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Topographic map of Chiang Saen District’ showing Chiang Saen Ancient City.
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/\ A map depicting Wat Pa Sak, situated outside the western wall of
Chiang Saen Ancient City.

[> The main chedi of Wat Pa Sak before restoration.
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Abstract

Wat Pa Sak (the Forest of Teak
Monastery) is situated 200 metres to the
west outside the wall of Chiang Saen Ancient
City, Chiang Saen District, Chiang Rai
Province. According to literature, it was
built in 1340 A.D. by King Saen Bhu, the
third king of the Mang Rai dynasty of
Lan Na, who founded Chiang Saen City
near the bank of the Khong River in 1328
A.D. After founding the City, the King
then established Wat Chedi Luang as the
main monastery of the city; and Wat Pa Sak
as a place for a Buddha Relic stupa. After
constructing the latter, 300 teak plants were
planted along the wall of the monastery,
so it was called Wat Pa Sak. The first abbot
of this monastery was Phra Buddha
Khosacharaya whose position was equal
to that of a patriarch.

In this Wat, there are seven buildings;
five have been excavated and restored.

1. The main chedi or the Buddha
Relic stupa

E
¢
k
f
.

The stupa has a mandapa as its main
body with five chedis on top; there are
niches around the base, each designed to
enshrine a Devada alternating with a
Buddha Image in one of two attitudes,
standing or walking. The upper part bears
four nimbus frames of stucco, and the
structure is ornamented with various’stucco
motifs such as Garudas, Makaras, Kala
faces, stylised lotus-petals, etc. The design
incorporates a combination of art styles;
Hariphunchai of Lamphun, Pagan of Burma,
and Sukhothai.
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The main chedi of Wat Pa Sak.

2. A rectangular building, which
functioned as a vihara (a hall of worship)
is in front of the main chedi. Traces of
reconstruction in later times indicate a
functional change to an uposatha (an
ordination hall). Sima stones (boundary
stone) were added at that time.

3. A double building with a T-shaped
plan, which functioned as a double
uposatha (or an enlarged uposatha). At
the western end, there \is a chedi in
mandapa form, surmounted by an octagonal
bell-shape anda with four niches for
enshrining Buddha Images. '

4. A rectangular building with a
chedi.

The plan of the building is as follows:
a staircase is in the front (in the east
direction), and a chedi is in the back. The
chedi has a mandapa as its main body.
The roofs of the porches and the body
are surmounted by bell-shaped anda. «

5. A rectangular building Wi§h a
chedi at the back, on the same plan there
is a wall seperating the building from
the chedi.

Archaeological evidence indicates
that these buildings were not founded
in the same period. However. the majority
were reconstructed and reused during
the 15M ¢ AdD!



\ '“:"
S
oo

ok

A

S
s. B 1
i
J

. S e TN

nﬁjﬂmwamu’a’ﬂihé’n

1y
ALLHUINAY

Ian ﬁqaguamﬁau%mmumaﬁﬂ
aruan Tuaadiuaies snaldean Wi
KifNpitd Uixmmﬁﬁmmmﬂmﬁm%ﬁ %:\1 o
29F1 0% AU e RAUANHD U9 @00 DYAN
o UM o RAUMGZIUDEN SIWIIDAUNY
TuUTdmuouunvaledu NMINaNRIELET eoe®
TRBLENANNNIITAITNELDY oeo TIEWNBLHTH
322N INPATALT 9T eieenaITasua "
Uszrnow o Alawms

FuudmalseTadraas

LﬁaoL°‘ﬂmmuﬁwﬁuﬁaagﬁuuﬁﬁﬂm A
fudssmaaniussnade sy WRIALTeNTe
as s =] (= v H A=lI a % al o
anwoneiadendugUainefiviening Jriuws

% v Y a 9 o a %
ADHNIBY @ AU L?%Wﬂmﬁ?%@aﬂﬂLﬂuuN%qIﬂﬂ

L = < 1 =1 %
(ﬂ’]%%@ﬂﬂﬂLN@ﬂIﬂﬂiaU qummm:@jmaﬂmw

TouduzuUnanasoudnnitedn



A nwaen e nauang 1 i
Lo TeouaudiogTumousileo
/\.An aerial photograph showing

Chiang Saen Ancient City, situated
near the bank of the Khong River.
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<1 [> Various stucco motifs embellishing
a niche’s pillars of the main chedi
of Wat Pa Sak: a Kala face, a floral
design inside a lozenge frame
(Pra Cham Yam), and a stylized
lotus (Lai Bua Kho Sua).
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/\ The main chedi of Wat Chedi Luang.
> The Khong River at Chiang Saen.
[> The main chedi of ;Wat Mung

Muang. :



Apart from the two well known monasteries,
Wat Chedi Luang and Wat Pa Sak, there are
other important Wats in Chiang Saen Ancient
City, such as Wat Mung Muang, Wat Phra
Buat, Wat Athi Ton Kaeo, Wat Saen Muang
Ma, and Wat Phra Chao Lan Thong.

:
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/\ The main chedi of Wat Phra Buat.
[> The main chedi of Wat Athi Ton
Kaeo.
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<] The main chedi of Wat Saen
Muang Ma.

\/ The main chedi of Wat Phra Chao
Lan Thong.
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The stupa has a mandapa as its
main body with five chedis on top;
there are niches around the base,
each designed to enshrine a Deva-
da alternating with a Buddha
Image in one of two attitudes,
standing or walking.

A Mara as an atlantean figure,
on the stage between the mandapa
and the chedis.
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The structure of the main chedi
is ornamented with various stucco
motifs. .

]

A stylized lotus embellishing
the upper part of a pillar.
A floral design inside a
lozenge frame on the middle
part of a pillar.

Two patterns of stylized
lotus petals decorating the
lower part of mandapa.

A Kala face, a stylized lotus,
and a Kala face, each embel-
lishing a pillar.

Floral scrolls inside jnedal—
lions on the lowest part of
mandapa. :






e, Tuﬂmamuwmmau o {uems

ﬁﬂ%wagié’mwﬁﬂwﬁé dnuoiziiuerasgy
Andeniingn fmadngdmmi Taeviumii
lunefidae Juean amwﬁﬂﬁngluﬁwﬁmﬂu
gﬂuum%wﬁqqmamzﬁowmam:%”ﬁuanw
WG 'mnm?qﬂLmeuiﬂﬂmiLﬂﬁauuﬁmﬂauu,’ﬂu
Hanulassaidnundiu - Inesaidinniodinu
Funtin

wenANL TN Aeuniin T AN T
s u,a:m:qﬁq%ﬁﬂﬂ‘lmw:ﬁnmﬂ%m ne
w&’qmﬂ.f]ﬁ’\amirﬁ%qmﬁwwﬁﬁﬁmnﬁminmam

Wuluad Teewundniasnfinlpesavenans

A A lumosaniuvaieas b was
nrageusowuInuetnidy &
WWAamay MU faan
19 Tuluaed

D> Aolusisdounnieiay b

A\ 8ite No.2 after excavation reveals
a brick structure with I’at;erite
pillars, which functioned as a
vihara. It was changed'to an
uposatha in later times.

[> Plan of the building.
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Site No. 3 -

\V/ Before excavation.

V After excavation and restora-
tion, & rectangular bulldmg
with a T-shaped plan is

- revealed.
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Finds from the exca-
* vations at site No.3

a clay sewer.

clay pipes.

a relic pot.

parts of clay balusters.
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Votive tablets of lead, from
the excavations at site No.3
<] A Buddha Image in the
Maravijaya attitude, with a

broken head.
<] < Two similar Buddha in the
Maravijaya attitude, with a
Kalasa (water pot) by the
side, housed within a
nimbus frame and a Bothi

tree.
[> Iron nails and reinforcing
\V V¥V rods from site No.3
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/\ Plan of the excavated site

No.3 and 4.
<] Site No.3 after restoration.
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VAN Excavating site No.4

/\ Glazed wares from the exca-
vation.

./\ Site No.4 after restoration.
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Site No.5, after excavations re-
vealed a brick structure.
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