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AN INTRODUCTORY NOTE ON COSTUMES

THROUGH
THE HISTORICAL AND ARCHAEOLOGICAL PERIODS

One of man’s basic needs is clothing. In the primary stage of development they
want something to wear and cover their bedies as a protection against insects and the
elements such as cold and heat. In the second stage, in order to satisfy their aesthetic
sense they decorate scme parts of their bedies with bracelets, anklets, armlets, necklaces,
pendants, and other forms of jewelry and headdresses. The materials used for these
ornaments are wced, clay, bone, animal’s teeth, metal, gold, silver and precious stones. Their
clothing and ornament have frcm time to time evolved and become more beautiful.
Finally, man’s clothing is not only-tsed for proteetion against the elements, but also to
beautify mainly the toedy. Thete is a popular saying among the Thais which says, * Fine
feathers make fine fowls ;/dréessing beautifies man™. It -has been repeated since time
immemorial.

The significancé of man’s clothing and ornaments is not only to satisfy his needs
and to offer man a gocd appearance, but also'to distinguish. his or her social status or rank.
So that is why some peoplé/can wear!scme kinds of costurmes which are taboo for others
and some laws and regulations are enforced to forbid some people from using certain kinds
of clothing. Apart from theése, clothes ¢an tell us something ‘about the wearer’s nationalities
and ecological settings of |their ‘countries or localities.” Therefore the study of man’s
costumes will certainly be \of historical and-archacological/ valuéyand also an excellent
approach to other branches of knowledge such-as anthropology and sgciology.

In 1967 it was planned that onithe day Their Majesties.thé King and the Queen
proceeded to the NationalsMuseum, Bangkok, to perform the.inauguration ceremony of the
new exhibition buildings, the Fine Arts-Départment would, present to their Majesties the
display of costumes as used._through: the archeaologiéal ‘periods. Sol requested H.S.H.
Prince Yachai Chitrabongse, who ‘was then a (spécial grade architect of the Fine Arts
Department and officer in charge of the-restoration of the Pimai Sanctuary, to study and
draw costumes used during the Lopburi period. At the same time Mr. Ponsak Phonprat
was assigned to draw costumes worn by the people in the Davaravti kingdom. Both H.S.H.
Prince Yachai and Mr. Ponsak sucessfully carried out their assignment. Then a new idea
came to my mind. Instead of the display of custumes, we presented to H.M. the King
on May 25th, 1667 a series of archaeological dances, which was staged in the
Isravinitchai Hall, National Museum, Bangkok. On that day H.M. the King presided
over the opening ceremony of the two new exhibition buildings in the National Museum.
The dancing was afterwards staged for the public in the National Theatre for a long time.
Later on I received a letter from the Director of the International Council of Museums
(Icom) in Paris asking the Thai National Committee for Icom to join in the celebration of
the 20th. anniversary of the Icom by organizing a celebration in Thailand for a duration
during October 1967 and August 1968. Being an appropriate item for the occasion,
the display of costumes through the archaeological periods was reconsidered. I called a

[ 5]
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meeting attended by the officials of the Fine Arts Department such as the Deputy Director-
General, curators, artists. The agenda was the study of decorative patterns and costumes
existed on the reliable antiquities and art objects. The meeting decided to assign the work
to the following artists :

1. Dvaravati Period (G6th.-11th. Centuries A.D.). Mr. Sanit Disatabhandu was
assigned to drasv costumes of the antiquities and art objects belonging to this period.

2. Srivijaya Period ( 8th.-13th. Centuries A.D.) Mr. Praphat Yothaprasert was
entrusted with the work of drawing costumes based on the antiquities and art objects dating
back to the Srivijaya Period.

3. Lopburi Period (11th.-14th Centuries A.D.) The work of drawing
costumes based on the antiquities and art objects of this period was assigned to Mr. Rapisakdi
Chatchavalaya.

4. Chiengsaen Pﬂrl?ﬂd Ll&-h—-%@bhﬁ.gentunes A.D.) The work was assigned
to Mr. Sanit Dlsatabhandhl.},,f i - xx

5. SukhothaiPeriod (14th 15{}1 Centun&s h D.) Mor. Seri Nilphrapun was
assigned the work nf d rawmg cogt-ume{ ’"f thi_ pe based on’ he antiquities and art objects.

In nrdert ge studentﬁ and Ihe general pulji,l {E ke more interest in and

| 35;& uis{ es and art Gh}ECtS, a dlsplay of cos‘ me -..'.,. ' sed on the archaeological
evidence is bemgs the stud&nts fram the Scf__"' I 0{:}5‘ ine Arts and the School of
Dramatic Arts are/ Nt o cnstﬁ:m in those days. Photos of

After havmg i". 2}1 e 1S ;
that our task is in fact a StEﬁﬁ?fWﬁ _ You will find no full details
such as the specific class or groups he occasion for wearing the costumes,

the material used or the styles of ornaments used in each period. However, I hope that
historians, archaeologists and all those interested in costumes will help us to carry on this task
till our goal is reached. Our work will add more data for the study of future researchers.

Pyl

Fine Arts DEPartment.
February 28th., 1968.
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Stucco figures. Dvaravati Period.
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Exhibited in the National Museum,

Bangkok.



Z

~ Y Ly =
LAIBINAIN9U1G  ANINIIIIN
IIWLREUILULTU U IR ENENITIN 2NAL

Costume of a man. Dvaravati Period.

Based on the stucco figures from Kubua.
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Buddha in the attitude of descending from the Tavatimsa Heaven.

Standing on the head of Brahmanaspati,
He was flanked on the right
by Brahma holding a yak’s hair whisk and on the left Indra
carrying an unbrella. Stone bas-relief.
Dvaravati Period.
National Museum, Bangkok.
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Costume of a man. Dvaravati Period.

Based on the figure in the bas-relief showing
the Budhha descending from the Tavatimsa Heaven.



Terra-cotta figure. Dvarvati Period.

Found at Kubua. Muang Ratchaburi District.

Ratchaburi Province.
Exhibited in the National
Museum, Bangkok.
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Costumes of a man and a woman. Dvaravati Period.
Based on the terra-cotta figures from Kubua. Dvaravati Period.
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Stucco figure. Dvaravati Period.
Found at Kubua. Muang Ratchaburi, Ratchaburi Province

of a figure based on a terra-cotta figure of a womas
looking out of a window. Dvaravati Period : Exhibited

at the U-thong National Museum. Suphan Buri Province
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Female hair-styles.
Based on terra-cotta and stucco figures. Dvaravati Period.
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Terra-cotta figures.

Dvaravati Period.

National Museum,
Bangkok.
Found at Kubua:
Muang Ratchaburi District,
Ratchaburi Province.
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Costume of a man. Dvaravati Period.

Based on the terra-cotta figure from Kubua, Ratchaburi.
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Stucco and terra-cotta figures.
Dvaravati Period.
Found at Kubua, Muang Ratchaburi,
District, Ratchaburi Province.
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Figures showing hair styles and sheets
of /decorative patterns.
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Beads found at U-thong District,
Supan Buri Province and Nakhon Pathom Province.
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IRAWINGS OF-COSTUMES

SRIVIJAYA PERIOD

8 th.=13,th."“Centuries_A:D.

Drawn by MR. PRAPATH YOTHAPRASERT



TR Y T -, -’
NI NN I D NRN A IS
-~
ﬁﬂﬁﬂﬂl?ﬁuﬂ
DNl oW
YeHha Her 5451075
MAIAYE. yyN q.t{?“ﬁﬂ‘ﬂ!

i = = o ~
nsetns o dtlnud 1o
/ R -, 4 -~ 149,
NUUAYDIN NI TNHTWINY

A/.-‘--.r-—-..-.—"‘"’

‘ﬁwﬂ

T

- | Y
tAsaItaInIgd g

- o O o AN o

4 4
wuumuuuuugﬂmﬂwﬁam ANUATIBY

Costume of a man.

Based on a figure of a Bodhisattva.

18 Srivijaya Period.
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Avalokitesavara Bodhisattva.
Bronze. Srivijaya Period.
National Museum, Bangkok.
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Padmapani Bodhisattva.
Bronze. Srivijaya Period.
National Museum, Bangkok.
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Costume of a man.
Based on figures of Siva and Bodhisattva. Srivijaya Period.
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Head of Siva. Stone.
Srivijaya Period.
Natjonal Museum, Bangkok.
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Bodhisattva. Bronze.
Srivijaya Period.

National Museum. Bangkok.
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Costume of a man.
Based on figures of Bodhisattva and Vajrasattva. Srivijaya Period.
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Padmapani Bodhisattva.
Bronze. Srivijaya Period.
National Museum;-Bangkok.
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Vajrasattva. Bronze.
Sriviajaya Period.
National Museum, Bangkok.
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Costume of a man. Based on a figure of Poh Mor Thao,
who was an expert in the rounding-up of elephants. Srivijaya Period.
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Poh Mor Thao,

officiated at the
~--a| of rounding-up
{ elephants.
Bronze.
<-ivijava Period,
“wational Museum.
Bangkok.
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Back of the

above figure.
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Costume of a woman.

Based on the figure of Tara.
Srivijaya Period.
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Maitriya Bodhisattva and Tara.

Bronze.

Srivijaya Period.
National Museum, Bangkok.
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Tara.
An enlarged photo of the above figure.
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Costume of a woman.
Based on the hgure of Tara. Srivijaya Period.
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Tara. Bromze. Srivijaya Period.

§

National Museum, Bangkok.
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Tara. Bronze.
Srivijaya Period.
National Museum. Bangkok.
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DRAWINGS OF COSTUMES™

LOPBURI PERIOD

11th — 14th Centarieso A.D:

Drawn by MR. RAPISAKDI CHATCHAVALAY A
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Costume of a man. Lopburi Period.

Based on a figure carved on a stone lintel, Pimai Sanctuary.
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Costume of a man. Lopburi Period.

Based on a figure carved on a stone lintel, Pimai Sanctuary.
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Costume of a man.
Based on a bronze figure.

Lopburi Period.
Pnom Bakeng style.
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Head of a Bodhisattva and
a figure of Yogini.
Bronze. Lopburi Period.

National “Museum, Bangkok.
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VUNNINAURNANTULUWITIN  WILUAT
Costume of a man, Lopburi Period.

Based on the head of the Bodhisattva and the bronze figure of Yogini
exhibited in the National Museum, Bangkok.
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Costume of a man. Lopburi Period.
Based on the bronze figure of a dancing Mara. National Museum, Bangkok.
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Costume of a woman. Lopburi Period.

Based on a photo of bronze figures, Lopburi Period. 19
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Costume of a woman. Lopburi Period.

Based on bronze figures in the National Museum, Bangkok.



&/ )\
WML
o/ v & G(’ PN
\lﬂ’?\]’]ﬂ‘i@m@ﬂ ARNIYU IR .@}‘ﬂ me
Y = '
L M. 3:$§ E\g . MN@WH?

-ETI Y =Y o e |
Lﬂiﬂiuﬂﬂﬂ’lﬂ‘liﬂjﬂ GELGRIME
%

= 4 o 4 I & M a AN o ' -
1¢UU“lﬂUuHUU?J'LJU]ﬂUIym“]nU HODA 1T A ]NWWﬁﬂﬂl“ﬂﬁﬂﬂ!i“ﬁcﬁdlﬂ WIS UHAT

Costume of a woman. Lopburi Period. m
Based on the bronze figure of Panyaparami in the National Museum, Bangkok.
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Custume of a woman. Lopburi Period.
Based on a bronze figure in the National Museum, Bangkok.
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Costume of a man. Lopburi Period.
Based on a bronze figure. Lopburi Period.
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Panyaparami. Bronze. Lopburi Period.

The National Museum, Bangkok.
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Costume of a woman. Lopburi Period.

Based on a bronze figure of Panyaparami in the National Museum, Bangkok.
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Apsaras on a bronze pedestal. Lopburi Period.

Found of Kuchinarai District, Kalasin Province.
Exhibited in the National Museum, Bangkok.
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Costume of a woman. Lopburi Period.

Based on a figure of Apsaras on a bronze pedestal in 47
the National Museum, Bangkok.
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Bronze figure of a woman.
Lopburi Period.
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Bronze figure of Panyaparami.
Lopburi Period.
National Museum, Bangkok.
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Costume of a woman. Lopburi Period. 49

Based on a bronze figure in the National Museum, Bangkok.



AINLLAANLATDNLIANNE

Drawn by MR. SANIT DISTABANDHU



52

T o a o =
31]ﬁaaﬂ1m ANsndaandu

TUNNBNUNEDIULMITIA WILUAT

Bronze figure.
Chiengsaen Period.
National Museum, Bangkok.
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Costume of a man. Chiengsaen Period.

Based on a bronze figure, Chiengsaen Period.
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Costume of a man.
Chiengsaen Period.

Based on bronze figures in the National Museum, Bangkok.
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An elephant with a mahout.
Bronze. Chiengsaen Period.

National Museum, Bangkok.
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Bronze figure of a goddess.

Chiengsaen Period.

National Museum, Bangkok.
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Costume of a woman. Chiengsaen Period.

Based on the bronze figure of a goddess.
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Drawings based on a bronze figures of gods and goddesses,

Chiengsaen Period, show the costumes of a man and a woman.
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Photo of bronze figures of gods.
Chiengsaen Period.
It shows the back side of the figures.



60

0 o w =
3ﬂa1sﬁ R GIS G ELTR

Bronze figure of a man.
Chiengsaen Period.
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Bronze figure of a god.

Chiengsaen Period.
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Bronze figure of a man.

Chiengsaen Period.
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Costume of a woman.

Based on the mural paintings in the Phumin Monastery, Nan Province.

63



AL EANLATONLLANNE
o/ o/
ﬁuﬂqIMﬂﬂ
ﬂﬂﬁﬂﬂ’liiﬂﬁ o — o

el e o/ d
Wattas ualssnus

¥ A 4
Qlﬂlﬂ“lﬂﬂulluu

DRAWINGS OF COSTUMIES

SUKHOTHAIL PERIOD

14th. — 15th,  Centuries 'A.D.

Drawn by MR. SER[I NILPHRAPUN
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Costume of a Monarch.
Sukhothai Period.

67



3y |
VE) L8 LUt WAz
'::mwh"'i'?ﬁ-: ﬂdrr';%; i.-iﬁ:mf:ﬁm

s

~ v a o w
LATAILAINISNN 9 auﬂqium

Costume of a woman.
Sukhothai Period.
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Costume of a woman.
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Costume of a working woman.
Based on Ayudhya paintings.
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Costume of a man and a woman.
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Based on the paintings in the Tri-phumi manuscript. Ayudhya Period.



M‘:L“*

0 1 e
y'% A ﬂl 3 JEN vWARN ﬂ:‘j’m
\ : , s l
\ “]’W]'iﬁﬂfﬂfﬁﬁﬂfﬂﬂ?ﬁdhﬂ?ﬂﬂT Lﬁ% C(-

\ / e 2‘553: NI

.\._...._.._.-"f.
\
—T ——
— ‘Z‘.l"-:;l'_-_:"-ﬁrl-

2w /ém)e

A . - o o Y
LATDINAINDKHQ uwm"lilmiim‘lum

A A4 2 ar
LVUUHLIAQUULLULNINIATINGD Hcl.llﬁlgﬂtlﬂﬂ ’d'llﬂﬁ]fil BU1

Costume of a woman taking food to offer to the monks in a monastery.
Based on paintings in a Thai manuscript. Ayudhya Period.
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Costume of a working man.
96 Ayudhya Period.

Based on paintings on a laquered and guilt cabinet in Hor Khien,
Wang Suanphak - kard Museum, Bangkok.
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Costume of a woman.

Bangkok Period. 101
During the reign of King Mongkut.
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