbokucho period and the Muromachi period, for example).

Throughout these complex times, the leading political powers of each era forged a uniquely
Japanese culture that reflected the changing social situation.

From the Asuka period to the Nara period, Japan sought to build up national strength
while receiving influence from China’s Sui and Tang dynasties in areas such as politics, society,
religion and culture. In the Heian period, the nobility seized the reins of power and it used these
influences from Chinese civilization as a foundation to build a society more in tune with the Japanese
climate and social conditions. This era saw the emergence of a ‘court culture’ that reflected Japanese
sensitivities and aesthetic sensibilities. This elegant, exquisite and lyrical culture had a major
influence on future eras in areas such as painting, crafts and literature.

The biggest symbol of this new national culture was the kana writing system. Kana is
Japan’s own script and it was created based on Chinese kanji characters and cursive script. Kana’s
form and handwriting makes it suitable for expressing refined emotions, thus giving rise to a unique
aesthetic world. This world includes works of literature, such as stories and waka poems. It also
includes motifs inspired by stories and poems popular with the nobility. This refined, sophisticated
aesthetic sense is also on display in works of stylized calligraphy, historical documents, paintings
and craft works, for example.



All these epitomized court culture, which in turn reflected the elegant lifestyles of the
aristocracy at the imperial court. In later eras, works of literature and waka poems continued to be
read as the cornerstones of a cultured education. They also provided the themes and motifs for many
paintings such as illustrated scrolls and folding screen paintings (fig. no. 44), household furnishing
such as cosmetics boxes (fig. no. 43) or inkstone cases and craft works such as Noh costumes. These
works of court culture were later revered as classics from medieval times onwards. Even today, their
influence continues to run deep through the Japanese way of life, culture and spirit.

In the latter half of the 12" century, the Taira samurai clan tried to seize power and assimilate
with the nobility. The Taira were succeeded by the Minamoto clan, who established the Kamakura
shogunate, Japan’s first military government. As it seized power, the warrior class also took over the
nobility’s role when it came to supporting cultural advancement. The figurative arts also shifted to
reflect the sensibilities and tastes of the samurai, a shift observed in weapons and military articles
such as swords (fig. no 48, 49, 50, 51) and armor (fig. no. 54) saddlery (fig. no. 52, 53), and clothing.
In contrast to the elegant court culture, ‘samurai culture’ was marked by a simple sincerity. This
culture reflected the unique aesthetic sensibilities of the warrior class. It was inherited as a model
for later eras, particularly the Edo period, when military rule reached its apex.

The Kamakura period was followed by the Nanbokucho period and the Muromachi period.
This passage of time witness numerous political struggles and shifts as the nobility and the samurai
battled for political supremacy. During this time, court culture and samurai culture fused in a number
of ways. These cultures grew richer and more mature throughout each era due to influences from
mainland Chinese culture as well as the development of a uniquely Japanese art and culture.

This trend can be seen in the huge collection of calligraphy, painting and craft works put
together by the Ashikaga shogunal family through trade with China’s Song and Ming dynasties. Tea,
flowers and monochrome ink paintings also came to be cherished at Zen Buddhist temples and so
on as aspects of Zen culture. This led to development of unique cultural traditions such as the tea
ceremony or flower arranging. This Zen spirit and the tastes of the warrior class had a major influence
on the development of samurai culture from thereon. The way of tea reached the heights of refined
simplicity, while performing arts like Noh and Kyogen also created unique spiritual worlds of subtle
profundity. These artforms are still going strong today as symbols of Japanese culture.
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Zen and the Tea Ceremony

Yokoyama Azusa

The tea ceremony is representative of Japanese culture. Its history dates back around 1,000
years to the time when the custom of tea drinking first took root in Japan. From the Heian period
to the Kamakura period, there was a brisk movement of scholars and traders between Japan and
China. During this time, a popular Song-dynasty method of preparing tea was introduced to Japan.
At the time, tea was prepared using the tencha-ho method. This involved placing powdered tea in
a tea bowl, adding hot water, then whisking up the ensuing concoction. This is essentially the same
method used today to create maccha green tea. This method gradually proliferated throughout Zen
temples and the upper echelons of Japanese society, including the nobility and the warrior class.
Myoan Yosai (1141-1215) was a priest who introduced the Rinzai school of Zen Buddhism to Japan
during the Kamakura period. He travelled to Song-dynasty China twice and returned to Japan with
some green tea seeds. He also eulogized the beneficial effects of tea in ‘How to Stay Healthy by
Drinking Tea,” the earliest Japanese treatise on tea.

In the Muromachi period, tea drinking became linked with karamono Shogon, the practice
of decorating rooms with karamono, or artworks brought over from China. Powerful figures would
display their power and authority by holding tea ceremonies in rooms decorated in this fashion.
The greatest power at the time was the Ashikaga shogunal family, who collected, evaluated and
classified the finest examples of contemporary karamono. Chinese-style paintings by Chinese Zen
painter-priests were particularly prized (fig. no. 68). Karamono also included utensils, and the value
system created at this time went on to influence the way of tea too.

As the power of the Ashikaga shogunate declined at the end of the 15" century, a class of
wealthy townsfolk rose to prominence. Once the sole preserve of the aristocracy, tea, Noh theater,
flowers and incense were now appreciated by a wider audience. This also led to a shift in how
people valued tea houses or utensils. The emphasis was no longer solely on karamono but also on
other comparably-lavish articles with a similar value. This way of the thinking was dubbed suki,
a term that referred to the appreciation of elegant things, and it led to the development of wabicha,
a new type of tea ceremony involving articles from everyday life that touched the soul or the eye of
the practitioner. Wabicha was pioneered by Murata Juko (1423-1502), a Buddhist priest from the
Muromachi period who practiced Zen meditation under Ikkyu Sojun, a Zen priest at Daitoku-ji temple
in Kyoto. Wabicha developed as a new tea style under Juko’s belief that Zen and the tea ceremony
were one and the same thing.

Takeno Joo (1502-55), a wealthy merchant from Sakai, Osaka, was greatly influenced by
Juko and his disciples. He played a leading role in the development of the tea ceremony during
the late Muromachi period. As wabicha boomed in Kyoto, a wealthy class emerged who enjoyed
participating in tea ceremonies in special mountain huts erected within towns. Joo was a member
of this class and he was also adept at renga collaborative poetry. He used his artistic genius and
refined aesthetic sense to push the tea ceremony forward through the skillful incorporation of native
Japanese utensils.

As the popularity of wabicha spread, the tea masters who followed Juko began hanging
Zen calligraphy in the tea room alongside Chinese-style paintings. These tea masters would
display calligraphic works by representative Chinese Zen priests or Japanese Zen priests who were
active during the Kamakura and Muromachi periods (fig. no. 69, 70). They also kept records of tea
ceremonies that described the layouts of tea rooms.



Takeno Joo’s tea style was inherited by his pupil Sen no Rikyu (1522-91). Rikyu was born in
Sakai at the end of the Muromachi period into a family that ran a fish wholesaler and a warehouse
leasing firm. He later took the name Soeki and his fame grew as he served as tea master for the
military rulers Oda Nobunaga and Toyotomi Hideyoshi. When Hideyoshi was appointed a senior
advisor to the Emperor, the warlord travelled to the Imperial Court for a special celebratory tea
ceremony. Rikyu also attended as an assistant. On this occasion, he was given the Buddhist name
‘Rikyu’ by the Emperor.

Rikyu strived to perfect the wabicha tea ceremony, particularly during the ten years or so
of Hideyoshi’s rule. He used his keen sensibilities to choose and arrange a collection of tea utensils
that spoke to his soul. In doing so, he created a unique, incomparable tea style. Rikyu’s collection
of tea utensils incorporated existing items as well as newly-crafted objects. For ornamentation, he
often used calligraphic works by Zen priests from Daitoku-ji, a temple with a deep connection to
him, for instance, and he also placed natural, everyday materials like bamboo and gourds in vases.
He also commissioned the potter Chojiro to create Raku tea bowls that were shaped by hand, not
wheel. These bowls are one of Rikyu’s greatest legacies. Raku tea bowls continued to be produced
by Chojiro’s successors (fig. no. 76), with the Raku family of potters still going strong in Kyoto today
under its 15"-generation head.

Rikyu influenced a number of pupils who remained active after his passing. One representative
example is Furuta Oribe (1544-1614). Many tea utensils associated with Oribe exude a vigorous,
unconstrained samurai-like air. At first glance, they appear totally different from Rikyu’s utensils,
but Oribe inherited the wabi tea spirit in the way he refused to be constrained by tradition when
producing items fitting for the tea ceremony.

Oribe was active from the end of the Azuchi-Momoyama period to the start of the Edo period.
The tea ceremony bloomed in popularity during this time, particularly among Japan’s military leaders.
This led to an endless demand among practitioners for new tea articles. Pottery for the tea ceremony
now came to be produced in various regions throughout Japan, thus giving rise to diverse range of
objects and styles. This included pottery from Shigaraki, Bizen and Iga, all home to ceramic industries
since the Middle Ages (fig. no. 71). It also included pottery produced by Furuta Oribe in the Mino
kilns (fig. no. 79). This Mino-ware epitomized the unconstrained expression of ‘Momoyama ceramics.’
Other examples include works from Satsuma, Hagi, Takatori and Karatsu, all influenced by pottery
from the Korean peninsula (fig. no. 74). Pottery was also produced in Kyoto by potters like Ninsei,
a man with connections to the nobility (fig. no. 77). These ‘kyo-yaki’ ceramics bore the mark of Kyoto’s
graceful culture. During the early Edo period, Japanese tea masters also began to place orders with
China’s Jingdezhen kilns for kosometsuke ware (fig. no. 73), Shonzui ware, and Tenkei-aka-e ware
(fig. no. 78). Hardly any of these objects have been preserved in China, Rather, they were treasured
in Japan and carefully handed down through the generations as objects unique to the tea ceremony.
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The Multifaceted Edo Culture

SEX AT DR

Oyama Yuzuruha

The Tokugawa shogunate ruled Japan for over 250 years, the longest period of continuous rule
in Japanese history. It began in 1603 when the Emperor bestowed the title of ‘seii tai shogun’
(‘barbarian-subduing generalissimo’) on the military general Tokugawa leyasu. This was a time
when Portuguese and Spanish ships were voyaging to Asia, when the Ayutthaya Kingdom became
a hub for trade between Southeast Asia and Europe. Merchants from the Netherlands and Britain
also made it to the ‘Far East’ island nation of Japan. At the start of the Edo period, the Tokugawa
shogunate also pursued prosperity through free trade with the nations of Europe, China and the
Ryukyus (modern-day Okinawa). With the permission of the shogunate, a man named Yamada
Nagamasa also sailed to the Ayutthaya Kingdom aboard a ‘red seal’ licensed trading ship around
1612. Nagamasa found favor with Thailand’s King Songtham (1611-28) and he was appointed to
the highest rank of government.

Over the 17™ and 18" centuries, the Ayutthaya Kingdom thronged with visitors from Europe
and Asia, so it was not unusual for the state to pursue the national interest by {illing important
posts with foreigners like Yamada Nagamasa. Japan chose a different path, though. The Tokugawa
shogunate decided it was not in the national interest to tolerate the activities of Jesuit missionaries,
soin 1639 it passed an edict banning Portuguese ships from entering the country. Trade with Europe
was now restricted to merchants from the Netherlands, a traditional trading nation. However, exotic
objects from abroad still held an allure for the Japanese people, so some trade was still permitted,
though foreigners were only allowed to stay on the artificial island of Dejima in Nagasaki. Japanese
Imari ware porcelain, sometsuke underglaze blue porcelain and kakiemon-style porcelain (fig. no.
81) also travelled to Europe via the Dutch trading house in Nagasaki. There was a frenzied demand
for these objects across Europe, as revealed by the Imari ware collections of England’s Queen Mary
II and the Elector of Saxony in Germany. This saw Japanese porcelain developing in leaps and
bounds during the early Edo period. Iro - Nabeshima (fig. no. 80) developed in roughly the same
region as Imari ware and iro-e pottery. This high-grade overglaze porcelain was produced by the
Hizen Domain’s Nabeshima clan for presentation to the Shogunate or to serve as gifts for daimyo
families and members of the nobility.

Until the early Muromachi period, Japanese culture was essentially a Japanized version of
Chinese culture. It was solely the preserve of the upper echelons of society, such as the nobility and
the priesthood. Nonetheless, a uniquely-Japanese aesthetic sensibility had sprung up during the
Warring States period and this had developed further during the Azuchi-Momoyama period. It now
reached its apex during the Edo period under Japan’s policy of national isolation. Edo culture was
driven by the townsifolk. Though bottom of the social strata, the townsiolk gained economic power
and this allowed them to enjoy a full, rich lifestyle unbounded by status, custom or occupation.

The Kano school’s origins date back to the late Muromachi period. It originally created works
modelled on Chinese paintings, but it truly rose to prominence in the Azuchi-Momoyama period
when it imbued these Chinese-style paintings with a Japanese aesthetic sensibility. In the Edo
period, the school became established as official painters of the Tokugawa shogunate, though this
inevitably led to restraints on the school’s creative pursuits (fig. no. 99, 100, 106). The Edo period
also saw the emergence of painters from the townsfolk, as epitomized by Tawaraya Sotatsu, founder
of the Rimpa school. These artists created impressionist, decorative works that depicted their subjects



in a simplified (some may say purified), symbolic fashion (fig. no. 105). The Rimpa school subsequently
consolidated its position as the painting school of the townsfolk under the under the leadership of
Ogata Korin, a follower of Sotatsu’s, and Sakai Hoitsu, a follower in turn of Korin’s. The Rimpa school
won high acclaim for its uniquely Japanese style, which was neither modelled on nor influenced
by Chinese painting. It paved the way for the Japonism aesthetic that swept the West at the end of
the 19" century.

In the late Edo period, Japan’s cultural center shifted from Kyoto and Osaka to Edo, as Tokyo
was formerly known, though Kyoto remained a hotbed of new painting styles. The Dutch trading
ships also brought botanical illustrations and optique pictures imbued with a sense of perspective.
These works had a realism not seen before in eastern art. The painter Ito Jakuchu (1716-1800),
a grocer from Kyoto, also pursued realism from his own unique perspective. During the Kyoto
painting scene of the late Edo period, he was admired alongside Maruyama Okyo (1733-1795), an artist
influenced by western naturalistic painting styles. Okyo took the Rimpa school’s representative flat,
decorative painting style and imbued it with a realism that captured the real appearance and feel of his
subjects. Okyo’s naturalistic style was inherited by Goshun, Matsumura Keibun and Okamoto
Toyohiko (fig. no. 102). These successors were known as the Shijo school owing to the fact they
operated out of Shijo Street in Kyoto (fig. no. 101 and 103). The Nanga school also focused on
naturalism. It was influenced by the naturalist style of the Chinese literati paintings that came to
Japan through Nagasaki (fig. no. 104).

Edo also saw the blooming of a form of multicolor woodblock print known as nishiki-e. Suzuki
Harunobu (fig. no. 96) was the first artist to produce a nishiki-e print. He was followed by popular
ukiyo-e artists like Kitagawa Utamaro (fig. no. 99), Toshusai Sharaku (fig. no. 97), Katsushika Hokusai
(fig. no. 93), Utagawa Hiroshige (fig. no. 94), Utagawa Kuniyoshi (fig. no. 98) and Utagawa Kunisada.
These ukiyo-e prints are now admired across the world as representative Japanese artworks, but at
the time they played a similar role to postcards of famous places or publicity shots of famous people
like kabuki actors and courtesans. The prints presented the townsiolk with scenes of places they
longed to visit, such as stages along the Tokaido Highway. The townsfolk would copy the styles and
designs of the garments worn by the idols depicted in the pictures. They would also collect ukiyo-e
portraits of famed actors, for example, or marvel at the visions of heroes covered head to toe in tattoos.

Edo culture pulsed with the energy of the townsifolk and it colored their rich daily lives. During
the late Edo period, women wore gorgeous kosode garments (fig. no. 82) and sported combs (fig. no.
84, 85, 86) and hairpins (fig. no. 87, 88, 89) to match the hairstyles of the day. With no opportunities
to step out on the social stage, women enjoyed using fashion to express their individuality.

As they peered at the world through Dejima in Nagasaki, the townsfolk took the lead in
fostering a multifaceted, highly-original culture during the Edo period. As Japan opened up the world,
this Edo culture found new admirers as the West embraced Japonism.
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Flame-type Jomon earthenware vessel

Prehistoric period, Jomon culture, 25™ century B.C.
Earthenware, H. 33.3 cm. Mouth dia. 32.8 cm. Base dia. 10.1 cm.
Custodian : Tsunan Town Board of Education, Niigata prefecture



¥

Aourteign |

AfurivAdnsnann

]

The History of Japanese Art: Life and Faith

-

©  gnaraukn “lnn”

ganenYszdfimans aalanunsulans
918317 0,000-l,doo THIUHT

AU T 0@ LTUFLIAT

wundgas 1oz N133A1YN3 WaslaA Amdadend
ARsAUNEIULITA TolAen
Iasunsuszniaunzfaudunsandmusssudi Ay

“Dogu” figurine

Prehistoric period, Jomon culture, 1000-400 B.C.
Earthenware, H. 35.7 cm.

Excavated in Tajirikabukuri Ebisuda, Osaki-shi, Miyagi
Tokyo National Museum

Important Cultural Property
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3 Earthenware jar
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Prehistoric period, Yayoi culture, 1* - the early 3™ century
Earthenware, H. 24.6 cm.

Excavated from the Atsuta Shell Mound, Takakura-cho,
Atsuta-ku, Nagoya-shi, Aichi

Tokyo National Museum

Important Cultural Property
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Dotaku (Bell-shaped bronze)

Prehistoric period, Yayoi culture, 1% - 3" century

Bronze, H. 74.1 cm.

Excavated from the Oiwa-yama section of Koshinohara, Yasu-shi, Shiga
Tokyo National Museum

Important Cultural Property
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Bronze spearhead

Prehistoric period, Yayoi culture, 1% - early 3“ century
Excavated in Kuroshima, Toyotamacho-sashika,
Tsushima-shi, Nagasaki

Bronze, H. 85.8 cm.

Tokyo National Museum
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6 Bronze sword
Prehistoric period, Yayoi culture, 2™ - 1% century B.C.
Bronze, H. 50.4 cm.
Excavated in Shimobun, Susaki-shi, Koichi
Tokyo National Museum



@ lyaanu

gateuarifimans aipenloBnounans samnsanasswil ¢-¢
6130 817 0c.€ [URLIAT

wufifiganz 8lnniund Samianniens

ARsAuManuuriTd Toifen

7 Bronze dagger axe
Prehistoric period, Yayoi culture, 2*¢- 1% century B.C.
Bronze, H. 38.5 cm.

Excavated in Miyama, Itoda-cho, Fukuoka
Tokyo National Museum
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Mirror

Prehistoric period, Early Kofun culture, 4™ century
Bronze, Dia. 44.8 cm.
Tokyo National Museum
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9 Magatama beads
Prehistoric period, Early Kofun culture, late 4™ - early 5" century
Jasper, L. 5-6 cm.
Excavated from the Izumi Koganezuka Tumulus,
Uedai-cho, Izumi-shi, Osaka
Tokyo National Museum
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Haniwa (Terracotta tomb figurine)

Prehistoric period, Kofun culture, 6™ century

Terracotta, H. 91.9 cm. W. at the widest point 23 cm. D. 23 cm.
Base dia. 17.1 cm.

Excavated in Shimofurei-cho, Isesaki-shi, Gunma

Tokyo National Museum
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Footed jar with ornaments and diminutives

Prehistoric period, Kofun culture, 6™ century
Stoneware, H. 58 cm.

Excavated at Tsuchigatani, Ushimado-cho,
Setouchi-shi, Okayama

Tokyo National Museum
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Standing Sakyamuni at birth

Asuka period, 7* century
Gilt bronze, H. 8.3 cm.
Tokyo National Museum
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oY) wesﬁuﬁmwwesﬂwﬁgﬂﬂezﬁuﬂ'aﬁﬂﬂwszmw 12° Votive tablet depicted in Pralambapadasana
azendng WNeAR9ITHN ol-0o Asuka period, 7" century
AU 9 o [IURINAT NN 0.l LIUFALNAT Terracotta, H. 23 cm. W. 18.2 cm.
nuRdaiundsning n1a1lng [andaunse Excavated at Minami Hokkeji Temple, Takatori-cho, Nara
RABAUNTOIUUAITNE Tefien Tokyo National Museum
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Green-glazed tile with inscription

Nara period, 8" century

Glazed stoneware, L. 14.4 cm. W. 12.4 cm. Thickness 4 cm.
Excavated at Hokkeji-cho, Nara

Tokyo National Museum
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15 Bodhisattva seated with legs half-crossed
Asuka period, 7 century
Gilt bronze, H. 31.2 cm.

Excavated at Nachisan, Nachikatsuura-cho, Wakayama
Tokyo National Museum
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16 Seated Yakushi Nyorai (Bhaisajyaguru)

Heian period, 9" century
Wood with lacquer and gold leaf, H. 125 cm.
Tokyo National Museum
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Seated Dainichi Nyorai (Mahavairocana)

Heian period, 11"-12" century
Wood with lacquer and gold leaf
H. 93.9 Platform H. 46.7 cm.
Tokyo National Museum
Important Cultural Property
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Standing Amida Nyorai (Amitabha) and two attendants

Kamakura period, dated 1254 (Kencho 6)
Gilt bronze, H. 47 cm. (Amitabha),

H. 33 cm. (attendants)

Tokyo National Museum

Important Cultural Property
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18 Seated Nyoirin Kannon Bosatsu (Cintamanicakra)

Kamakura period, 13" century
Wood with polychromy and gold leaf, H. 52.2 cm.
Tokyo National Museum
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Painting depicted the Buddha in Nirvana
Heian period, 12™ century

Colors on silk, W. 155.1 cm. L. 202.8 cm.
Tokyo National Museum

Important Cultural Property
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ANTNITHAINNS2ANSLIWFTANNIY Painting depicted the Buddha in Nirvana

f8AININITE wwﬁﬁmiwﬁ ow-lo Kamakura period, 14" century
Alrdd@sus 817 oo/ LIURINAT Colors on silk, L. 179 cm.

979 oo LTURANAT W. 169.9 cm.
AASAUNT1ULINTR Taifien Tokyo National Museum
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2o Painting depicted sixteen Arhats:
Third Arhat

Heian period, 11" century

Colors on silk, L. 96.7 cm. W. 51.8 cm.
Tokyo National Museum

National Treasure
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Painting depicted sixteen Arhats:
Sixth Arhat

Heian period, 11™ century

Colors on silk, L. 96.7 cm. W. 51.8 cm.
Tokyo National Museum

National Treasure
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Painting depicted sixteen Arhats: Rahula

Nanbokucho period, 14" century
Colors on silk, W. 96.2 cm. L. 40.4 cm.
Tokyo National Museum
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Painting depicted sixteen Arhats: Ajita

Nanbokucho period, 14" century
Colors on silk, W. 96.2 cm. L. 40.4 cm.
Tokyo National Museum
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Banner depicted the descent of Amida (Amitabha)

Kamakura period, 13" - 14™ century
Embroidered brown satin, H. 86 cm. W. 38.7 cm.
Tokyo National Museum
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Scroll painting depicted Aizen-myo’o
(Ragaraja)

Edo period, 19™ century

Yuzen-zome dye on dark blue crepe
H. 57 cm. W. 32 cm.

Tokyo National Museum
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Ink on decorative paper, W. 26 cm. L. 903 cm.

tokugyo-hon Chapter, Kuno-ji Version
Tokyo National Museum

28 Lotus Sutra (Hoke Kyo), Muryogikyo-
Heian period, 12 century
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29 Lotus Sutra (Hoke Kyo), Hoshi-hon Chapter,

Kuno-ji Version

Heian period, 12" century

Ink on decorative paper, W. 25.1 cm. L. 312.1 cm.
Tokyo National Museum

Important Cultural Property
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30 Kyobako (Sutra Case) with lotus pond in Maki-e

Heian period, 12™ century
Black-lacquered wood and Maki-e
W. 20.6 cm. L. 32 cm. H. 10.3 cm.
The Agency for Cultural Affairs
Important Cultural Property
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Nyoi (Crosier) with design of Hosoge flower

Heian period, 12™ century

Lacquered wood, bronze gilted with gold and silver
L. 63.5 cm. W. of head 26.9 cm.

Nara National Museum

Important Cultural Property
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32 Tray for Vajra

Kamakura period, 13" century
Gilt bronze

W. 16 cm. L. 21.3 cm.

Tokyo National Museum
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Vajraghanta (Five-pronged bell)

Kamakura period, 13™ century

Gilt bronze, H. 19.2 cm. W. 8.9 cm.

Tokyo National Museum
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Vajra

Kamakura period, 13" century
Gilt bronze, L. 18 cm
Tokyo National Museum
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35 Incense burner

Kamakura period, 13" century
Gilt bronze, H. 12.3 cm. W. 8.8 cm.
Kyoto National Museum

ad Aauz o lu 36 Set of six ritual bowls “Rokki”
ANEAININTE WNBANITTBN ox-loo Kamakura period, 14" century
f5anzlnanss Gilt bronze
M €.o WURLNAT UINNIN oo LTURINAT H. 5.1 cm. Mouth dia. 7.1 cm.

AASAUNTONULANTR LRl Kyoto National Museum
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37 Cakra (Wheel) %0

Kamakura period, 13"™ century $ E
Gilt bronze, Dia. 13.5 cm i']“
Nara National Museum é

RS oA

i
ey

S

l‘!. Vi

< )
Ediba

s AU (3U52A)
SNHAININTE WNBANITIBN oc-ow
d5anzlnanas
UEARINAY <. LIUANAT
ANSAUNTOVUUNTIR W19

38 Vajra (Cross Pestle)

Kamakura period, 13™ century
Gilt bronze, Dia. 14.8 cm.
Nara National Museum
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39 Buddhist ritual gong

Kamakura period, dated 1213 (Kenpo 1)
Bronze, H. 16.7 cm. W. 27.9 cm.

The Agency for Cultural Affairs
Important Cultural Property
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40 Pendant ornament in sanctuary “Keman”
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Kamakura period, 13" - 14™ century
Gilt bronze, L. 43.3 cm. W. 42.2 cm.
Nara National Museum

Important Cultural Property
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Hanging lantern

Muromachi period, dated 1564 (Eiroku 7)
Iron, H. 40.7 cm.

Nara National Museum

Important Cultural Property
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42

Colored paper with poems

Attributed to Emperor Go-Hanazono
Muromachi period, 15" century

Ink on decorative paper, L. 15.6 cm. W. 13.1 cm.
Tokyo National Museum
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Cosmetic box (Tebako)

Muromachi period, 16" century
Lacquered wood and Maki-e, L. 23.5 cm.
W. 30.9 cm. H. 16.3 cm.

Tokyo National Museum
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Scenes from the Tale of Genji: Chapter of Akashi and Chapter of Yomogiu

Azuchi-Momoyama period - Edo period, 16™- 17" century
color on paper, H. 151.5 cm. L. 351.5 cm.
Tokyo National Museum
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Men’s informal court robe “Kariginu”

Flower roundel design on white figured-silk gauze

Edo period, 19™ century

Silk, L. 148 cm. Shoulder W. 41.5 cm. Sleeve W. 74.5 cm.
Tokyo National Museum
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Trousers with fastenable hems “Sashinuki”
White wetft, bird and band design

Edo period, 19" century

Silk, L. 122.5 cm. Hip width. 34 cm.

Tokyo National Museum
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Formal garment of court lady “Uchiki”

Design of with small hollyhock crests
and parrot roundels on green ground
Edo period, 19" century

Silk double weave, L. 175 cm. W. 69 cm.
Tokyo National Museum
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Sword

Heian period, 12" century

With mother-of-pearl inlay decoration on Nashiji
and lacquer ground and gilted fittings, L. 103.3 cm.
Tokyo National Museum

National Treasure



| E® A wm |

HHEOI

RS COANTH O &S I |
7 o

€9 ANUBNIUASATUNU

ol

aieolnz WneAnITIud be-loe
witn ldaedn milsdannsziuy uasane
8717 wl.o LIUALLAT (A1DE),

817 oo LINRINAT (ATUEN)
ARsAUNTO1ULAITR otz

Pair of long and short swords

Edo period, 19* century

Forged iron, lacquered wood, rayskin, cotton

L. 97.1 cm. (long sword), L. 73.7 cm. (short sword)
Tokyo National Museum
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“Tachi” sword with inscription

Heian period, 12" century

Forged iron, blade L. 65.7 cm. blade curve. 2.1 cm.
The Agency for Cultural Affairs

Important Cultural Property
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Sword with inscription

Momoyama period, 17" century

Forged iron, blade L. 70.4 cm. blade curve. 2 cm.
The Agency for Cultural Affairs

Important Cultural Property
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Kamakura period, 13" century
Lacquered wood and mother-of-pearl inlay

The Agency for Cultural Affairs
Important Cultural Property
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53 Saddle and stirrups

Edo period, 18" century
Lacquered wood with gold “Maki-e”
Saddle: H. 27.3 cm. W. 37.6 cm.
Stirrups: H. 25.1 cm. L. 26.1 cm.
Tokyo National Museum
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54 Gusoku Type Armor

European-style cuirass with dark blue lacing
Azuchi-Momoyama period-Edo period,

16™ - 17™ century

Forged iron with white yak fur, leather

Tokyo National Museum
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Jinbaori (Coat worn over armor)
Edo period, 19™ century

Black yak fur, gilt bronze

L. 87.8 cm. W. 52.9 cm.

Tokyo National Museum
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56 Utensils of feudal lord

Edo period, 18™ century
Wood with gold and silver “Nashiji” ground
and gold “Maki-e”

The Agency for Cultural Affairs
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Hakoseko (Pocket purse)

Design of moon, bamboo and sparrow
on scarlet wool ground

Edo period, 19" century

Scarlet wool, embroidery, H. 8.3 cm.
W. 16.6 cm. D. 4.4 cm.
Tokyo National Museum
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Hakoseko (Pocket purse)

Design of cherry blossom

and shell gathering on light blue velvet
Edo period, 19" century

Velvet, embroidery, H. 8 cm

W. 16.7 cm. D. 4.3 cm.
Tokyo National Museum
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Garment with long sleeves “Furisode”

Design of pines, maples, peonies, streams

and peacocks on light green crepe ground
Edo period, 19" century

Crepe (silk), Yuzen-zome dyeing

and embroidery, H. 166.3 cm. W. 62.1 cm.

Tokyo National Museum
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58 Sash “Obi”

Puppies and flower on reddish purple velvet
Edo period, 19" century

Velvet embroidery, L. 393 cm. W. 26.5 cm.
Tokyo National Museum
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61 Noh costume “Nuihaku”

Lily and courtly carriage design on brown ground
Azuchi-Momoyama period, 16™ century

Lossed weft (silk), embroidery and gold leaf

L. 1379 cm. W. 125 cm.

Tokyo National Museum
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62

Noh costume “Karaori”

Design of peonies and woven wood fence on red,
light brown and green ground

Edo period, 18" century

Chinese-style brocade silk

W. 149.5 cm. L. 154.2 cm.

Tokyo National Museum
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Noh costume “Nuihaku”

Design of checker and Matsukawabishi
lozenges on white ground

Edo period, 18" century

Silk, embroidery and gold leaf

L. 145 cm. W. 132 cm.

The Agency for Cultural Affairs
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64

Noh costume “Kariginu”

Design of checkers and conches on dark blue ground
Edo period, 18"-19™ century

Silk, L. 152.8 cm. W. 100.8 cm.

The Agency for Cultural Affairs

I B®Nwm

BMHEBOII

—EEHSCOANTH NSO T |
b



¥

d

iy
The History of Japanese Art: Life and Faith

AaUN

AfurivAdnenann

L

ve  yiananly “and”

aileolng WnsAnd9Iui Ble-loe
liszun8® 9 wo.lb WURINAT
NN eo.o IURLNAT
AASAUNTOIUUYNTE Tz

65 Noh mask “Manbi”

Edo period, 17"-18™ century
Wood with polychromy

H. 21.2 cm. W. 139 cm.
Tokyo National Museum



oy wuananlu “suiiis” 66 Noh mask “Hannya”

SHEIRIGE vmaﬂmswﬁ -l Edo period, 17"-18" century
lisz0188 69 wo.b WWUANAT Wood with polychromy, H. 21.2 cm.
199 oolo LIURLNAT W. 17.2 cm.

ANsANIIULRITR Talfed Tokyo National Museum
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67 Noh mask “Otobide”
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Edo period, 17"-18"™ century
Wood with polychromy, H. 19.9 cm.
W. 15.7 cm.

Tokyo National Museum



o

X

HWNYLBHNUNSBIY
Zen and the Tea Ceremony



Art: Life and Faith

FhuriAsnsnanAadriaddlu

The History of Japanese




D& FEO

2

&

7
§
15
fm
&
<
5
L
)
b
i
§

g

‘“ . ANTNITHATNUNLB B9 WATUNLANAN

' fotlu : ]a98 Todu '
aley1au73 WNHANIIIBA wo-luo
nazamBsudatmiin
1979 voe. o ITUFAINAT 8717 Co.lo LIURLNAT
ARsAUNTOUULATIR Tl

Myna bird and Wagtails

Artist : Josui Soen

Muromachi period, 15" century
Ink on Paper

L. 101.6 cm. W. 41.2 cm.

Tokyo National Museum
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69 Letter

Artist : Daikyushonen (1215-1289)

Kamakura period, 13" century
Ink on Paper,

W. 354 cm. L. 100.3 cm.
Tokyo National Museum
Important Cultural Property
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70

Letter

Artist : Daitokokushi (Shuho Myocho) (1282-1338)
Kamakura period, 14" century

Ink on paper,

W. 30.7 cm. L. 87.4 cm.

Kyushu National Museum

Important Cultural Property
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71 Vase (Iga ware)

Edo period, 17" century
Glazed stoneware, H. 16.8 cm.
Rim dia. 2.3 cm.

Tokyo National Museum
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72 Ashiya kettle

Muromachi period, 15" century
Iron, H. 20.6 cm. W. 18.1 cm.
Kyushu National Museum
Important Cultural Property
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73

Water jar

Chinese art, Ming period, 17" century
Porcelain, H. 18.2 cm.

Rim dia. 14.4 cm.

Tokyo National Museum
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Tea caddy

Edo period, 17" century
Glazed stoneware, H. 7.6 cm.
Rim dia. 2.8 cm.

Tokyo National Museum
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75 Tea scoop
By Fujimura Yoken (1613-99)
Edo period, 17* century
Bamboo, L. 16.7 cm.
Tokyo National Museum
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Tea bowl

By Nonomura Ninsei

Wave and crescent moon design
in overglaze enamel

Edo period, 17* century

Glazed stoneware, H. 9.1 cm.
Rim dia. 12.6 cm.

Tokyo National Museum
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Tea bowl “Raku”

By Donyu (1599-1656)

Edo period, 17" century
Glazed stoneware, H. 7.7 cm.
Rim dia. 11.6 cm.

Tokyo National Museum
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78 Bowl decorated with roundel
design in overglaze enamel
Chinese art, Ming period, 17" century
Porcelain, H. 6.3 cm.
Rim dia. 22.5 cm.
Tokyo National Museum

oa NARINTIFAFsuNsannl “Tasius” 79 Rectangular lidded box in Oribe-style
oz psalulnzene WNBANIIIBA bb-bo Azuchi-Momoyama period, 17™ century
AUNIATDY NN 0D LIUFRNAT Glazed stoneware, W. 18.6 cm.
#717 lo@lo LIUAINAT T 00.lo LTUALNAT L. 242 cm H 11.2 cm.

griinfianiaTmussanuvisszmadiy The Agency for Cultural Affairs
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Large dish with Wisteria motifs

Edo period, early 18™ century,
Overglazed porcelain

H. 7.8 cm. Rim dia. 31 cm.
Kyushu National Museum
Important Cultural Property
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co Tanfaudmssnnindsuidsudatananliuaszun 81 Pair of hexagonal lidded jars with flower and bird motifs

ﬂgﬂlﬂfﬂg ﬁuWﬂBﬂmﬁHﬁ LI Edo period, late 17" century

WHanszdey WauasuuAfay Overglazed porcelain

gindand oo.¢ wuAWAs U1nndN oo LIUALLAT H. including lid. 36.5 cm. Rim dia. 11 cm.
ARSAUNTANUUYNITIR AT Kyushu National Museum
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82 Kosode (Garment with small wrist openings)

# 0O
Edo period, 18" century 1!2
Crepe (silk), Yuzen-zome dyeing and embroidery fEe
L. 162 cm. W. 63.7 cm. f;
Tokyo National Museum =)
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83 Sash “Obi”

Edo period, 19" century
Brocade, L. 32.5 cm. W. 11.5 cm.
Tokyo National Museum
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. 73 angsiuluuasunnszaan . Comb design of bamboo and sparrows
aeinlng WNBARIIIBA be - be Edo period, 19" century

TdTsomanes “anfitpe” LLMU%@TUHH Wood with Maki-e and mother of pearl inlay
NN @& [IURNAT 8717 0.0 URLNAT W.45cm. L. 11.3 cm.

ARsANTOULAITG TaLfien Tokyo National Museum
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Comb design of cherry blossoms
aiizialng WNBANIITHN be - be Edo period, 19" century

Ti5nuas Tsananey “wnfives” Wood with vermillion lacquer and Maki-e
N9 @& [WURLAT 819 0o WURINAT W. 45 cm. L. 11.6 cm.

AASANTONUUAITE Tafizn Tokyo National Museum
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86 Comb design of the Four Nobles (bamboo, chrysanthemum, orchid and plum) and treasures

Edo period, 19" century

Wood with transparent lacquer and Maki-e
W. 4 cm. L. 10.7 cm.

Tokyo National Museum
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87 Birabira-Kanzashi (Hairpin) design of plum,
Japanese bush warbler and bird cage
Edo period, 19" century
Silver, gilt bronze and coral, L. 23 cm.
Tokyo National Museum
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88 Birabira-Kanzashi (Hairpin) design of pavilion,
bridge, Shinto gate and lantern
Edo period, 19" century
Silver, gilt bronze
L. 19.7 cm.

Tokyo National Museum
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89 Birabira-Kanzashi (Hairpin) design of
squirrel and grapes
Edo period, 19" century
Silver, L. 23 cm.
Tokyo National Museum




D

|
=
]
=
el
<
5]
&
=
=
=
<
@
0
9]
g
5]
Q.
@
=
°
>
5
9]
2
&
i
)
]
=)

o o

B
=
=
=
=
S
=
=)
@
<

AfurivAdnsnann

C M
L - "
ol e i

&0 fnm “Bus” Ansay “iAsals”

90 Hina dolls Kyoho-bina type

adfealng wnsAnd9THA be - be
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Edo period, 18™ - 19" century

Wood with whitewash, brocade (silk), etc.

H. 37 cm. W. 30 cm. D. 17 cm. (emperor doll)
H. 37 cm. W. 42 cm. D. 25 cm. (empress doll)
H. 82 cm. W. 34 cm. D. 25.5 cm. (table)
Tokyo National Museum
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Miniature of folding screen

Edo period, 18™ century
Color on paper, L. 60.5 cm. Maximum W. 244 cm.
Tokyo National Museum
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@ Miniature models of furniture and tableware

Edo period, 18" century
Wood with Maki-e on Nashiji lacquer ground
Tokyo National Museum
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93 Painting depicted views of Mount Fuji

By Katsushika Hokusai (1760-1849)
Edo period, 19* century

Oban nishiki-e (wood block print)
81 €&.¢ WURLNAT N1 oo WURINAT L. 455 cm. W. 63 cm.

ARsAUNFOULAITR Taifien

Adanz Tanly (Wnsdn3ny bmon — bnaie)
auealag WNBANITIEN be - be
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Tokyo National Museum
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94

Painting depicted landscape along the Tokaido Highway, Shono
By Utagawa Hiroshige (1797-1858)

Edo period, 19" century

Nishiki-e (wood block print)

L. 455 cm. W. 63 cm.

Tokyo National Museum
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. ANTNTTHATNFIWINTUAIINLTD . Painting depicted beauties on moored boat

380 gngluzy (WN5ANIT blbee - boon) By Suzuki Harunobu (1725 - 1770)
fzialng WNBARIIIEN o - be Edo period, 18" century

MwAnAunzld “03fee” Nishiki-e (wood block print)
£17 o WUAINAT NI C&.¢ L[TURLNAT L. 63 cm. W. 45.5 cm.

ARsAUNTO UL TR Taifien Tokyo National Museum
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95 Painting depicted popular beauty

By Kitagawa Utamaro (1753-1806)
Edo period, dated 1794 (Kansei 6)
Nishiki-e (wood block print)

L. 63 cm. W. 45.5 cm.

Tokyo National Museum
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97 Painting depicted actors on stage play

By Toshusai Sharaku (dates unknown)
Edo period, dated 1794 (Kansei 6)
Nishiki-e (wood block print)

L. 63 cm. W. 45.5 cm.

Tokyo National Museum
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98 Painting on the Chinese Tale
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By Utagawa Kuniyoshi (1797 - 1861)

Edo period, 19" century
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Nishiki-e (wood block print)

L. 63 cm. W. 45.5 cm.
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. Cherry Blossoms on Mount Yoshino

By Kano Morinobu (1675 - 1724)

Edo period, 18™ century

Color on silk, H. 119.6 cm. W. 50.6 cm.
Tokyo National Museum
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100 Painting depicted Tatsuta River

By Kano Tanshin (1785 - 1835)
Edo period, 19" century

Color on silk, L. 132.3 cm. W. 43.7 cm.

Tokyo National Museum
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101 Painting depicted an eagle

By Okuni Shiho (1779 - 1844)
Edo period, 19" century

Ink and light color on paper
W. 844 cm. L. 94.7 cm.

Tokyo National Museum
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Painting depicted a peacock

By Okamoto Toyohiko (1773 - 1845)
Edo period, 19" century

Ink on silk, H. 111.2 cm. W. 42.4 cm.
Tokyo National Museum
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Painting depicted a Nightingale on fan
By Ganryo (1798 - 1852)

Edo period, 19" century

Ink on Paper, W. 47 cm. H. 17.1 cm.
Tokyo National Museum
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104 Painting depicted flowers and birds on fan

By Yamamoto Baiistu (1783 - 1856)

Edo period, 19" century

Ink and light color on paper, Paper W. 48.8 cm. (upper side)
Paper, W. 48 cm. (lower side) Paper H. 18 cm.

Tokyo National Museum
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Painting depicted “Musashino” landscape

Edo period, 17® century
Color on paper, W. 154.5 cm. L. 360.8 cm.
Tokyo National Museum
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Landscape with hawks

By Kano Tanenobu (dates unknown)
Edo period, 17" - 18™ century

Ink on paper, W. 157.1 cm. L. 352.6 cm.
Tokyo National Museum
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Catalogue of objects

1 Flame-type Jomon earthenware vessel

This deep earthenware bowl is characterized by four
large cockscomb-like protuberances and several smaller
serrated protuberances around the mouth area. These
protuberances resemble flames, though it is unclear what
they actually represent. This excessive decorativeness would
have proved a hindrance in daily life, so these objects were
probably used for religious ceremonies or other special
occasions.

Lavishly-decorated earthenware was prevalent in
eastern Japan during the mid-Jomon period. Flame-type
earthenware is one representative example, though it was
only distributed around the Shinanogawa River basin, an
arealocated in Tsunan town, Niigata Prefecture. This region
is prone to heavy snowfall, so the flame ornamentation is
believed to be a symbol adopted by the local inhabitants as
they tried to survive the harsh winters together.

(Shiga)

2 “Dogu” figurine

Japan’s Jomon period corresponds with the Neolithic
era in world history. However, there was no farming or cat-
tle rearing on the Japanese archipelago during this time, so
people subsisted mainly by hunting, gathering and fishing.

Dogu are unglazed clay figurines and representative
ritual objects from the Jomon period. They appeared at the
dawn on this period and initially took the form of women
with breasts. Many dogu had swollen abdomens and dec-
orations believed to represent pregnancy stretch marks.
This suggests they were used in rituals associated with safe
births, fertility, rejuvenation and good harvests.

This Dogu figurine is one of the most well-known dogu
in Japan. It encapsulates the superlative design sensibilities
of the Jomon folk.

(Shinagawa)

3  Earthenware jar

The Yayoi period is when rice farming culture first
developed on the Japanese archipelago. The development of
agriculture also gave rise to several new vessels, including
jars for storage, pots for cooking, and footed stands and
bowls for serving. These included meticulously-crafted red
objects thought to have been used in rituals.

The white surface of this jar has been skillfully de-
marcated using red pigments. These contrasting colors
harmonize with the well-proportioned shape to create a
jar of exceptional beauty. This type of object is known as
‘Palace Style’ because it exudes an elegance comparable to
the pottery excavated from the Knossos Palace in Greece.

(Shinagawa)

4 Dotaku (Bell-shaped bronze)

During the Yayoi period, rice farming and other cus-
toms arrived in Japan from China and the Korean peninsula.
This inflow included metal vessels and these had a tremen-
dous impact on society at that time.

Dotaku, or bell-shaped bronzes, trace their origins back
to copper bells from China or small bell-shaped bronzes from
the Korean Peninsula. From the beginning, though, Japanese
Dotaku were marked out by their larger size and distinctive
surface patterns. Dotaku were initially around 20 centime-
ters high and designed to be suspended and struck. As they
grew larger and more decorative, though, they lost their
ringing function and eventually became ritualistic objects.
Some Dotaku feature drawings of people pounding mortars
or buildings where crops were stored, for example. These
suggests a deep connection with agricultural rites.

(Shinagawa)

5 Bronze spearhead
6 Bronze sword

7 Bronze dagger-axe

Japan'’s history of warring groups and deadly battles
began in the Yayoi period. Metal weapons and other metal
objects came to Japan from the Korean Peninsula. Sharp
cast-bronze spears, swords and dagger-axe soon began to be
produced on the Japanese archipelago. Before long, though,
these became gleaming objects used for rituals. For this
reason, Yayoi-period bronze spears, swords and dagger-axe
are notreferred to as bronze weaponry but rather as weap-
on-shaped bronzes or weapon-shaped ritualistic items. The
spread of iron weaponry it thought to be one factor behind
this transition.

As time passed, bronze spears, swords and dagger-axe
became structurally weaker as they shifted from having
short, thick bodies to large, thin, flat bodies. During this
process, they lost their function as weapons and their blades
and handles became purely for show. They now became
ritual objects used for displays of military prestige.

(Shinagawa)

8 Mirror

This mirror was made on the Japanese archipelago.
It was modelled on Chinese mirrors decorated with im-
ages of deities and beasts. The round mirror represents
the heavens and its surface is decorated with imaginary
deities and beasts. These images originally derive from the
Chinese Shenxian folk belief, but the artisans who made
this mirror would have been unaware of these origins. This
explains why the heads and bodies of the beasts have been
separated, with the heads of deities placed on the bodies of
the beasts instead. With a diameter of 44.8 cm, this is the
largest mirror to be excavated from a tumulus on the Japa-
nese archipelago. The artisans have rendered the designs in
an elaborate fashion, despite having no understand of their
original meanings. Together with the superb casting, this
speaks volumes about the craftsmanship of mirror makers
from the Japanese archipelago.
(Kawano)



9  Jasper Magatama beads

Magatama are curved, C-shaped beads. The rounded,
plump sections have holes for threading string. Their origins
date back to late-Paleolithic-era pendants that were made
by boring holes in animal tusks. Magatama beads made of
various stones emerged during the Kofun period, which
lasted from the late 3™ century to the 7" century. They were
prized and worn by the elite at that time. The beads here
were excavated from the burial tumulus of a powerful figure.
They are made of jasper, a precious stone only found in a few
places on the Japanese archipelago. The size is very large
for Kofun period magatama beads. This probably reflects
the power and authority of the person who wore them.

(Kawano)

10 Haniwa (Terracotta tomb figurine)

Haniwa are human-shaped figurines that were placed
on or around the burial mounds of powerful figures. Haniwa
portraying different roles and duties were combined to
recreate various ceremonial scenes. This haniwa depicts a
man smiling warmly. A sword hangs from his waist and he
wears earrings in both ears. His hair is tied up short behind
the ears in a matter suitable for laboring. This figurine was
made at the end of the 6™ century, when the era of haniwa
production was drawing to a close, so the hood and bamboo
hat show signs of atrophy and the head appears sharp and
pointed. He originally held a hoe over his shoulder, but this
now droops down. Some say this man was a farmer delegated
to attend rituals while others say he was someone involved
with building the burial mound.

(Kawano)

11 Footed jar with ornaments and diminutives

This is a footed jar decorated with diminutive jars and
figurines. Various scenes are depicted in the spaces between
the three diminutive jars. Two people are grappling while
a third person watches on, for instance. These are sumo
wrestlers and a referee. Moving clockwise, the next scene
shows a dog hunting down a wild boar. A woman sits next to
the boar with arms outstretched. She appears to be making
an offering to a dear, departed soul. Another scene shows a
horse-rider facing a horse. Richly-decorative pottery objects
like this were produced for funerals or rituals, with many
excavated from the kofun burial mounds found across Japan.

(Kawano)

12 Votive tablet depicted in Pralambapadasana

Sen was the name given to rectangular clay tiles used in
China for building. Senbutsu are sen tiles embossed with Bud-
dhist imagery. In the latter-half of the 7 century, they were
used in Japan to decorate the halls and pagodas of temples in
Nara’s Asuka region, the seat of political and cultural power
at that time.

This tile depicts a seated central figure forming a mudra.
He is flanked by two attendants with hands clasped in prayer.
A canopy surrounded by heavenly beings lies about the central
deity’s head. The proportions of the bodies strongly reflect
the influence of early Tang dynasty China, which was itself
influenced by the art of India’s Gupta Empire.

(Sarai)

13 Green-glazed tile with inscription

This is a type of tile once used for floors or buildings.
Apattern of curved lines and cloud shapes has been engraved
on a white clay surface, with green glaze applied to the
patterned area. It seems the pattern extended beyond this
area using simplified lines rendered with a spatula-shaped
tool. It is likely a larger design appeared when several tiles
were combined. Numbers written in Chinese characters are
also engraved on an unglazed hollow at the center of the
tile’s rear side. It appears that numbers were assigned to
each tile before firing to indicate where the tile should be
placed when laying the floor.

This tile was excavated at Hokke-ji, a temple that lay
to the east of Heijo-kyo, one of Japan’s capital cities during
the Nara period. The temple was founded in 745 by Empress
Komyo, the consort of Emperor Shomu, with the tile also
probably made at that time.

(Ide)

14 Standing Sakyamuni at birth

This statue depicts a child with right hand pointed
to the heavens and left hand held downwards. Itis based on
an episode from the birth of Gautama Buddha, or Sakyamuni.
[tis custom in Japan to pour scented tea over small Buddhist
statues during festivals to celebrate Sakyamuni’s birth on
April 8, so many metal statues like this were produced.
This statue has a large head, arms and legs and a thin torso,
while the pleats of the garments are rendered with a simple,
left-to-right symmetry. These are characteristic features
of statues from Japan’s Asuka period, at the end of the 7%
century. Statues depicting Sakyamuni at birth were not
worshipped as much as other types of Buddhist statuary,
but they frequently served to remind people that Sakyamuni
was a real, historical person. When Buddhism first came to
Japan in the Asuka period, these statues would have drawn
people closer to Sakyamuni, a man born in a land far away.

(Nishiki)

15 Bodhisattva seated with legs half-crossed

This bodhisattva is sitting in half-lotus position with
legs half-crossed and one hand resting on his cheek. This pose
traces back to India’s Gandhara region and it symbolizes a
bodhisattva with a merciful heart who is striving to attain
Buddhahood, with the image subsequently spreading to
central Asia and China.

Ancient Japanese Buddhist art first developed during
the mid-7%" century, when Buddhism came to Japan from the
Baekje kingdom on the Korean peninsula. This cast bronze
version was made in the latter half of the 7% century, when
the worship of half-lotus bodhisattva images was popular
in the Baekje and Silla kingdoms during Korea’s Three
Kingdoms Period. Opinions are divided as to whether this
was made in Japan or on the Korean peninsula.

(Sarai)

16 Seated Yakushi Nyorai (Bhaisajyaguru)

Bhaisajyaguru (Yakushi Nyorai in Japanese) was the
subject of many prayers from people wishing to recover from
illness. He is depicted here holding a vessel for medicine in
his left hand. These vessels were traditionally bowls, but jars
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were more commonly used in Japan, a custom reflected in
this portrayal. This statue is characterized by a plump stature
and realistic garment pleats rendered using a lacquer-based
production technique. This technique involves carving
out a rough shape in wood and then applying a paste-like
mixture of lacquer and wood pulp to refine the shape. It
derives from a hollow dry lacquer technique that involves
layering lacquer-hardened hemp cloth to create a hollow
statue. The use of paste allows for considerable freedom
when shaping the object, while the use of a wood core cuts
down on lacquer consumption. As such, many similar works
were produced at the end of the Nara period, in the second
half of the 8% century.

(Nishiki)

17 Seated Dainichi Nyorai (Mahavairocana)

Esoteric Buddhism originated in India. The function
of primitive forms of Esoteric Buddhism was to ward off
misfortune and invite luck, but as the doctrine gradually
developed into pure Esoteric Buddhism, the goal shifted to
the achievement of Buddhahood during this life. At the start
of the 9 century, this belief system was brought to Japan
from Tang dynasty China by a Japanese monk named Kukai.
It then developed along its own independent path in Japan.

The hierarch of pure Esoteric Buddhism is Mahavairo-
cana (Dainichi Nyorai in Japanese). Mahavairocana is also the
central deity in the Diamond World Mandala, which is based
on the Vajrasekhara Sutra (Kongocho-kyo) In the Diamond
World Mandala, Mahavairocana sits with hands placed in the
wisdom-fist mudra. This wooden statue also strikes this pose
and its surface is quite smooth, with few undulations, thus
making it a characteristic example of statues made during
the late Heian period, from the 11% to the 12% century.

(Sarai)

18 Seated Nyoirin Kannon Bosatsu

(Cintamanicakra)

This statue depicts one of the manifestations of
Avalokitesvara (Kannon Bosatsu in Japanese). Known as
Cintamanicakra (Nyoirin Kannon), this manifestation is said
to fulfil wishes through the Cintimani jewel, which radiates
power. The depiction of the deity with six arms comes from
Esoteric Buddhism and it is strongly influenced by Indian
Buddhism. The uncolored, dyed-black sections of this stat-
ue are meant to represent rare red sandalwood. Buddhist
scripture is divided as to whether the first Buddhist statue
was made of gold or sandalwood. These are both extremely
valuable materials, so imitation materials were commonly
used instead. This statue was dyed black to resemble red san-
dalwood, one of the highest quality variants of sandalwood.
Thin strips of gold leaf were then pasted to the garments to
create patterns, a technique known as kirigane. This practice
of using kirigane on bare wood to create an exquisite surface
finish was very popular from the Heian period onwards.

(Nishiki)

19 Standing Amida Nyorai (Amitabha) and two attendants

Amitabha (Amida Nyorai in Japanese) is the deity who
presides over the Western Pure Land. He is commonly
depicted in a triad flanked by Avalokitesvara (Kannon

Bosatsu) to the viewer’s rightand Mahasthamaprapta (Seishi
Bosatsu) to the viewer’s left. Avalokitesvara’s crown features
a small image of Amitabha, while Mahasthamaprapta’s
crown features a water pitcher. From the inscription on the
back, we know these statues were made in 1254 as imitations
of the Amitabha Trinity at Zenko-ji temple in Nagano, which
were believed to be the first ever Buddhist statues. All
these imitations are made of bronze, a rare material during
medieval times. Furthermore, they all depict Amitabha with
arobe draped over both shoulders and the attendants with
hands clasped. However, the original images at Zenko-ji are
never shown to the public, so the veracity of these imitations
cannot be confirmed.

(Nishiki)

20 Painting depicted the Buddha in Nirvana

This is an example of a nehan-zu, or a nirvana
painting depicting the Buddha’s death. In Japan, these
were used at Buddhist services held on February 15 to
commemorate the day of Sakyamuni’s passing. Nirvana
(ornehanin Japanese) is an important conceptin Mahayana
Buddhism because it points to the eternal nature of the
Buddha’s body and teachings, despite his physical death.
Nirvana paintings usually show Sakyamuni lying on his right
side on a resting table amid sal trees, with the Hiranyavati
river in the background. He is surrounded by bodhisattvas,
his ten great disciples, heavenly beings, birds, animals and
insects. These have all gathered to lament his passing. His
mother, Queen Maya, is also shown descending from the
heavens.

This is a representative example of a Heian-period
nirvana painting. It features large figures drawn across
a horizontally-long screen. This composition immerses
the viewer in the scene. This painting is also noteworthy
because it does not show Queen Maya descending from
the heavens. Sakyamuni’s garments are decorated with
intricate patterns formed from extremely thin strips of
gold and silver leaf. This technique is also representative
of Buddhist paintings from the Heian period.

(Okimatsu)

21 Painting depicted the Buddha in Nirvana

This painting features scenes from around the time
of the Buddha’s death. These are depicted to the left and
right of a nirvana painting. On the viewer’s left are scenes
of the Buddha’s conception, birth and the four sights, while
the right side shows scenes of the Buddha renouncing the
world, conquering the devil, and delivering his first sermon,
for instance. This work is vertically longer and it features
considerably more onlookers than similar paintings from
the Heian period. It also looks down on the scene from high
above. These are all features of nirvana paintings from the
Kamakura period onwards. Furthermore, the Hiranyavati
river is usually shown peaking out behind the sal trees,
but here it looms large behind the Buddha, while large fish
are drawn in monochrome ink in a manner reminiscent of
paintings of fish and duckweed that were popular in China’s
Jiangnan region.

(Okimatsu)



22 Painting depicted sixteen Arhats: Third Arhat

23 Painting depicted sixteen Arhats: Sixth Arhat

The Record on the Duration of the Law as Spoken by
the Great Arhat Nadimitra (Nandimitravadana in Sanskrit) in
an Indian text translated into Chinese by Xuanzang Sanzang
in the 7" century. It recounts how the 16 arhats were sages
appointed by Sakyamuni with the task of upholding the
true Dharma and saving all living beings after Sakyamuni’s
death. Veneration of the 16 arhats is said to have begun in
China in the first half of the 10% century, during the Five
Dynasties period. The practice then travelled to Japan at the
end of the 10 century and images of the arhats were pro-
duced in Japan from the start of the 11% century. The belief
in mappo, an age when Buddhist law degenerates and can
no longer save people, proliferated across Japan during the
Heian period. Against this backdrop, faith in the Lotus Sutra
increased among the Japanese nobility. This faith provided
the impetus for the acceptance of the 16 arhats as defenders
of the true Dharma. Though the Nandimitravadana lists the
names, abodes and kin of each arhat, it does not provide any
narrative details about them. Nonetheless, depictions of the
arhats were richly varied.

This is known as Japan’s oldest extant collection of
an arhat paintings. It features depictions of all 16 arhats.
Bright paints have been applied to the reverse side of the
silk screens to create a gentle sense of color. Pigments have
also been added sporadically to the silk surfaces to create
highlights and shading. This technique gives rise to a sense
of three-dimensionality. The upper part of the paintings
feature rectangular boxes for Chinese characters. This calm,
refined composition reflects the aesthetic sensibilities of the
Heian period nobility. The collection was originally handed
down through Shojuraigo-ji, a Tendai school temple in Shiga
prefecture.

(Okimatsu)

24 Painting depicted sixteen Arhats: Rahula

25 Painting depicted sixteen Arhats: Ajita

The practice of venerating images of the 16 arhats
began in Japan during the Heian period. From paintings like
No. 22 and No.23, we know these images were originally
modelled on arhat depictions from Tang dynasty China.
However, with the spread of Zen Buddhism during the
Kamakura period, the arhats came to be venerated as
guardians of Buddhist law or as the ideal practitioners of
Buddhist training. As this works shows, images now came
to be modelled on arhat paintings imported from Ming
Provincein Southern Songdynasty China (modernday Ningbo,
Zhejiang Province). This image was passed down through
Tennen-ji temple in Mie prefecture. It is based on a painting
by the Southern Song dynasty painter Jin Dashou. The
mounting was replaced when the painting was restored re-
cently, butan inscription on the back of the original mounting
recounted the names and numbers of all 16 arhats together
the name of the donor and date it was repaired. From this,
we know that the work was restored in 1723, that it was
originally part of a Shakyamuni Triad, and that the donor
donated it as an act of good karma for his kith and kin.

(Okimatsu)

26 Banner depicted the descent of Amida (Amitabha)

This embroidered image depicts Amitabha (Amida
Nyorai in Japanese) in the center flanked by Avalokitesvara
(Kannon Bosatsu) and Mahasthamaprapta (Seishi Bosatsu).
The practice of depicting Buddhisticons in embroidery dates
back to ancient times in Japan. It was practiced mainly by
women. [t was also common practice to render the icons’ hair
or words of praise using hair taken from the object’s owner
or creator rather than black thread. The Chinese characters
surrounding the image come from ‘Verses in Praise of Rebirth
in the Pure Land, a work by Shan-tao, a patriarch of Chinese
Pure Land Buddhism. They read as follows. “Amitabha shines
like a golden mountain. This light illuminates every world.
However, only those who chant the name of Amitabha shall
receive the blessings of this illumination. You should know
to put your faith most of all in the Original Vow of Amida
Buddha. The Buddhas of the six directions have clearly stated
this. If you earnestly intone the name of the Buddha to the
four directions and listen to the exquisite Buddhist precepts
on the lotus flowers that open there, the last ten stages on
the path to Buddhahood will be accomplished instantly.”

(Oyama)

27 Scroll painting depicted Aizen-myo’o (Ragaraja)

Yuzen-zome is a traditional Japanese starch-resist
dyeing method similar to India’s sarasa and Java’s batik
techniques. It was developed during the early Edo period
by the fan painter Miyazaki Yuzensai as a way to apply his
popular fan patterns to clothing or paintings. The tech-
nique allows artists to create delicate, colorful patterns in
freehand, like with a painting. A thin paste it applied to the
design outlines, with the designs then colored using special
brushes. The colors are then fixed by steaming the cloth at
high temperature.

Thisis adepiction of Ragaraja (Aizen-myo’o in Japanese).
Though it resembles a painting, it is in fact an intricate
Yuzen-zome work. The colors are more vivid and
stronger than a painting, which suggests it was manufactured.
Ragaraja is believed to be the chief wisdom king in the
Diamond World. He wears a lion on his forehead. His appear-
ance is so fearsome that it subdues his enemies and saves
all living beings. He sits on a crimson lotus flower that sym-
bolizes the Buddhist Pure Land. Beneath this lies a treasure
vase creating the Three Jewels of Buddhism. It is surround-
ed by a number of other objects, including sacred jewels,
a lid, a money bag, the seven treasures and a mallet.
These symbolize the limitless virtue and prosperity of
Ragaraja’s Three Jewels.

(Oyama)

28 Lotus Sutra (Hoke Kyo), Muryogikyo-tokugyo-
hon Chapter, Kuno-ji Version

29 Lotus Sutra (Hoke Kyo), Hoshi-hon Chapter,
Kuno-ji Version

This work is comprised of the 28 volumes of the
Lotus Sutra bookmarked by the Sutra of Immeasurable
Meanings and the Samantabhadra Contemplation Sutra.
It was transcribed by 30 people to pray for rebirth in the
Buddhist Pure Land. It was handed down through Kuno-ji
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temple and is thus known as the Kuno-ji Version. The names
of the calligraphers are written at the end of each scroll and
they indicate that the production of this sutra was connected
with the cloistered emperor Toba (1103-56), his empress
Taikenmonin Shoshi (1101-45), and one of his concubines,
Bifukumonin Tokushi (1117-60). The papers are dyed in
different colors and embellished with mica powder and
scattered pieces of gold and silver leaf and cut foil, making
this a superlative example of a decorated sutra.

(Emi)

30 Kyobako (Sutra case) with lotus pond in Maki-e

Kyobako are cases for storing precious sutra or
Buddhist teachings. They are decorated with designs of
lotus flowers, precious flowers and dragons, for example.
These designs are rendered using gold and silver Maki-e and
mother-of-pearl. They imbue the cases with a magnificent
solemnity.

This is wooden, rectangular case with a lid that fits
over the body. It has a two-tiered nested box structure. The
case is covered with black lacquer, while a design of birds
frolicking in a lotus pond is drawn in gold Maki-e on the top
and sides of the lid and on the sides of the body. The lotus
flowers, stems, leaf outlines, leaf veins and flowing water
motifs are meticulously rendered using gold powder sprin-
kled thickly in some places and thinly in others. The Ukiyo-e
techniques and the case shape are characteristic of the late
Heian period, thus making this a representative example of
Buddhist sutra cases from that era.

(Ito)

31 Nyoi (Crosier) with design of Hosoge Flower

Nyoi are croziers used by high-ranking priests to imbue
Buddhist ceremonies with a sense of solemnity. They were
originally utensils used in daily life by Buddhist priests. As
with like horsehair flappers, though, they gradually became
ritual implements and were adorned with resplendent de-
signs during this transformation.

This crozier features a large cloud-shaped metal head on a
flat, wooden black-lacquered handle. The head has two large
whorls on either side and its surface features line patterns
engraved on cast gold and silver. A pair of opposing phoenixes
sit at the center and a precious-flower arabesque pattern
rolls out across the entire surface. Several long-tailed birds
also flutter hither and thither. The large, vigorous shape and
the elegant decoration trace back to early Heian period, thus
making this a very rare and precious artifact.

(Ito)

32 Tray for Vajra

This is a ritual tray known as a kongoban. It once glit-
tered in brilliant gold, though the gilding has worn off most
of the surface, exposing the black ground metal beneath.
Kongoban were used to hold ceremonial bells and vajras.
They were also used to carry gold ritual implements for
Esoteric Buddhism and their surfaces were burnished to
prevent degradation.

This kongoban has a thick surface shaped like an irreg-
ular quarter leaf. It also has three sturdy legs fastened at the
bottom. The heart-shaped openwork pattern on two parts

of the surface are characteristic features of the Kamakura

period, as are the gentle overhang of the inner rim and the

coloring of the gilding that still remains on the rear side.
(Suekane)

33 Vajra

This is a large kongosho, a type of small club mod-
elled on weapons used in ancient India. Kongosho come in
different shapes. There are single-pronged, three-pronged,
five-pronged and nine-pronged Kongosho, for example, and
there are also kongosho shaped like sacred pearls or pago-
das. The word ‘Kongo’ refers to the strength of the Buddha'’s
wisdom and Kongosho were important implements used in
Esoteric Buddhist rituals to protect Buddhist practitioners
from external troubles and to smash the passions that arise
within.

This Kongosho’s central grip features double-layered slight-
ly large, flat spherical bulges known as Kimoku. Kimoku
represent the heart of Mahavairocana (Dainichi Nyorai in
Japanese), the central deity of Esoteric Buddhism. There are
also examples of Kongosho with relics of the Buddha placed
inside the Kimoku. This item also features double-threaded
univalve flower bands with lotus petals next to the kimoku.
The pistils of these lotus petals are only carved vertically,
with the pistil heads not shown. The central prongs take a
cross-sectional octagonal shape while the side prongs feature
cloud-shaped protuberances on the ridges. The side prongs
flare out widely on the outer side, with the inner sections also
curving sharply near the tips. The vigor of the Kimoku and
the tightly-packed flower bands make this a representative
example of kongosho from the Kamakura period.
(Suekane)

34 Vajraghanta (Five-pronged bell)

Kongorin are bells rung at the startand end of Buddhist
rituals. This gentle, joyous sound purifies the ceremonial
hall and commemorates Buddhist deities. The name kon-
gorin derives from the handles, which resemb]e ritual clubs
known as Kongosho. As with kongosho, these bells come in a
variety of shapes. There are single-pronged, three-pronged,
five-pronged and nine-pronged kongorin, for example, with
others shaped like sacred pearls or pagodas.

This bell’s central grip features double-layered, flat
spherical bulges known as Kimoku. It also features flower
patterns with triple-layered lotus petals, with the center of
the lotus flowers flaring up gently. The flowers are bound
together by a band consisting of three lines with thinner lines
in between. The pistils of these lotus petals are only carved
vertically, with the pistil heads not shown. The central prongs
have a cross-sectional octagonal shape that bears a faint
resemblance to a spoon. The side prongs flare out widely on
the outer side, with the inner sections also curving sharply
near the tip. The bell section is slightly rounded and the
shoulder section features carved triple-layered lotus petals.
The body features two ornamental bands consisting of three
lines with thinner lines beside them. This bell is slightly
larger than normal, but the color tones of the copper metal
base and the gilding are common features of bells from the
Kamakura period.

(Suekane)



35 Incense burner

Building-shaped incense burners like this are mainly
used for Esoteric Buddhist rituals. They usually form part of
a set of ritual implements used to commemorate Buddhist
deities. An Ichimenki is a set of implements that features an
incense burner in the center surrounded on either side by a
set of ritual bowls, vases and tableware. Furthermore, when
Ichimenki sets are laid out in a square on all four sides of a
Buddhist alter, this is known as an odangu set. This house-
shaped incense burner comes from an odangu set. With a
lid, a steamer and a burner, this kind of multi-layered censer
was frequently used from Japan’s medieval era onwards. The
lid swells up in three tiers and it is topped by a knob shaped
like a sacred jewel. The upper and middle tiers both have
cloud-shaped openwork vents in three places. The steamer
and burner have flanges and the censer has three ridged,
Neko-ashi (‘cat-leg’) style legs attached at the bottom. The
sharp ornamental bands, small jewel-shaped knob, impres-
sive, thin legs, and gently-swellinglid fully convey the ancient
style of this graceful work.

(Suekane)

36 Set of six ritual bowls “Rokki”

ARokkiisasetofsixbowls and saucers that was placed
around the four sides of an altar in Esoteric Buddhist ritu-
als to hold offerings of purified water, incense and flowers.
One side of the alter would feature an incense burner in the
center flanked on either side by the bowls for water, then
the bowls for powdered incense and finally the bowls for
flowers, with ritual vases and vessels for rice then placed
atthe end. This set of implements for one side of the altar is
called an Ichimenki. During the actual rites, the three Rokki
bowls on the right would be used at the beginning and the
three on the left at the end.

This set shares many similarities with a set of Rokki
bowls from Nara’s Saidai-ji temple, such as the thick, plump
mouth areas and the height. Saidai-ji’s bowls have an
inscription dating them to 1314, so this set was probably
made at the end of the Kamakura period too. The characters
for ‘To-ji’ are also inscribed on the outer base of the bowls
and saucers, so it is thought the set was part of a number of
ritual implements once housed at Kanchi-in temple at To-ji
in Kyoto. With its clear origins and outstanding design, this
is an exemplary example of a Rokki set.

(Suekane)

37 Cakra (Wheel)

The origin of the cakra wheel lies in an ancient throw-
ing weapon from India. It was said to be one of the seven
treasures held by a chakravartin, an ancient Indian name
for an ideal universal ruler. The wheel would help the ruler
conquer the world by flying ahead of him and smashing all
obstacles in his path. Cakra wheels were later incorporated
into Buddhism as objects to symbolize how the Buddha’s
teachings strike down the passions that lie within us. As
such, they are essentially the same as Thailand’s dharma
wheels. In Japan, Cakra wheels are used in an Esoteric
Buddhist ceremony called the Kanjo as part of a set of ritual
implements known as an odangu.

This is an eight-spoked octagon-shaped Cakra wheel.
The outer section features a bead pattern and band of petals.
[t grows thinner and sharper toward the edge, a testament
to its origins as a weapon. The lotus pedestal at the center of
the eight-spoked inner section swells up gently in the middle.
[tis surrounded by eight double-layered univalve petals. The
exterior circumference is also shaped like an octagon, a very
unusual shape for a Cakra wheel. The way the lotus pedestal
bulges up in the center also creates a powerful impression.
The short, thick spokes resemble single-pronged vajras as
they surge in eight directions in the characteristic manner
of Cakra wheels from the Kamakura period.
(Suekane)

38 Vajra (Cross pestle)

InJapan, cross pestles like this are known as ‘Katsuma,
a name that derives from the Buddhist term ‘Karma.” Many
of the names and terms used in Japanese Buddhism have
ancient meanings like this. As with the Cakra wheel, the or-
igin of the cross pestle lies in an ancient throwing weapons
from India. Cross pestles feature three-pronged Vajra clubs
arranged in a cross configuration. Like Cakra wheels, cross
pestles are used in Esoteric Buddhist ceremonies, with four
pestles placed on each side of the altar to provide protection
and fulfil prayers.

This is a representative example of a cross pestle
from the Kamakura period. It features a stamen and a lotus
pedestal composed of eight double-layered univalve petals.
These surround a central hub section called a koku. The
lines etched around the edge of the stamen represent the
stamen tips. Sharp three-pronged vajras jut out in all four
directions. The sides of central prongs are diamond shaped.
The side prongs curve sharply inwards towards the tips. The
cross sections of the side prongs are diamond shaped with
gentle concaves. The lower sections also feature beak-shaped
parts. With its thin build and exquisitely designed prongs,
this superlative work exudes a gentle, calming air.

(Suekane)

39 Buddhist ritual gong

Buddhist ritual gongs were stone percussive
instruments that originated in China. Metal versions later
emerged and they travelled to Japan along with Buddhism.
They were hung next to officiating priests and struck during
Buddhist ceremonies. They were used in Zen Buddhism and
various other strands of Buddhism. Some were shaped like
butterflies or lotus flowers, for instance, but gongs like this
one were the most common in Japan. It features mountain
shapes arcing up symmetrically to the left and right. Holes
for threading cord are fitted at the top. A lotus flower motif
adorns the center flanked by a pair of phoenixes. The gong
has a particularly thick rim and it also features a date and
the name of the dedicant alongside the lotus motifs and
vigorous phoenixes. It is well-known as a representative
example of Japan’s ritual gongs.

(Mochizuki)
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40 Pendant ornament in sanctuary “Keman”

A keman is a ritual ornament hung from the beams
of Buddhist sanctums or portable shrines. Some are made
of leather, wood or even precious stones, but most are
made of metal. Fan-shaped keman were common during
the Heian period, but keman shaped like flower garlands
appeared in the Kamakura period. These two types became
the most common styles thereafter. This keman combines
both styles and it resembles a fan-shaped flower garland. A
hanging ring is attached on the top center, while downward-
facing lotus flowers are placed in several layers below.
An ornamentation shaped like an agemaki hairstyle
hangs from the top of the central section above a boat-
shaped halo surrounded by flames. This sits on a base
shaped like a lotus flower. The halo also features a Shuji
(a Sanskrit word) representing Kongokai Dainichi. Some
ornamental metal fittings also hang down from the lower
edge. The viewer is captivated by this kemon'’s hefty sense
of presence and its well-preserved gilt bronze.

(Mochizuki)

41 Hanging lantern

This is a six-sided iron lantern. A hanging ring is
attached to the top of the roof. This is used to hang the
lantern up during Buddhist memorial services or to hang
it from the eaves of a temple. The lantern is comprised of
three sections: the roof, the fire box and the legs. The fire
box has several openwork designs that also serve as air
vents. This is a representative example of a Japanese iron
hanging lantern. The roof is composed of six iron plates.
Ridges run down the center and the plates flare up gen-
tly at the end in a style reminiscent of Kudzu leaves. The
six-sided fire box features doors on two sides. These are
decorated in openwork with a checkered pattern, a diagonal
lattice design and a net design. The other four sides also
feature openwork designs of yellow sorrel with plum and
cherry blossom trees, bamboo and pine, a bamboo fence
and chrysanthemums, and mandarin orange and arrowhead
plants. The skillfully embossed roof and the elegant open-
work designs on the fire box highlight the best of Japanese
metal work techniques.

(Mochizuki)

42 Colored paper with poems

Shikishi are squarish pieces of colored paper adorned
with poems. This work uses indigo fibers in the top half and
purple fibers below to create cloud-like shapes. Gold pig-
ments are also used to draw grasses. A poem by Hafuribe no
Narinaka is written across the top in Chinese characters and
Japanese kana script. This poem comes from the Shinkokin
Wakashu, or the New Collection of Japanese Poems of
Ancient and Modern Times, an imperially commissioned
anthology of Japanese poetry.

(Emi)

43 Cosmetic box (Tebako)

Tebako, or cosmetics boxes, are representa-
tive examples of household furnishings owned by the
Japanese nobility, particularly during the Heian period. They
contained nested boxes for storing cosmetics and other arti-
cles. They were intimately connected to daily life and were
thus decorated with exquisite depictions of flowers, birds,
landscapes and scenes from popular stories, for example.

This is a rectangular flush-closing tebako with a
gently rounded top and a slightly rounded body. This
shape is characteristic of tebako from the Muroma-
chi period, which lasted from around 1392 to 1573. It
features chrysanthemums on mounds of earth depicted
against a nashi-e ground. These motifs are taken
from ‘Kikujido,” or ‘The Chrysanthemum Boy, a story
based on events that occurred in China. This popular,
auspicious design is associated with perennial youth
and long life. This method of alluding to important
characters without depicting them directly was
commonly used throughout Japan’s medieval period.

(Ito)

44 Scenes from the Tale of Genji:
Chapter of Akashi, and Chapter of Yomogiu

The 54-volume Tale of Genji is a Japanese novel written
during the mid-Heian period. This folding screen painting
features a pictorial representation of volume 13, known as
Akashi, and volume 15, known as Yomogiu (“The Wormwood
Patch’). In Akashi, the protagonist is Hikaru Genji, a man
forced from the capital by scandal. In the scene depicted here,
the Emperor Kiritsubo has appeared in his son Genji’s dream
to tell him to leave Suma to go to Akashi. There, he will meet
his future wife Lady Akashi. She will bear him a daughter
who will go on to marry the Emperor. The events of Yomogiu
take place around a year later, after Genji has returned to
the capital from Akashi. The painting shows him visiting
the poor-yet-proud lady Suetsumuhana. Though the artist
is unknown, the composition and character depictions point
to the influence of Tosa Mitsuyoshi, a painter active from the
Muromachi period to the Azuchi-Momoyama period, so the
artistis believed to be a pupil or someone else connected to
Mitsuyoshi.

(Kanai)

45 Formal garment of court lady “Uchiki”

Formal, ceremonial garments worn by courtladies fea-
tured a Kariginu outer garment and a short uwagi coat over
several Uchiki gown layers, with a skirt called a ‘mo’ around
the waist. A style called Keiko-shozoku was also acceptable
as court wear. This style involved wearing a kosode as an in-
ner garment. The name kosode derives from the small wrist
openings of the garments. Long, red Hakama trousers and
an unlined Hitoe garment decorated with woven patterns
would then be worn on top, with a gorgeous silk double
weave Uchiki garment used as an outer layer.



In Japan, the temperature varies wildly between
summer and winter. When the weather got colder, court
ladies could don several silk robes. This was also a symbol
of wealth and prosperity. The underside of the sleeve open-
ings and hems were also turned out to add more color to the
garments. In the courtly world, beautiful colors were also
seen as a sign of virtue. Uchiki garments resemble kimonos.
Unlike kimonos, though, the sleeve openings flare out and
the sleeves are also longer and wider. Noblewomen may have
found these large sleeves quite cumbersome in the elegant
courtly environment. This kind of wide-sleeved style became
the norm for courtly garments from the Kamakura period
onwards. To this day, they are still worn in the imperial
household for formal ceremonies.

(Oyama)

46 Men'’s informal court robe “Kariginu”

47 Trousers with fastenable hems “Sashinuki”

When the Heian-period nobility went travelling
or hunting, they wore garments called Kariginu.
These garments were designed for ease of movement.
The sleeves and the body section were only stitched
at the tips of the shoulders, for example, while the
sleeve openings could be tightened with tying strings.
A Kosode garment with small wrist openings was
worn under the Kariginu. A short, hip-length, unlined
garment called a hitoe was used as an undergarment,
with a lined hip-length layer known as an akome worn
above the Hitoe. A type of trouser known as a Sashinuki
was also used as an undergarment. The hems of the
Sashinuki could also be tightened by strings to facilitate
walking. There were Kariginu for summer and Kariginu for
spring, autumn and winter. There were no strict rules for
how Kariginu should look, so they often featured opulent
textiles with gorgeous woven designs. Furthermore, lavish,
interwoven threads dyed purple, green and white were used
for the hem fastening strings. This Sashinuki features raised
woven designs rendered using light purple threads. This
indicates the garment was worn by a young person. This
elegant costume was worn together with a type of courtly
headgear called an Eboshi.

(Oyama)

48 Sword

Swords with decorative mountings were worn with
formal garments and carried by nobles when attending
official court ceremonies. They were ceremonially worn on
the hip and could only be carried with special permission
from the Emperor. Their predecessors lie in the ceremonial
swords bought to Japan from Tang dynasty China during the
Asuka and Heian periods. Their shape and decorations are
modelled on Tang China swords.

The scabbard of this sword features a Nashiji lacquer
ground and long-tailed bird motifs in mother-of-pearl, while
the handle is wrapped in white rayskin. The bronze fittings
are decorated with a chrysanthemum pattern carved in
openwork on a ground of silver-plated bronze. The fittings
feature chrysanthemums rendered in high relief to give them

a three-dimensional aspect. Rivets with flower designs are
also affixed in places. It is thought they were once inlaid with
precious metals like lapis lazuli. All this hints at its original
purpose as a gorgeous, intricately-designed decorative
sword used for official ceremonies.

(Ito)

49 “Tachi” sword with inscription

Japanese swords are characterized by their thin blades
and pronounced curves. Their origins are thought to date
back to the mid-Heian period.

Yukihira was a swordsmith active in the early Kamaku-
ra period in Bungo province, an arealocated in modern-day
Oita prefecture. He was a Buddhist priest at Mount Hiko, one
of Japan’s most sacred mountains, and he is said to have been
a pupil of the swordsmith Sadahide. Yukihira was also one of
the swordsmiths who served under the cloistered emperor
Gotoba in fixed monthly rotations. This elegant slim
sword has a deep curve that extends from the hilt. The soft,
viscous ground metal has a texture typical of swords made
by the swordsmiths of Japan’s Kyushu region. The straight
temper line escapes the confines of the blade section at the
habaki, the metal collar at the blade’s base. There is also an
engraving on the ground close to the blade’s base. These are
all characteristic features of Yukihira’s swords.

(Ito)

50 Sword with inscription

Noda Zenshirou, or Hankei, was a craftsman
retained by Tokugawa leyasu, the military commander
who founded the Edo shogunate. He originally worked
as a gunsmith, but he later became a swordsmith
and he left behind a number of simple yet powerful
masterpieces.

This sword is quite broad and the tip is larger than
normal. Until Japan’s Middle Ages, swords commonly
had sharply-curving blades. With its shallow curve and
rod-like appearance, though, this is a representative
example of the new swords that emerged during the
Momoyama period. The ground metal features a con-
spicuous, wood-grain texture created during the tem-
pering process. The sharp, unique variations on the
surface cross the ridge line and extend close to the
non-cutting edge. The temper pattern features rough,
crystalline particles and it makes a lively irregular wave
pattern as it moves along the blade. Hankei’s magnificent,
vigorous style is on full display here.

(Ito)

51 Pair of long and short swords

Swords were carried around in specially-designed
mounting. There were many different styles and types
of mounting depending on the era and situation or the
status and tastes of the wearer. During the Heian peri-
od, the nobility carried swords with decorative mount-
ings for official court ceremonies and tachi swords for
martial use. From the Kamakura period, practical
mounting for fighting swords was common. Uchigatana
mounting became popular from the Muromachi period
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onwards. This was capable of carrying both a long
sword and a short sword. When samurai officially
visited a castle during the Edo period, they wore a formal
outfit with a pair of ‘Daisho, or long and short swords,
affixed at the waist.

These are mountings for such a pair of long and short
swords. They feature black-lacquered scabbards, rayskin
handles wrapped in black string, and metal fittings adorned
with family crests. They are roughly the same shape and size
of the swords they carried.

(Ito)
52 Saddle

This is a Japanese-style saddle designed for regular
use. It features two oak arches to the front and rear
together with a chestnut seat section. The front arch
has a sharp mountain-like curve and a deep sandbar-like
hollow underneath. It also features two indents on either
side to place the fingers. The saddle is layered with
black lacquer. The surface of the front and rear arches is
covered with mother-of-pearl designs of cherry blos-
soms in full bloom. Cherry blossom motifs are also dis-
tributed evenly around the edges of the inner section.
The same motifs also adorn the seat section, with cherry
blossom petals strewn across the seat’s tip. The linear
openwork combines artfully with the surface patterns
to create a colorful design imbued with a sense of three-
dimensional variety.

With its exquisite depictions of cherry blossoms,
a popular motif in Japan since olden times, this resplendent
work is arepresentative example of mother-of-pearl saddles
from the Kamakura period.

(Ito)

53 Saddle and stirrups

Saddlery differed according to usage. There were sad-
dles for ceremonial occasions, saddles for military purposes
and regular saddles for daily life, for example. The latter in
particular grew more decorative during the peaceful years
of the Edo period.

This is arepresentative set of saddle and stirrups from
the mid-Edo period. It is lavishly decorated with designs
rendered in gold and silver raised Maki-e on a closely-packed
gold Nashiji lacquer ground. The designs depict gold and
silver plum blossoms blooming on trees with splendid,
well-formed branches. A family crest protrudes from the
center of the front and rear arches. The footrests of the
stirrups also featuring the same Maki-e designs. This set
seems overly-decorative considering it was only meant for
use in daily life.

(Ito)

54 Gusoku type armor

In the latter half of the 16 century, the Japanese
warrior class began to use new style armor ‘Tosei-gusoku’,
or European-style Japanese armor. This was designed to
protect the whole body, with a cuirass for the upper body,
a helmet for the head, arm guards, a face guard, gauntlets,
thigh-and-knee guards, and shin guards, for instance.
The cuirass is modelled on the cuirasses of armor imported

from overseas, with a chest section that puffs out like a
pigeon and a ridge running down the center. The cuirass
is also lavishly decorated, with the Chinese character for
‘ten, means ‘heaven, embossed on the front, for instance,
and the shape of Mount Fuji embossed on the back. Sil-
ver is used to depict snow on the mountain’s peak. The
helmet sports two adornments shaped like rabbit
ears, while the bottom of the neck guard features a
dragon-in-clouds design in Maki-e. This decorativeness
and unique expressiveness are characteristic features of
‘Tosei-gusoku’ armor.

(Sakai)

55 Jinbaori (Coat worn over armor)

Jinbaori were originally coats worn over armor
by military commanders during Japan’s Warring
States period, which lasted from the end of the 15%
century to the end of the 16" century. They came in
sleeved and sleeveless types and were used to express
the wearer’s character and rouse their spirits on the
battlefield. As such, they were made with exotic exported
materials and featured individualistic designs. In the
Edo period, they lost their martial usage and instead
became costumes that symbolized the warrior class.
This Jinbaori was said to be made of bear fur, though
it is actually dyed-black yak fur. Yaks are not native to
Japan, so yak fur was an exotic material imported from
abroad. Numerous small clumps of yak fur are sewn
onto a woven ground of thick cotton threads. The bases
of these clumps have been hardened with lacquer to
prevent them falling out. The collar and lining use imported
olive-green woolen cloth called raxa. The collar is also
decorated with an applique uniquely-Japanese motif called
Tsuchi-guruma, or waterwheel with mallets. Furthermore,
a large, silver Chinese character for ‘five’ has been sewn
on the back. This use of unusual materials and designs
to express individuality is characteristic of Jinbaori. This
jinbaori is said to have been worn by an envoy who carried
messages between the shogunate and the feudal lords.

(Oyama)

56 Utensils of feudal lord

This is a 36-piece set of household furnishings once
owned by a feudal lord. It includes a shrine shelf, a black
shelf, writing implements, an incense set, a hand-washing
set, and a cosmetics set. These are all made of black-lac-
quered wood, with gold and silver powder sprinkled liberally
over a florid Nashi-e ground. The surfaces are covered with
a peony arabesque pattern rendered in gold and blue-gold
flat Maki-e. Scattered crane crests have been layered on top.

At weddings between daimyo families, prestigious
sets like these were made as part of the accoutrements
a bride took with her into her new life. As such, they
were produced with a lot of care and were lavished with
gorgeous designs. These superlative works use advanced
Maki-e techniques perfected during the mid-Edoperiod.
This valuable set has survived more-or-less intact to the
present day.

(Ito)



57 Garment with long sleeves “Furisode”

This is a garment worn by ladies from the warrior class
in the late Edo period. It is a furisode, or garment with long
sleeves, so it would have been worn by a young, unmarried
woman. It features a distant view of autumn leaves around
the waist and a near view of a male and female peacocks
surrounded by peonies around the hem. A waterfall flows
from the distance to the foreground. It is dyed in vivid Prussia
blue, an imported material at the time. This is a somewhat
fantastical design as it depicts spring peonies and autumn
leaves all within the same scene. This idealized depiction of
the four seasons in one gorgeous scene became a formalized
feature of garments worn by warrior-class women in the
late Edo period. A large section of the design has been left
white by applying starch contours to ensure the colors
do not run. Color has been added to these white sections
using gold thread or yellow and green silk thread. However,
the peacocks have been elaborately rendered in thick
embroidery. The garment also features a padded cotton
lining around the hem. This hem must have dragged along
the floor when the wearer walked through her secluded
inner sanctum. Thick hems and long sleeves were popular
among both ladies from the warrior class and ordinary
townswomen during the late Edo period.

(Oyama)

58 Sash “Obi”

This is an “Obi” sash worn by ladies from the
warrior class in the late Edo period. Usually, a formal
Kimono called an Uuchikake was worn like a coat over
an inner Kimono called an Aigi. This Obi was worn
beneath the Uchikake and is thus known as an Uchikake
Obi. It is made of a type of velvet. This manufacturing
method also developed in Japan in the mid-Edo period.
In the late Edo period, “Obi” sashes became very popular.
Some featured embroidery, while others featured gold and
silver threads and woven designs, for instance, or crests with
cutwork on the raised section. This lavish Obi features an
embroidered design of small dogs frolicking in a snowy field.
This rich, three-dimensional design suggests the wearer was
awoman of high standing. Dogs are symbols of fecundity and
this Obi may have been worn around the waist to pray for a
safe birth or the prosperity of one’s descendants.

(Oyama)

59 Hakoseko (Pocket purse) design of moon, bamboo
and sparrow

60 Hakoseko (Pocket purse) design of cherry blossom
and shell gathering

Koseko were pocket purses carried by ladies from
the warrior class. They carried folded paper, hairpins with
tassels, small mirrors and sometimes even hairpins with
dangling ornamentation. When the purses were carried
half-in half-out of the pocket, the jangling tassels and
ornamental hairpins created a flamboyant sight. The surface
of the purses featured exotic imported materials like raxa
woolen cloth and velvet. These were adhered to a thick, paper
ground. Embroidery was used to create three-dimensional
designs of scenes from Japan or auspicious motifs like but-

terflies or seasonal grasses and flowers. The hairpins and
mirrors also featured exquisite raised cloth pictures made
using scraps of textile. The bands wrapped around the center
of the purses also had small pouch-like bags that were tucked
into the obi sashes to ensure the purse did not fall out.
Each of these pocket purses features scenes from Japan.
The use of bamboo and sparrow designs dates back to the
Nara period, when scenes of sparrows fluttering through
bamboo forests were very popular. Shell gathering in Japan
was a pastime that took place from spring, when the cherry
blossoms bloom, until early summer. Practitioners would
gather by the water’s edge and wait for the tide to go outand
reveal the sandy surface beneath. They would then gather
clams and other edible shells in a bucket to take home later.
(Oyama)

61 Noh costume “Nuihaku”

Nuihaku are garments with patterns rendered in
embroidery or gold and silver foil. They were worn by
women of high standing from the Muromachi period
to the Azuchi-Momoyama period. They were also
worn by actors playing female roles in traditional Noh
performances. This garment features large lilies
extending from the hem up to the shoulders. This lavish
design is quite audacious even compared to other Nuihaku
garments from the same period. Patterns are embroidered
on a dyed-brown Nerinuki ground. The courtly carriages
seem disproportionately small compared to the large lily
flowers. The proportions were originally reversed, so
this depiction may represent an attempt at humor or it
may contain some narrative significance, though the true
meaning is unclear. The unembroidered section features a
large tatewake wave pattern in pressed gold foil. The large
lilies are spaciously woven in long floats characteristic
of the Momoyama period, but the small courtly carriages
are exquisitely rendered using embroidery and hiranui
stitching, a combination commonly seen in nuihaku from
the Keicho era, from around 1596. This era-spanning
expression makes this a very valuable garment for
understanding the history of Japanese textiles and design.

(Oyama)

62 Noh costume “Karaori”

The word ‘karaori’ translates as ‘Chinese
weave, but Karaori weave is actually Japanese. It was
probably given this name because it was as gorgeous
and exotic as Chinese imports. This luxurious, richly-
colored textile with woven gold thread was only pro-
duced in Kyoto’s Nishijin district. From the Azuchi-
Momoyama period onwards, it was used in costumes
worn by actors performing female roles in Noh theater.
These costumes also became known as Karaori. Karaori
garments with vermillion colors are known as ‘Iro-Iri, or
‘with red’ and they are worn by actors playing young women.
Karaori with more subdued colors are known as ‘Iro-nashi,
or ‘without red, and they are worn by actors playing mid-
dle-aged or older female roles. This warp of this resplendent
Karaori is dyed red, light brown and green. The underlying
design features a woven wood fence adorned with floral
arabesque patterns. Colorful peony flowers and branches
are woven on top using silk thread, though they appear
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embroidered in the way the weft floats across the ground.
This opulent Karaori was probably worn for a young woman
role. It is covered in peonies, a much-loved flower in Japan,
and it was likely used to play a woman of high-standing.
(Oyama)

63 Noh costume “Nuihaku”

This is a type of Noh costume called a Nuihaku. It
features designs rendered in embroidery and rubbed
Metal foil. Colorful plum tree and Chinese flower
motifs are embroidered in silk on a checkered pattern cre-
ated from rubbed gold foil. The staggered lozenge shapes
scattered across the garment are known as ‘Matsukawabishi’
owing to their resemblance to pine bark, or ‘Matsukawa’ in
Japanese. The outlines of these lozenges are embroidered,
with Chinese flowers woven in the center and the rest of the
space filled with gold foil. Plum trees bloom in early spring
and pines are evergreens, so these two plants were seen as
auspicious motifs in Japan.

Nuihaku are mainly worn by actors playing female
roles, but their use has changed with the times and they
can also be worn by male roles, depending on the motifs or
colors. In the Edo period, Karaori became the established
outer garments for women roles. Nuihaku were now mainly
used as garments tied around the waist when the actors wore
choken or maiginu coats. Pine and plum trees are bright,
auspicious motifs for both males and females. The opulence
of this garment suggests it was used by actors playing the
roles of young men or women.

(Oyama)

64 “Kariginu” Noh costume

Kariginu were originally informal garments worn
by court noblemen when hunting or travelling (see No.
46). However, the samurai held a great reverence for
court culture and they adopted these garments as for-
mal wear. Noh theater blossomed as part of samurai
culture and it reflected the values of the warrior class,
with Kariginu worn as outer garments by actors playing
the roles of eminent figures like deities, emperors, minis-
ters or demons. During the Muromachi period, Kariginu
garments featured expensive brocade or Kinran (cloth deco-
rated with golden thread) imported from China. Japan’s own
textile industry developed in leaps and bounds during the
Edo period. This led to the production of special Kariginu
Noh costumes. These were made of Kinran cloth and they
featured large, eye-catching designs.

This garment features a pattern of alternating checkers
and conches woven on dark blue ground, a design sure to
stand out on stage. Conches are an auspicious motif in Bud-
dhism and they are also associated with powerful, resonant
sounds, so they were a popular feature of Noh costumes. This
powerful design and the bright checker pattern suggest this
costume would have suited the role of a deity or demon.

(Oyama)

65 Noh mask “Manbi”

This bewitching Noh mask depicts ayoung woman with
plump cheeks. Three strands of hair lead from the center of
the forehead. As they fall down the face, the intermingle to

form three of four new strands. The mask by was purportedly
made by Deme Hidemitsu, a Noh mask artist from the Azu-
chi-Momoyama period, and the military commander Shimot-
suma Shoshin, a talented Noh performer and a senior clerk
at Hongan-ji, a major temple in Kyoto. They made the mask
to play a noblewoman in the play ‘Momijigari, a role that
requires a certain sensuality and outlandishness. In the
play, the noblewoman invites a warrior to a banquet. She
then performs an elegant, enchanting dance under the
moonlight. When the warrior falls asleep, she changesinto a
demon. The mask was also used to play the role of a normal
woman in love.

The mask was handed down through the Uesugi family,
who ruled the Yonezawa domain during the Edo period.
Noh was popular among rulers like Toyotomi Hideyoshi
and Tokugawa leyasu, with Noh plays often performed at
ceremonies held by military families during the Edo period.
There are still many extant examples of Noh masks that once
belonged to feudal warlords.

(Asami)
66 Noh mask “Hannya”

Hannya is a female demon mask used to play women
driven mad by obsession or jealousy. It has two horns, golden
eyes, disheveled hair and a wide, leering mouth. The mask
portrays the deep-seated loneliness, sadness and suffering
of a beautiful, noble woman. We can sense the bitter enmity
hiding behind the eyebrows that arch up high between the
horns. The woman'’s soul is soothed by a Buddhist priest
who appears alongside her on stage.

The horns and teeth are painted gold and the eyes are
covered with gilded bronze. Gold is used to signify super-
human power. This type of mask first appeared in the 15%
century. Many copies were produced thereafter as the mask
came to be used frequently in ‘Dojoji’ and ‘Aoi no Ue, two
Noh plays. This mask formerly owned by the Uesugi family.

(Asami)

67 Noh mask “Otobide”

The skin and teeth of this mask are painted gold while
the bulging eyes are covered with gilded bronze plates. The
mouth is open wide, with the tongue peeking out. This mask
is used to portray Zao-Gongen, a deity who appeared to
En-no-Gyoja, the founder of a Japanese order of mountain
ascetics. There are also statues of Zao-Gongen at the temples
where mountain asceticism is practiced, but they have a to-
tally different countenance to this mask. With bristled hair,
furious eyes and tusks, the statues present a more frightful
sight.

The masks are not scary at all and they radiate energy
with their golden skin, round eyes and wide-open mouths.
In Noh, this character lives in Yoshino, an area famed for its
cherry blossoms, and his role is to save people. This mask
is more stylized and does not exude as much energy. It was
probably made during the mid-Edo period.

(Asami)

68 Myna bird and Wagtails

Josui Soen was a Zen painter-priest during the Muro-
machi period, which lasted from around 1392 to 1573. He
was in charge of the sutra repository at Engaku-ji temple in



Kamakura. He studied painting for a time under the famed
Japanese painter Sesshu (1420-15067) in Yamaguchi (lo-
cated in modern-day Yamaguchi city, Yamaguchi prefecture)
and in 1495 he was given ‘Landscape with Broken Ink’ (Na-
tional Treasure; Tokyo National Museum), a work painted
by Sesshu. He later passed away at Anyo-ji, a sub-temple of
Daitoku-ji temple in Tajima (northern Hyogo prefecture).
This work depicts bamboo, rocks, lotus flowers and reeds in
gentle, lightink. Thicker ink is used for the crested mynas and
wagtails. This thicker ink serves to pull the picture together
tastefully. The motifs and painting styles trace back to Muqji,
a Zen painter-priest active from the late Southern Song pe-
riod to the early Yuan period. It seems Soen studied Mugqi’s
flower-and-bird paintings under Sesshu. However, Soen’s
style is more delicate than Sesshu’s powerful paintings.
(Kunigo)

69 Letter

Daikyushonen (1215-1289) was a Buddhist priest
from Wenzhou in modern-day Zhejiang Province, China. He
received the Buddhist precepts from Sekkei Shingetsu and
came to Japan in 1269 to stay at Zenko-ji temple in Kamak-
ura. In Japan, calligraphic works by Buddhist priests are
highly esteemed and displayed in tea rooms. This example
belonged to the modern tea master Matsunaga Jian (Yasu-
zaemon; 1875-1971), who used it during tea ceremonies.
It is a letter to an unnamed person. From the content, it is
believed the letter was written after the passing of Engaku-ji
temple’s founder Mugaku Sogen in 1286.

(Emi)

70 Letter

When Zen priests achieved enlightenment through
meditation and other forms of training, they sometimes
wrote Chinese poems about this experience. These poems
were held with a similar reverence to Sakyamuni’s teachings.
Writings by virtuous Zen priests were particularly esteemed
in Japan.

Calligraphy by Zen priests was displayed during tea
ceremonies to create a sense of camaraderie among the
participants. When this work was remounted as a hang-
ing scroll, the calligraphy was likened to a person and the
mounting to a surplice. The mounting uses a stately fabric
that resembles the surplice of a virtuous Zen priest.

This work was written by Shuho Myocho (1282-1338),
aJapanese Zen priest who lived from the Kamakura period to
the Nanbokucho period. It features a passage from a formal
sermon on Buddhist teachings given by Xutang Zhiyu (Kido
Chigu in Japanese; 1185-1269), a Zen priest from Southern
Song period China and Myocho’s second-generation prede-
Cessor.

(Maruyama)

71 Vase (Iga ware)

Flower vases were placed in the Tokonoma, alcoves of
tea rooms, either on the floor or hung on pillars. The ring
attached to this vase indicates it was hung up. With the
emergence of the tea ceremony, many flower vases, water
jars and other tea utensils were produced in Iga (modern-day
Iga city, Mie prefecture) from the end of the 16% century to
the 17% century.

The small, cylindrical shape of this vase resembles a
travel pillow. It has a flat base and a body that rises more-
or-less straightly from the slightly flared bottom. The mouth
section bulges out and folds back inside. The body features
the characteristic white feldspar grains of Iga clay, with
gouges and dents rising and shifting up the vase. The brown
glaze and charred rear side also imbue the vase with a sense
of power and vitality.

(Yokoyama)

72 Ashiya kettle

The phrase hang the kettle’ refers to the holding of a tea
ceremony. Many utensils are used during the tea ceremony,
but the kettle is the undisputed lord and it sits in front of
the participants from beginning to end. This cast iron kettle
was made in Ashiya in Chikuzen present-day (Fukuoka pre-
fecture), an area ruled by the Ouchi, a Baimyo family from
Suo present-day (Yamaguchi prefecture). The plump shape,
strong finger grips, sleek skin and light, easy-to-handle build
are all characteristic features of Ashiya kettles. These kettles
were very popular among Kyoto’s nobility, the warrior class
and Buddhist priests, for example. This large kettle has a high
mouth with rim folded inwards and finger grips shaped like
lion heads. The body features two vibrant roosters alongside
streams and maple leaves dancing on a sandy beach.

(Mochizuki)

73 Water jar

Water jars store the water needed to fill kettles or clean
tea utensils. They sit in front of the host’s seat from start to
end of the tea ceremony and participants enjoy looking at
these elegant objects during the ceremony.

This water jar is an example of Kosometsuke, or
blue and white porcelain produced in Ming dynasty
China. It was produced in the kilns of Jingdezhen at the end
of the Ming period by order from a Japanese tea master.
The rounded shape resembles a money pouch with a wide
mouth and two ears on the shoulders. The body is divided
into seven sections by vertical concave lines, much like a
pumpkin. Bamboo and bamboo shoots are drawn on the
front and back in light underglaze blue. Bamboo grows fast
and vigorously, so itis cherished as an auspicious motif. The
inner section features a thick transparent glaze characteristic
of Kosometsuke porcelain. A further highlight is the area
around the ears where the glaze has come off.

(Yokoyama)

74 Tea caddy

Tea caddies are containers for storing powdered
green tea. They hold a special place in the tea ceremony.
They were originally small brown-glazed jars from China, but
they were later produced in various regions throughout Japan.

This tea caddy was produced in Satsuma (present
-day Kagoshima prefecture) in the latter half of the 17®
century. This type of caddy is known as ‘Bunnin’ owing to
its apple shape. It was shaped from gray clay on a potter’s
wheel and its mouth turns gently outwards. The applica-
tion of brown, cloudy white and black glazes has created a
white section around the neck and shoulders and a glossy
black glaze finish. The ground peaks through an unglazed
area that was formed by pressing a finger against the caddy
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when applying the ferrous glaze. This area resembles a full
moon rising in a pitch-black night, which is why the caddy
is known as ‘Mochizuki’, or ‘full moon. It was handed down
with three silk pouches with drawstrings.

(Yokoyama)

75 Tea scoop

Tea scoops were used for scooping powered green
tea. Many were made by renowned tea masters. At the
tea ceremony, participants would respectfully appreciate
the spirit and exquisite craftsmanship that the host had
poured into the tea caddy.

This scoop was made by Fujimura Yoken (1613-99),
a tea master active in the 17% century, during the early Edo
period. Yoken studied under Sen no Sotan, grandson of the
great tea master Sen no Rikyu, and he was said to be one
of the tea masters referred to as the ‘Sotan Shitenno’, or
‘Sotan’s Four Heavenly Kings. Yoken was well-versed in
Chinese poetry. Words from one such poem have been finely
needle-engraved above the joint of this gracefully sculpted
scoop. It is said the scoop’s case was also made by Yoken.

(Yokoyama)

76 Tea bowl “Raku”

A new type of Japanese-made tea bowl entered the tea
ceremony around the time of the great tea master Sen no
Rikyu. This was the Raku tea bowl. These were made by hand
without using a potter’s wheel and they were fired in small
kilns inside houses. They were produced by the Raku clan, a
renowned family of Kyoto potters that is still active today.

This bowl was made by Donyu (also known as Nonko;
1599-1656), a third-generation Raku family potter. The cen-
ter of the body is slightly concave and the bowl fits snugly
in the palm of the hand. It was clearly designed for drinking
tea. Though the bowl is quite thin, it has been covered with
a thick, black ferrous glaze that flows right down to the
foot area. The bowl’s lustrous black color is characteristic
of Donyu’s bowls and it sometimes appears bluish when
viewed from a certain angle.

(Yokoyama)

77 Tea bowl

This tea bowl was made by Nonomura Ninsei (dates
unknown), a potter active in Kyoto in the mid-17% century,
during the early Edo period. Ninsei’s bowls are modelled on
Koryo-dynasty tea bowls and they are characterized by their
glaze designs, lavishly-colored paintings and underglaze
iron decorations. Ninsei was also acquainted with the Kyoto
nobility and his richly-expressive bowls are imbued with the
tastes of his era.

This bowl features a color painting on a body shaped
like a type of Koryo-dynasty tea bowl known as a Korai
bowl. It was formed from soft porcelain clay on a potter’s
wheel. Part of the mouth rim was pushed slightly inwards.
With this section as the bowl’s front, a design was painted
on the body. A white pigment was applied with a brush to
the foot area, the hem and the body (apart from the inner
bottom). Blue, green and red glazes were then used to de-
pict a large, thin crescent moon peaking out behind some
powerfully-splashing waves.

(Yokoyama)

78 Bowl decorated with roundel design in overglaze
enamel

In the tea ceremony, a ‘Chaji’ is a formal event where
people gather to dine and drink tea. The meal eaten at these
events is called ‘Kaiseki’ and it is eaten before the tea drink-
ing. This bowl was used during the Kaiseki meal.

With its flat shape and rounded body, it resembles a
temple gong laid on its side. Grain-like protuberances sur-
round the mouth rim and the hem, while circular lines are
drawn in underglaze blue on the mouth rim, the upper and
lower parts of the body, and around the inside of the bowl.
Roundels featuring ornamental flowers and stripes within
two circular red lines are also painted inside the bowl. This
is a Tianqui type bowl. These were made Jingdezhen, China
at the end of the Ming period to meet orders from Japan,
much like Kosometsuke blue and white porcelain. Tianqui
bowls were popular among Japanese tea masters for their
unconstrained air.

(Yokoyama)

79 Rectangular lidded box in Oribe-style

This is a rectangular lidded box with a handle
attached to thelid. [t was formed by placing a mold over a clay
tablet. Traces of the original texture can still be seen in places.
Small disc-shaped legs are attached to the four corners of the
base. A copper green glaze has been applied to the body and
lid at opposing corners, with the entire surface then covered
with a feldspathic glaze. Vivid designs have been drawn in
iron paint on the white gaps between the copper green glaze.
The outer surface features flower and lattice motifs and the
inner walls feature a perpendicular, geometric pattern, for
instance, while a plover sits in a pine tree on the inner base.
The lid is also decorated with a diagonal fretwork pattern
and maple leaves in a dappled lattice.

Oribe-style ceramics were produced in the Mino kilns
of present-day Gifu prefecture from the late Momoyama
period to the early Edo period. They are characterized by
unconstrained, dynamic shapes and vivid designs that fea-
ture sharp contrasts between the copper green glaze and
the iron paint. They were often used alongside Shino ware
utensils and so on during tea ceremonies and Kaiseki feasts
held during the Muromachi period.

(Ito)

80 Large dish with Wisteria motifs

White wisteria flowers blow gently in the wind as they
hang from abamboo trellis againsta cloud-shaped backdrop.
The back side is decorated in three places by an interlocking
shippo design, while the foot section features thin vertical
lines that resemble comb teeth.

This is a large Iro Nabeshima (overglaze Nabeshima)
dish. The Nabeshima kilns were run by the Nabeshima clan,
who ruled the Hizen/Saga Domain, located in present-day
Saga prefecture. The kilns produced porcelain objects to be
presented to the Shogunate, for instance, or gifts for Daimyo
families and members of the nobility. The kilns turned out
top quality porcelain with no expenses spared, with the
specifications and dimensions strictly controlled by the clan.



The thick, evenly-distributed cobalt-oxide enamel and
the gentle movement of the white wisteria flowers testify
to the high level of technical excellence achieved during the
golden age of Iro Nabeshima ware. This outstanding dish
has an elegance befitting of a gift and a design that evokes
a gentle summer breeze blowing against a clear blue sky.

(Sakaida)

81 Pair of hexagonallidded jars with flower and bird motifs

The body section of these jars feature designs of plum
trees, phoenixes in autumn leaves, and phoenixes in pines,
while the shoulders and lids are decorated with a floral ar-
abesque pattern. The vivid overglaze colors of the designs
create an exotic, elegant air as they contrast with the milky
white ground.

These are Kakiemon-style Imari ware jars. They
were produced in Arita in Hizen, an area located in pres-
ent-day Saga prefecture. Imari ware was exported to
Europe by the Dutch East India Company. The company
was very strict when it came to quality, so the producers
of Imari ware had to innovate technologically to produce
top-quality, sophisticated porcelain capable of meeting the
company’s demands. This innovation reached its apex with
Kakiemon-style porcelain, which featured elegant designs ap-
plied to the blank spaces of the distinctive milky-white ground.

Kakiemon-style porcelain became very popular among
Europe’s royalty. Six-sided jars were particularly acclaimed
and many can still be found today in England’s Hampton
Court and other palaces across Europe.

(Sakaida)

82 Kosode (Garment with small wrist openings)

Kosode are the predecessors of the Japanese kimono.
They were originally worn as undergarments by the nobility
or the warrior class. During the Muromachi period, they be-
came particularly popular among women from the warrior
class and were decorated with embroidery, dyed patterns
and pressed gold foil, for example. In the Edo period, Kosode
with lavish designs were also worn by noblewomen and
townswomen.

This Kosode is made of crépe, with a crimped silk sur-
face rendered by scrunching up the warp and weft threads.
This light textile was highly prized from the early- to mid-
Edo period as a Yuzen-zome silk fabric. Yuzen-zome is a
Japanese starch-resist dyeing method that uses a special
dye-blocking paste to make colorful designs. It is used here
to draw designs of peonies and autumn grasses like yellow
patrinias and cotton roses, with red and green tones applied
to some of the flowers. Designs embroidered in red silk
threads and gold threads add to the splendor. Bamboo blinds
and screens were used in the Imperial Court and were thus
cherished in Japan as auspicious motifs. The garment also
features a Chinese-style crown worn by emperors on formal
occasions, for instance, and a fan used by noblewomen to
hide their faces. In this design, we can sense the strong allure
courtly life held for townswomen. The luxurious embroidery
and Yuzen-zome motifs suggest this was a formal garment
worn by a married woman, perhaps the wife of a wealthy
merchant.

(Oyama)

83 Sash “Obi”

Obi sashes were worn around the waist to prevent
Kosode garments from opening. As Kosode came to be used
as outer garments, obi took on a more decorative role. Obi
were only around 5 cm wide during the Azuchi-Momoyama
period, but in the Edo period they gradually grew wider.
The ways of tying the sashes also grew more diverse, with
a person’s occupation, social standing or age determining
whether the Obi would be tied at the front or behind, for
instance.

This Obi is over 30 cm wide. It is made from a 60 cm-
wide piece of fabric that was folded over and stitched up.
Thin floss silk has been inserted in the middle to mark the
center of the sash. This type of broad obi is characteristic of
the late Edo period. It also features a subdued brown ground
and a simple raised woven pattern of stripes in chic colors
like green, orange and navy blue. This stylish design also
reflects the tastes of women during the late Edo period.

(Oyama)

84 Comb design of bamboo and sparrows
85 Comb design of cherry blossoms

86 Comb design of the four nobles and treasures

In Japan, ancient combs have been excavated for Jo-
mon-period sites. These early combs were used to tidy the
hair and remove dirt, for instance. As times changed, combs
became more varied in size and shape according to their
usage. Gold, ivory, nickel and other materials also came to
be used in addition to wood. During the Edo period, combs
grew more decorative with the development of hairdressing.
It became fashionable for women to tie their hair up and
affix a comb at the front. Some hugely expensive combs were
made during the Genroku era, which lasted from 1688 to
1704. As hairstyles grew more grandiloquent and outlandish,
combs also became more flamboyant. This gaudiness earned
the disapproval of the authorities and at one stage gold and
silver combs were even banned by a thrift ordinance.

Decorative combs came in various shapes and sizes.
Some had designs of gold and silver Maki-e, coral and
shells on a wood or tortoiseshell ground, for instance, while
others featured auspicious or seasonal motifs rendered in
gold and silver or tortoiseshell. There were also gilt bronze
combs with carved patterns and lavishly dyed ivory combs.
Cut-glass combs and other exotic items were also produced
during the late Edo period.

(Oyama)

87 Birabira-Kanzashi (Hairpin) design of plum,
warblerand bird cage.

88 Birabira-Kanzashi (Hairpin) design of pavilion, bridge,
Shinto gate and lantern.

89 Birabira-Kanzashi (Hairpin) design of squirret
and grapes.
From olden times, kanzashi hairpins served as good
luck charms and talismans in Japan. As with combs, though,
they developed more of an ornamental role in the Edo
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period with the development of hairdressing. The small,
spoon-like protuberances on the ends are holdovers from
the days when the hairpins were also used as a kind of ear
cleaner. The production of gold and silver hairpins is said
to date back to the Genroku era, which lasted from 1688 to
1704. During the mid-Edo period, around the middle of the
18th century, women dangled several small strips of paper
from the hairpins and enjoyed listening to the rustling
sound as they walked. In the late Edo period, from the late
18th century to the 19th century, it became fashionable
among young townswomen to hang thin chains from gold
and silver hairpins decorated with auspicious or seasonal
designs. These were also adorned with butterflies, flowers,
birds and other small hand-crafted objects. The Japanese
word ‘birabira’ translates as ‘fluttering’ and these hairpins
became known as ‘birabira kanzashi’ The hairpins were also
decorated with auspicious motifs and cute little animals and
utensils, all rendered in a manner bursting with individuality
and expressiveness. These testify to the elegant tastes of
their wearers as they enjoyed following the fashions of the
day.

(Oyama)

90 Hina dolls Kyoho-bina type
91 Miniature models of furniture and tableware

92 Miniature of folding screen

Hina Matsuri, also known as Doll’s Day or Girls’ Day, is
celebrated on March 3 in Japan. This is a day when people
pray for the healthy development of girls. It is thought the
festival derived from an ancient custom whereby hina paper
dolls were floated down rivers to drive away evil spirits.
In the Edo period, Daimyo families and wealthy townsfolk
began to set up lavish tiered platforms to display Hina dolls.
The platforms featured male and female dolls modelled
on the participants at courtly wedding ceremonies. These
were displayed alongside gold folding screens, accoutre-
ments, court ladies and five male musicians, for example.
The extravagant accoutrements were modelled on the set
of furnishings a woman from a Daimyo family took with
her when she got married, with the designs, materials and
production methods all skillfully recreated in miniature.
Hina doll fashions also changed with the times. Standing
Hina dolls were popular during the early Edo period. These
had round, wooden faces and paper garments with designs
drawn on. The Kanei era (1624-1644) saw the emergence of
seated Hina dolls. These were garbed in gorgeous costumes
modeled on garments worn in the Imperial Court. Eras like
the Kyoho and Genroku eras also had their own characteristic
doll styles. Dolls were made to match every taste. There were
doll styles named after famed craftsmen like Jirozaemon, for
instance, and kokin-bina dolls that reflected the tastes of the
Edo period. There were also Yusoku-bina dolls that faithfully
recreated court costumes. Each region also developed its
own Hina style. During the late Edo period, the hina dolls
and accoutrements of the townsfolk became so extravagant
that the Edo shogunate issued a ban.

This is a Kyoho-bina type doll set, so named after the
era when it was popular. The male and female dolls are
characterized by their brocade garments. The lavish ac-
coutrements feature the crest of the Konoe clan, one of the
five families entrusted with providing imperial regents and
advisors from the Kamakura period onwards, and the crest
of the Tokugawas, the clan that founded the Edo Shogunate.
It is thought the set was commissioned to serve as part the
part of the bridal trousseau in a marriage between the two
families.

(Oyama)

93 Painting depicted views of Mount Fuji

This picture comes from a set of landscapes named the
Thirty-Six Views of Mt. Fuji, though the artist later added ten
more prints, so the setactually contains 46 views. This scene
depicts a craftsman making a large barrel in Fujimigahara,
an arealocated in modern-day Nagoya city, Aichi prefecture.
We can see Mount Fuji peaking out through the frame of the
unfinished barrel. This unusual perspective and composition
is the work of Katsushika Hokusai, an artist who continued
to create woodblock prints and paintings over 70 years until
his death at aged 90. He was also the man who popularized
landscape depictions in Ukiyo-e, a genre previously cen-
tered on portrayals of people. The Thirty-Six Views of Mt.
Fuji series epitomizes this approach. It is noteworthy how
Hokusai uses composition to present the landscapes in his
own original way.

(Tazawa)

94 Painting depicted landscape along the Tokaido
Highway, Shono

The Tokaido Highway ran from Nihonbashi bridge
in Edo to Sanjo Ohashi bridge in Kyoto. The Uiyo-e artist
Utagawa Hiroshige created a 55-print series featuring these
two bridges and the highway’s fifty-three stations.Hiroshige
created a number of works on the 53 stages of the Tokaido
Highway, but this print comes from a series published by the
publishing house Hoeido. Though Hokusai concentrated on
composition, Hiroshige’s focus lay in depicting the variegat-
ed, lyrical atmosphere of the changing seasons. This print
depicts Shono, a stage located in present-day Suzuka city,
Mie prefecture. The sky is covered with black clouds and we
see travelers scurrying to escape the winds and driving rain.
Hiroshige has used several woodblocks with different ink
densities to portray the forest depths and the fierce down-
fall. This is one of Hiroshige’s many masterpieces showing
people going about their daily lives amid poetic landscapes.

(Tazawa)

95 Painting depicted popular beauty

Yoshiwara was the licensed pleasure quarter in Edo,
as Tokyo was formerly known. Cultured people from all
social classes would gather here to enjoy urban life. Each of
Yoshiwara’s establishments had its own courtesans. These
ladies were trained to entertain their customers in a cul-
tured manner. The ideal courtesan would have the beauty
and the brains to keep her customers happy. The ‘Line-Up
of Contemporary Popular Beauties’ series is thought to have



been published in 1794. It depicts ten of Yoshiwara’'s most
popular courtesans from that time. They are portrayed in
close up from the knees upwards, with all ten shown seat-
ed in front of a yellow backdrop. This beauty is Hinazaru,
a courtesan from an establishment called Choji-ya. She is
depicted holding a fan and wearing a translucent summer
garment. Kitagawa Utamaro was famed for his depictions
of beautiful women. The works he left behind testify to the
beauty, character and feelings of his subjects.

(Tazawa)

96 Painting depicted beauties on moored boat

Many boats, people and cultures travelled along the
Sumida river, which ran south to north through Edo, as
Tokyo was formerly known. This picture shows the river
and a willow tree as it shifts from spring to summer. Two
young ladies are holding up the bottoms of their Furisode
garments as they step from a boat onto the shore. Just be-
hind them we can see a man holding a box for a Shamisen, a
traditional Japanese musical instrument. This suggests the
ladies are Geisha. Suzuki Harunobu was an Ukiyo-e artist
who depicted scenes from daily life in a lyrical manner. He
produced many works that portrayed the relations between
young men and women in dream-like settings, for example,
or works that used contemporary people to allude to scenes
from classicliterature. In 1765, he emerged as a major figure
in the development of multicolor woodblock prints known
as Nishiki-e. Thereafter, he created over 700 Nishiki-e works
over a five-year period.

(Tazawa)

97 Painting depicted actors on stage play

Beauties and scenes from plays were major themes of
early Ukiyo-e woodblock prints. Prints depicting scenes from
plays mainly featured idealized depictions of popular actors.
However, the end of the 18" century saw the emergence
of Okubi-e, or woodblock prints depicting the subjects in
close-up from the chest upwards. Only three theaters were
officially permitted to stage plays in Edo during the Edo peri-
od. In the fifth month of 1794, Toshusai Sharaku released 28
luxurious Okubi-e prints portraying actors from these three
theaters against a mica backdrop. This mysterious artist then
produced over 140 different works over the next ten months
before suddenly disappearing. This print shows the actor
Sanogawa Ichimatsu III playing a female role and wearing a
purple hat as he faces his enemy Ichikawa Tomiemon. This
down-to-earth depiction accentuates the individuality and
appearance of the two actors.

98 Painting on the Chinese Tale

This is one of a series of prints depicting heroes from
The Water Margin, a Chinese tale that was popular in Japan
during the late Edo period. Zhang Shun is a master of swim-
ming. In this dynamicscene, he has stolen into an enemy castle
in Hangzhou and smashed the castle’s flood gate. This series
established Utagawa Kuniyoshi’s popularity as an Ukiyo-e
artist. It also had an impact on contemporary tattoo trends.
Pictures of beauties and actors were major themes of early
Ukiyo-e woodblock prints. At the end of the Edo period,

though, the genre also began to include pictures of land-
scapes, warriors, and flowers and birds. However; the Shogu-
nate banned many works as part of efforts to control public
morals. Under these circumstances, Utagawa Kuniyoshi
reflected popular sentiments and earned the approbation
of the Edo folk with his free and unconventional depictions
of anti-authoritarian caricatures and brave warriors.
(Tazawa)

99 Cherry Blossoms on Mount Yoshino

Mount Yoshino is located in the central part of Nara
prefecture. During the early Heian period, it was known as a
center of training in Shugendo, a Japanese form of mountain
asceticism. In then became famed for its cherry blossoms
following the compilation of the Kokin Wakashu, an ancient
Japanese poetry anthology. Kano Morinobu (1675-1724)
was a painter active in Edo during the mid-Edo period. The
Kano school painted military commanders and feudal lords.
Morinobu inherited the role of head of the Nakabashi Kano
school and he achieved success as an oku-eshi, the highest
rank of official painters sanctioned by the Shogunate. The
artist’s signature and an Official seal with red lettersis found
on the bottom right.

(Kanai)

100 Painting depicted Tatsuta River

Tatsuta River runs from north to south through Nara
prefecture. It is famed as a place to view autumn leaves. It
was also widely known as a location cited by Ariwara no
Narihira in a Waka poem contained in the Kokin Wakashu,
an imperially commissioned anthology of Japanese poetry
compiled during the early Heian period. The depiction of
vivid autumn leaves illuminated by the moon is based on
Waka poems extolling this kind of autumn scene. Kano Tan-
shin (1785-1835) was the seventh head of the Kajibaji-Kano
school of painters. He was adept at painting colorful scenes
with no contour lines and his paintings were often themed
around poems or stories.

(Kanai)

101 Painting depicted an eagle

Hunting with hawks and eagles was a recommended
pastime for the warrior class and it was also a popular theme
in Japanese paintings. Okunishi Yutaka (1779-1844) was a
painted from Ise in modern-day Mie prefecture and he was
active during the late Edo period. He learnt painting in Kyoto
and then travelled around Suruga, Totomi and Izu. He later
became closely acquainted with the Egawa family, whose
members provided magistrates for the magistrate’s office
that governed the local Nirayama area. At that time, it was
forbidden to keep hawks and eagles, but Suruga received
an exemption. This gave Okunishi the chance to observe
the birds up close and subsequently to paint the realistic
pictures that made his name. This painting forms a pair
with a postscript written by Yamanashi Tosen, a Confucian
scholar from the later Edo period.

(Kanai)
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102 Painting depicted a peacock

This painting of a peacock standing on a rock with
wings on display makes effective use of the vertically-long
screen. The vivid, multicolored peacock feathers are boldly
depicted using monochrome ink alone. This device actually
serves to illuminate the complex structure and texture of
the feathers. Okamoto Toyohiko (1773-1845) hailed from
Bizen province in modern-day Okayama prefecture and he
was active during the late Edo period. He travelled to Kyoto
to study under Goshun and he became one of the two master
painters of the Shijo school together with Matsumura Keibun,
another pupil of Goshun’s. His paintings were marked by a
focus on naturalism and simple, emotional expressions. They
won him high acclaim and there was even a saying that “It’s
Keibun for birds and flowers and Toyohiko for landscapes.”

(Kanai)

103 Painting depicted a Nightingale on fan

Fanswere used notonly for keeping cool butalso astools
for correcting posture during Buddhist ceremonies. They
gradually grew larger and began to be given as auspicious
gifts. There were also specialist fan makers, but the surfaces
attached to the bamboo spines were often decorated by
painters unattached to any school. This fan features a
nightingale, a bird that appears at the beginning of spring
to announce the onset of the new season, and mountain
bracken, a type of fern that is picked and eaten before it
blooms in spring. This is a combination of spring motifs
commonly seen in Japan. Ganryo was the pupil and son-in
law of Ganku, a painter active in Kyoto at the end of the Edo
period. He absorbed the popular painting style of the Shijo
school and painted gentle, richly-lyrical bird-and-flower
paintings that make full use of the empty space.

(Kanai)

104 Painting depicted flowers and birds on fan

This fan features a grey starling on arose branch. As the
fan opens from the side, a blooming rose appears, followed
by a bird. When the fan is fully opened, we see how the art-
ist’s skillful composition has fully utilized the fan’s curving
surface. The Nanga style of painting emerged in Japan during
the late Edo period. It was established by Japanese painters
with a fondness for Chinese culture and it was inspired by

the Chinese Southern School painters and paintings that
came to Japan through Nagasaki. Flower-and-bird Nanga
paintings combined naturalistic Japanese painting traditions
with the painting styles of the Chinese artists Shen Quan and
Yun Shouping. Yamamoto Baiistu was a nanga painter from
Nagoya who lived during the late Edo period and was also
active in Kyoto for a long period. With their subdued colors,
his elegant flower-and-bird paintings epitomize the Nanga
tradition.

(Kanai)

105 Painting depicted “Musashino” landscape

This pair of six-folded screens shows a large silver
moon peaking out through bush clovers, Chinese
bellflowers, wild chrysanthemums and tall pampas grass.
Pressed gold foil is used to depict golden clouds lingering
over the vast pampas grass meadow. A snowcapped Mount
Fuji also looms large within a golden haze. Before mod-
ern-day Tokyo developed as a city during the Edo period,
residents of the capital Kyoto imagined the Musashino area
beyond Fuji to be a place where only autumn flowers grew.
This image is encapsulated by a famous poem that reads
“Musashi Plain, no mountains for the moon to enter, just
white clouds on the tips of pampas grasses.”

Rather than realistically recreating an actual scene, the
artist has painted a stylized depiction of a poetic world.

(Kanai)

106 Landscape with hawks

Known for its bravery and wisdom, the hawk was seen
as the king of birds and also as a symbol and emissary of the
hunting gods. As such, hawks were valued hunting compan-
ions. From the Nanbokucho period onwards, hunting with
trained hawks became a popular pastime among the samurai
class, with hawk-themed paintings particularly cherished by
these military families. This painting features a signature
for ‘Kano Tanenobu’ and an official seal with white and red
letters bearing the name ‘Fujiwara Tanenobu.’ There were
several painters with these names, so the painting’s origins
are unclear, though the style is reminiscent of the early- to
mid-Edo period.

(Kanai)
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List of objects

1

Flame-type Jomon earthenware vessel
Prehistoric period, Jomon culture, 25" century
BC

E.ar.‘thenware, H. 33.3 cm. Mouth dia. 32.8 cm.

Base dia. 10.1 cm.
Custodian : Tsunan Town Board of Education,
Niigata prefecture

2
“Dogu” figurine

Prehistoric period, Jomon culture, 1000-400 B.C.

Earthenware, H. 35.7 cm.

Excavated in Tajirikabukuri Ebisuda,
Osaki-shi, Miyagi

Tokyo National Museum

Important Cultural Property

3

Earthenware jar

Prehistoric period, Yayoi culture, 1* -
the early 3 century

Earthenware, H. 24.6 cm.

Excavated from the Atsuta Shell Mound,
Takakura-cho,

Atsuta-ku, Nagoya-shi, Aichi

Tokyo National Museum

Important Cultural Property

4

Dotaku (Bell-shaped bronze)
Prehistoric period, Yayoi culture, 1° - 3¢
century

Bronze, H. 74.1 cm. Weight. 14,310 g.
Excavated from the Oiwa-yama section of
Koshinohara, Yasu-shi, Shiga

Tokyo National Museum

Important Cultural Property

5

Bronze spearhead

Prehistoric Period,

Yayoi culture 1% - early 3™ century
Excavated in Kuroshima, Toyotamacho-sa-
shika,

Tsushima-shi, Nagasaki

H. 85.8 cm. Weight. 3,178 g.

Tokyo National Museum

6

Bronze sword

Prehistoric period, Yayoi culture, 2- 1
century B.C.

Bronze, H. 50.4 cm. Weight. 369 g.
Excavated in Shimobun, Susaki-shi, Koichi
Tokyo National Museum

7

Bronze dagger axe

Prehistoric period, Yayoi culture, 2"- 1
century B.C.

Bronze, H. 38.5 cm. Weight. 485 g.
Excavated in Miyama, Itoda-cho, Fukuoka
Tokyo National Museum

8

Mirror

Prehistoric period, Early Kofun culture, 4
century

Bronze Dia 44.8 cm.

Tokyo National Museum

9

Magatama beads

Prehistoric period, Early Kofun culture, late
4% - early 5% century

Jasper, L. 5-6 cm.

Excavated from the Izumi Koganezuka
Tumulus,

Uedai-cho, Izumi-shi, Osaka

Tokyo National Museum

10

Haniwa (Terracotta tomb figurine)
Prehistoric period, Kofun culture, 6 century
Terracotta, H. 91.9 cm. W. at the widest point.
23 cm. dia. 23 cm. Base dia. 17.1 cm.
Excavated in Shimofurei-cho, Isesaki-shi,
Gunma

Tokyo National Museum

11

Footed jar with ornaments and diminu-
tives

Prehistoric period, Kofun culture, 6" century
Stoneware, H. 58 cm.

Excavated at Tsuchigatani, Ushimado-cho,
Setouchi-shi, Okayama

Tokyo National Museum

12

Votive tablet depicted in Pralambapadasana
Asuka period, 7" century

Terracotta H.23.0 cm. W. 18.2 cm.

Excavated, at Minami Hokkeji Temple, Taka-
tori-cho, Nara

Tokyo National Museum

Important Cultural Property

13

Green-glazed tile with inscription
Nara period, 8" century

Glazed stoneware, L. 14.4 cm. W. 12.4 cm.
Thickness 4 cm.

Excavated at Hokkeji-cho, Nara

Tokyo National Museum

14

Standing Sakyamuni at birth
Asuka period, 7" century

Gilt bronze, H. 8.3 cm.

Tokyo National Museum

15

Bodhisattva seated with legs half-crossed
Asuka period, 7" century

Gilt Bronze, H. 31.2 cm.

Excavated at Nachisan, Nachikatsuura-cho,
Wakayama

Tokyo National Museum

16

Seated Yakushi Nyorai (Bhaisajyaguru)
Heian period, 9* century

Wood with lacquer and gold leaf, H. 125 cm.
Tokyo National Museum

17

Seated Dainichi Nyorai (Mahavairocana)
Heian period, 11"-12% century

Wood with lacquer and gold leaf

H. 93.9 Platform H. 46.7 cm.

Tokyo National Museum

Important Cultural Property

18

Seated Nyoirin Kannon Bosatsu
(Cintamanicakra)

Kamakura period, 13% century

Wood with polychromy and gold leaf, H. 52.2 cm.
Tokyo National Museum

19

Standing Amida Nyorai (Amitabha) and
two attendants

Kamakura period, dated 1254 (Kencho 6)
Gilt bronze, H. 47.0 cm. (Amitabha),

H. 33.0 cm. (attendants)

Tokyo National Museum

Important Cultural Property

20

Painting depicted the Buddha in Nirvana
Heian period, 12 century

Colors on silk, W. 155.1 cm. L. 202.8 cm.
Tokyo National Museum

Important Cultural Property

21

Painting depicted the Buddha in Nirvana
Kamakura period, 14" century

Colors onsilk, L. 179 cm.

W.169.9 cm.

Tokyo National Museum

22

Painting depicted sixteen Arhats:
Third Arhat

Heian period, 11* century

Colors onsilk, L. 96.7 W. 51.8 cm.

Tokyo National Museum
National Treasure

23

Painting depicted sixteen Arhats:
Sixth Arhat

Heian period, 11* century

Colors onssilk, L. 96.7 W.51.8 cm.
Tokyo National Museum

National Treasure

24

Painting depicted sixteen Arhats: Rahula
Nanbokucho period, 14% century

Colors on silk, W. 96.2 cm. L. 40.4 cm.

Tokyo National Museum

25

Painting depicted sixteen Arhats: Ajita
Nanbokucho period, 14% century

Colors on silk, W.96.2 cm. L. 40.4 cm.
Tokyo National Museum

26
Banner depicted the descent of Amida
(Amitabha)

Kamakura period, 13" - 14 century

Embroidered brown satin, H. 86.0 cm. W.38.7 cm.

Tokyo National Museum

27

Scroll painting depicted Aizen-myo’o
(Ragaraja)

Edo period, 19" century

Yuzen-zome dye on dark blue crep
H.57 cm. W. 32 cm.

Tokyo National Museum

28

Lotus Sutra (Hoke Kyo), Muryogikyo-
tokugyo-hon Chapter, Kuno-ji Version
Heian period, 12% century

Ink on decorative paper, W. 26.0 cm. L. 903.0
cm.

Tokyo National Museum

Important Cultural Property

29
Lotus Sutra (Hoke Kyo), Hoshi-hon Chap-
ter, Kuno-ji Version

Heian period, 12 century

Ink on decorative paper, W. 25.1 cm. L. 312.1
cm.

Tokyo National Museum

Important Cultural Property

30

Kyobako (Sutra Case) with lotus pond in
Maki-e

Heian period, 12% century

Black-lacquered wood and maki-e

W. 20.6 cm. L. 32.0 cm. H. 10.3 cm.

The Agency for Cultural Affairs

Important Cultural Property

31

Nyoi (Crosier) with design of Hosoge
flower

Heian period, 12% century

Lacquered wood, bronze gilted with gold and
silver

L. 63.5 cm. W. of head 26.9 cm.

Nara National Museum

Important Cultural Property

32

Tray for Vajra

Kamakura period, 13" century
Gilt Bronze

W.16.0 cm. L. 21.3 cm.

Tokyo National Museum

33

Vajra

Kamakura period, 13" century
Gilt Bronze, L. 18.0 cm

Tokyo National Museum

34

Vajraghanta (Five-pronged bell)
Kamakura period, 13" century
Gilt Bronze H. 19.2 cm. W. 8.9 cm.
Tokyo National Museum

35

Incense burner

Kamakura period, 13" century
Gilt Bronze, H. 12.3 cm. W. 8.8 cm.
Kyoto National Museum

36

Set of six ritual bowls “Rokki”
Kamakura period, 14" century
Gilt Bronze

H. 5.1 cm. Mouth dia. 7.1 cm.
Kyoto National Museum

37

Cakra (Wheel)

Kamakura period, 13" century
Gilt bronze, Dia. 13.5 cm

Nara National Museum

38

Vajra (Cross Pestle)
Kamakura period, 13" century
Gilt bronze, Dia. 14.8 cm.

Nara National Museum

39

Buddhist ritual gong

Kamakura period, dated 1213 (Kenpo 1)
Bronze, H. 16.7 cm. W. 27.9 cm.

The Agency for Cultural Affairs
Important Cultural Property

40
Pendant ornament in sanctuary “Keman”

Kamakura period, 13" - 14" century A
Gilt bronze, L. 43.3 cm. W. 42.2 cm. b
Nara National Museum

Important Cultural Property {;
41 ##
Hanging lantern .
Muromachi period, dated 1564 (Eiroku 7) =
Iron, H.40.7 cm. O
Nara National Museum A
Important Cultural Property i

B

o

42

Colored paper with poems

Attributed to Emperor Go-Hanazono
Muromachi period, 15" century

Ink on decorative paper, L. 15.6 cm. W. 13.1

cm.
Tokyo National Museum

43

Cosmetic box (Tebako)

Muromachi period, 16" century
Lacquered wood and maki-e, L. 23.5 cm.
W.30.9 cm. H.16.3 cm.

Tokyo National Museum

44
Scenes from the Tale of Genji: Chapters of
Akashi and Yomogiu

Azuchi-Momoyama period, 16" century
Papers, H. 151.5 cm. L. 351.5 cm.
Tokyo National Museum (Tazawa)

45

Formal garment of court lady “Uchiki”
Design of with small hollyhock crests
and parrot roundels on green ground
Edo period, 19* centus

Silk double weave, L. 175 cm. W. 69.0 cm,,
Tokyo National Museum

46
Men'’s informal court robe “Kariginu”
Flower roundel design on white figured-silk
auze
do period, 19" century
Silk, L. 148.0 cm. Shoulder W. 41.5 cm. Sleeve
W. 74.5 cm.
Tokyo National Museum

47

Trousers with fastenable hems “Sashi-
nuki”

White weft, bird and band design

Edo period, 19 century

Silk, L. 122.5 cm. Hip width. 34.0 cm.
Tokyo National Museum

48

Sword

Heian period, 12% century

With mother-of-pearl inlay decoration on
nashiji and lacquer ground and gilted fittings,
L.103.3 cm.

Tokyo National Museum

National Treasure

RS COANSH RS F O T |

49

“Tachi” sword with inscription

Heian period, 12™ century

Forged iron, blade L. 65.7 cm. blade curve.
2.1cm.

The Agency for Cultural Affairs

Important Cultural Property

50

Sword with inscription

Momoyama period, 17" centu

Forge! iron, blade L. 70.4 cm. blade curve.
2.0 cm.

The Agency for Cultural Affairs

Important Cultural Property

51

Pair of long and short swords

Edo period, 19" century

Forged iron, lacquered wood, rayskin, cotton
L.97.1 cm. (long sword), L.73.7 cm. (short
sword)

Tokyo National Museum

52

Saddle

Kamakura period, 13" century

Lacquered wood and mother-of-pearl inlay
H.32.4 cm.

The Agency for Cultural Affairs

Important Cultural Property

53

Saddle and stirrups
Edo period (18" century%
Lacquered wood with gold “maki-e”
Sadﬁle: H.27.3 cm. W. 37.6 cm.
Stirrups: H. 25.1 cm. L. 26.1 cm.
Tokyo National Museum
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54
Gusoku Type Armor

European-style cuirass with dark blue lacing

Azuchi-Momoyama period-Edo period,
16% - 17 century

Forged iron with white yak fur;, leather
Tokyo National Museum

55

Jinbaori (Coat worn over armor)
Edo period, 19" century

Black yak fur, gilt bronze

L.87.8 cm. W.52.9 cm.

Tokyo National Museum

56

Utensils of feudal lord

Edo period (18" century)

Wood with gold and silver “Nashiji” ground
and gold “Maki-e”

The Agency for Cultural Affairs

57
Garment with long sleeves “Furisode”

Design of pines, maples, peonies, streams
and peacocks on light green crepe ground
Edo period, 19" century

Crepe (silk), yuzen-zome dyeing

and embroidery, H. 166.3 cm. W. 62.1 cm.
Tokyo National Museum

58
Sash “Obi”

Puppies and flower on reddish purple velvet E

Edo period, 19" century
Velvet embroidery, L. 393.0 cm. W. 26.5 cm.
Tokyo National Museum

59

Hakoseko (Pocket purse)

Design of moon, bamboo and sparrow
on scarlet wool ground

Edo period, 19" century

Scarlet wool, embroidery, H. 8.3 cm.
W. 16.6 cm. Thickness. 4.4 cm.

Tokyo National Museum

60

Hakoseko (Pocket Purse)

Design of cherry blossom

and shell gathering on light blue velvet
Edo period, 19" century

Velvet, embroidery, H. 8.0 cm

W. 16.7 cm. Thickness. 4.3 cm.

Tokyo National Museum

61

Noh costume “Nuihaku”

Lily and courtly carriage design on brown
ground

Azuchi-Momoyama period, 16" century

lossed weft (silk), embroidery and gold leaf

L.137.9 cm. W. 125 cm.
Tokyo National Museum

62

Noh costume “Karaori”

Design of peonies and woven wood fence
onred,

light brown and green ground

Edo period, 18® century

Chinese-style brocade silk

W.149.5 cm. L. 154.2 cm.

Tokyo National Museum

63

Noh costume “Nuihaku”

Design of checker and matsukawabishi
lozenges on white ground

Edo period, 18" century

Silk, embroidery and gold leaf

L. 145 cm. W. 132 cm.

The Agency for Cultural Affairs

64
Noh costume “Kariginu”

Design of checkers and conches on dark
blue ground

Edo period, 18"-19" century

Silk, L. 152.8 cm. W. 100.8 cm.

The Agency for Cultural Affairs

65
Noh mask “Manbi”

Edo period, 17%-18" century
Wood with polychromy
H.21.2 cm.W.13.9 cm.
Tokyo National Museum

66

Noh mask “Hannya”

Edo period, 17*-18™" century
Wood with polychromy, H. 21.2 cm.
W.17.2 cm.

Tokyo National Museum

67

Noh mask “Otobide”

Edo period, 17"-18" century
Wood with polychromy H. 19.9 cm.
W.15.7 cm.

Tokyo National Museum

68
Myna bird and Wagtails

Artist : Josui Soen

Muromachi period, 15 century
Ink on Paper

L.101.6 cm. W.41.2 cm.

Tokyo National Museum

69

Letter

Artist : Dalkyushonen (1215-1289)
Kamakura period, 13" century

Ink on Paper; W. 35.4 cm.

L.100.3 cm.

Tokyo National Museum
Important Cultural Property

70

Letter

Artist : Daitokokushi (Shuho Myocho)
(1282-1338)

Kamakura period, 14" century

Ink on paper; W.30.7 cm. L. 87.4 cm.
Kyushu National Museum

Important Cultural Property

71

Vase (Iga ware)

do period, 17* century
Glazed stoneware, H. 16.8 cm.
Rim dia. 2.3 cm.

Tokyo National Museum

72

Ashiya kettle

Muromachi period, 15" century
Iron, H. 20.6 cm.

W.18.1 cm.

Kyushu National Museum
Important Cultural Property

73

Water jar

Chinese art, Ming perlod 17% century
Porcelain, H.18.2 cm

Rim dia. 14.4 cm.

Tokyo National Museum

74
Tea caddy

Edo period, 17" century
Glazed stoneware, H. 7.6 cm.
Rim dia. 2.8 cm.

Tokyo National Museum

75

Tea scoop

By Fujimura Yoken (1613-99 C.E))
Edo period, 17" century
Bamboo, L. 16.7 cm

Tokyo National Museum

76

Tea bowl “Raku”

By Donyu (1599 1656 CE.)
Edo period, 17" century
Glazed stoneware H.7.7 cm.
Rim dia. 11.6 cm.

Tokyo National Museum

77

Tea bowl

By Nonomura Ninsei

Wave and crescent moon design
in overglaze enamel

Edo period, 17 century

Glazed stoneware, H. 9.1 cm.
Rim dia. 12.6 cm.

Tokyo National Museum

78

Bowl decorated with roundel
design in overglaze enamel
Chinese art, Ming period, 17 century
Porcelain, H. 6.3 cm.

Rim dia. 22.5 cm.

Tokyo National Museum

79
Rectangular lidded box in Oribe-style
Azuchi-Momoyama period, 17 century

Glazed stoneware, H. 11.2 cm.
L.18.6 cm. W.24.2 cm.
The Agency for Cultural Affairs

Large dish with Wisteria motifs
Edo period, early 18% century,
Overglazed porcelain

H. 7.8 cm. Rim dia. 31 cm.

Kyushu National Museum
Important Cultural Property

81

Pair of hexagonal lidded jars with flower

and bird motifs

Edo period, late 17 century
Overglazed porcelain

H. including lid. 36.5 cm. Rim dia. 11 cm.
Kyushu National Museum

82

Kosode (Garment with small wrist
openings)

Edo period, 18" century

Crepe (silk), yuzen-zome dyeing and
embroidery

L.162.0 cm. W. 63.7 cm.

Tokyo National Museum

83

Sash “Obi”

Edo period, 19" century
Brocade, L. 32.5 cm. W. 11.5 cm.
Tokyo National Museum

84
Comb design of bamboo and sparrows
Edo period, 19* century

Wood with Maki-e and mother of pearl inlay

W.4.5cm. L. 11.3 cm.
Tokyo National Museum

85
Comb design of cherry blossoms

Edo period, 19 century

Wood with vermillion lacquer and Maki-e
W.4.5cm. L. 11.6 cm.

Tokyo National Museum

86

Comb design of the Four Nobles
(bamboo, chrysanthemum, orchid and
plum) and treasures

Edo period, 19" century

Wood with transparent lacquer and Maki-e
W.4 cm.L.10.7 cm.

Tokyo National Museum

87
Birabira-Kanzashi (Hairpin) design of

plum, Japanese bush warbler and bird cage

Edo period, 19" century
Silver, gilt bronze and coral, L. 23 cm.
Tokyo National Museum

88

Birabira-Kanzashi (Hairpin) design of
pavilion, bridge, Shinto gate and lantern
Edo period, 19 century

Silver, gilt bronze

L.19.7 cm.

Tokyo National Museum

89

Birabira-Kanzashi (Hairpin) design of
squirrel and grapes

Edo period, 19" century

Silver; L. 23 cm.

Tokyo National Museum

90

Hina Dolls Kyoho-bina type

Edo period, 18" - 19% century

Wood with whitewash, brocade (silk), etc.

H. 37 cm. W. 30 cm. D. 17 cm. (emperor doll)
H.37 cm. W. 42 cm. D. 25 cm. (empress doll)

H.8.2 cm. W. 34 cm. D. 25.5 cm. (table)
Tokyo National Museum

91
Miniature models of furniture and
tableware

Edo period, 18" century

Wood with maki-e on nashiji lacquer ground

Tokyo National Museum

92

Miniature of folding screen

Edo period, 18" century

Color on paper; L. 60.5 cm. Maximum
W.244 cm.

Tokyo National Museum

93

Painting depicted views of Mount Fuji
By Katsushika Hokusai (1760-1849)

Edo period, 19 century

Oban nishiki-e (wood block print) L. 45.5
cm. W. 63 cm. (mounting)

Tokyo National Museum

94

Painting depicted landscape along the
Tokaido Highway, Shono

By Utagawa Hiroshige (1797-1858)

Edo period, 19" century

Nishiki-e (wood block print) L. 45.5 cm.
W. 63 cm. (mounting)

Tokyo National Museum

95

Painting depicted popular beauty
By Kitagawa Utamaro (1753-1806)
Edo period, dated 1794 (Kansei 6)
Nishiki-e (wood block print), L. 63 cm.
W. 45.5 cm. (mounting)

Tokyo National Museum

96

Painting depicted beauties on moored
boat

By Suzuki Harunobu (1725 - 1770)

Edo period, 18th century

Nishiki-e (wood block print), L. 63 cm.
W. 45.5 cm. (mounting)

Tokyo National Museum

97

Painting depicted actors on stage play
By Toshusai Sharaku (dates unknown)
Edo period, dated 1794 (Kansei 6)
Nishiki-e (wood block print) L. 63 cm.

W. 45.5 cm. (mounting)

Tokyo National Museum

98

Painting on the Chinese Tale

By Utagawa Kuniyoshi (1797 - 1861)
Edo period, 19 century

Nishiki-e (wood block print) L. 63 cm.
W. 45.5 cm. (mounting)

Tokyo National Museum

929

Cherry Blossoms on Mount Yoshino
By Kano Morinobu (1675 - 1724)

Edo period, 18" century

Color on silk, H. 119.6 cm. W. 50.6 cm.
Tokyo National Museum

100

Painting depicted Tatsuta River
By Kano Tanshin (1785 - 1835)

Edo period, 19" century

Color on silk, W.132.3 cm. L. 43.7 cm.
Tokyo National Museum

101

Painting depicted an eagle

By Okunishi Yutaka (1779 - 1844)
Edo period, 19th century

Ink and light color on paper
W.84.4 cm. L.94.7 cm.

Tokyo National Museum

102

Painting depicted a peacock

By Okamoto Toyohiko (1773 - 1845)
Edo period, 19" century

Ink onsilk, H. 111.2 cm. W. 42.4 cm.
Tokyo National Museum

103

Painting depicted a Nightingale on fan
By Ganryo (1798 - 1852)

Edo period, 19" century

Ink on Paper, W.47 cm. H. 17.1 cm.
Tokyo National Museum

104

Painting depicted flowers and birds on fan
By Yamamoto Baiistu (1783 - 1856)

Edo period, 19" century

Ink and light color on paper Paper W. 48.8
cm. (Upper side)

Paper, W. 48 cm. (Lower side) Paper H. 18.0
cm.

Tokyo National Museum

105
Painting depicted “Musashino” landscape
Edo period, 17 century
Color on paper, W. 154.5 cm. L. 360.8 cm.
Tokyo National Museum

106

Landscape with hawks

By Kano Tanenobu (dates unknown)
Edo period, 17"- 18" century

Ink on paper; W. 157.1 cm. L. 352.6 cm.
Tokyo National Museum
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The publication staffs
“The History of Japanese Art: Life and Faith”

Texts
Introduction: Patcharin Sukpramool Chapter 3: Ito Tetsuo
The Office of National Museums, The Agency for Cultural Affairs,
The Fine Arts Department Government of Japan
Chapter 1: Shinagawa yoshiya Chapter 4: Yokoyama Azusa
Tokyo National Museum Tokyo National Museum
Chapter 2: Okimatsu Kenjiro Chapter 5: Oyama Yuzuruha
Tokyo National Museum Tokyo National Museum
Catalogue

The Agency for Cultural Affairs, Government of Japan
Ito Tetsuo

Tokyo National Museum

Asami Ryusuke Ide Hiromasa

Emi Chizuko Okimatsu Kenjiro
Oyama Yuzuruha Kanai Hiroko
Kawano Mazanori Sakai Motoki

Saral Mai Shinagawa Yoshiya
Suekane Toshihiko Tazawa Hiroyoshi
Nishiki Masanori Yokoyama Azusa

Kunigo Hideaki
Kyushu National Museum

Sakaida Chiiaki Shiga Tomohumi

Maruyama Naokazu Mochizuki Norifumi
Translators

English: Daniel Moran Wiparat Praditarchip

Thai: Takata Aya

Editors in Thai
Takata Tomohito

Director of Study Center of Thai-Japanese Cultures, Siam University

Patcharin Sukpramool

Kanchana Oatyimprai

Wiparat Praditarchip

Somlux Khamtrong

Thachsorn Tantiwong

Curators, The Office of National Museums, The Fine Arts Department

Notes

- The object numbers in the catalogue are as same as in the exhibition.
But, the running numbers of some objects are not necessary

- The data of each object consists of the running number, name, artist, art style,
date , material and technigue , size , provenance , owner and some remarks.

- The sername of the writer can be seen at the end of each objects’ explanation.
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