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Nakhon Pathom is an important city which is assumed to have been the central city of the Dvaravati Kingdom
during the 7"-11" century A.D. Some ancient evidence of the glorious past of Nakhon Pathom is kept and displayed
in the Phrapathom Chedi National Museum. Originally it was authorized as a museum by Wat Phrapathom Chedi and
then later attached to the Fine Arts Department in 1934.

In 1967, the existing building of the Phrapathom Chedi National Museum was constructed with the budget of
the Fine Arts Department. At that time antique objects collected in the earlier building were shifted to the new
completed one. Most of the collection are antique objects of the Dvaravati Period (7"-11" century A.D.) the original
permanent exhibition was properly done and opened to the public in 1971, and it had not been renovated since then.
The exhibit mentioned above was fashioned with a simple technique to emphasize the aesthetic value of antique
objects. In the past 20 years, roles and functions of museums have changed; the need for renovating the museum
display was urgent. Therefore Miss Saranya Suriyaratanakorn, the Former Head of the Phrapathom Chedi National
Museum submitted the “Museum Display Renovation Project™ to the Fine Arts Department. In 1996 by the approval
of the museum authority, a budget of 1,256,000 baht was allocated to finance the renovation.

The new exhibit has been installed which underlines in detail the historical and cultural development of
Nakhon Pathom from pre-historic times up to the present. Moreover, the exhibit includes new graphic designs and
a colourful atmosphere. Under the supervision of the Director of the 2™ Regional Office of Archaeology and
the National Museums, Suphanburi, the permanent exhibition was completely done, by the following staffs:

Mr. Ronarit Dhanakoses, Landscape Architect is responsible for the exhibition design. For the content of the
exhibits, the other three assistant curators, are accountable:

Part one : refers to the present situation of Nakhon Pathom Province, the historical and cultural development
of Nakhon Pathom from pre-historic time up to the Dvaravati Period by Miss Prapassorn Posrithong

Part two : refers to the belief and religion through the arts of Dvaravati culture, by Mr. Krisda Pinsri.

Part three : tells how Nakhon Pathom continued to flourish after the decline of the Dvaravati Kingdom, by
Miss Saranya Suriyaratanakorn.

The renovation has been finished and opened to serve the bublic in March, 1997. On this occasion, The
Guided book for museum visitors was published, namely “Phrapathom Chedi National Museum.” According to this
book the Fine Arts Department hopes that the glorious culture of Nakhon Pathom will be realized and protected by the

/Q m?% AémmM—/.

(Group Captain Arvuth Ngoenchuklin)

public.

Director - General of the Fine Arts Department



LRI

L7l
e
oo o [ o -
WASAENANTWUWIZTIA WizUguang ©0
o B ™ -3
LHWBAIVDIVALAAIBNIIANIINIIG am
wasdgaluilogin o
¥ & PT—" v e I i
naua:mtﬂuumﬂgu'ﬁuﬂnquu Anuanursndaauniagsls
% [ & a £ a
'qu’ﬂunauﬂ's:’mmam Usengss Inteines e
NIANGALAZIUDISUTITNIINDULGE wo
NSHATWIAIUTTTNY 89D UNUBNTWAINAUEN Bl
ad Xad
21976 Taulnu b
-
maﬂm‘nmumﬂgu oo
AUNMTIANUATUTY e
MsuaIMuuaziaIadlszau ab
- -
LAIDIAUAT o
ATUSAULH <l
- =
Enlunmwwunuaslsy &
- =) o oA 1
Waslummmastzu liduuangarsaniiniall &
- P =
AAWILAZAINLTE N Woned &
a o e
AsUnTsuninmanualy &o
sontleasnisy )
Laﬁﬁqaﬂsﬂﬂu &
tlsz@unIsn &o
Us=Runssulssauaauanin &c
wizwnsllaviumilewiaud %o
5ITUINT %6
UATLFUMBRAINNINTITDIVRIIWUTITUNINTIA S FIUTAUNT be
o & = &
nylFIvsniwszlguiaas bY
VUNAUATTLAT v
uasdsuluiradonszumauiaawszuingunaitagin wo
a o ad al aa o ' a s e £ o
Im’m’mqﬂmm’n‘rm%umuu'[uwwﬁnmmammmamm wizguad Usznaas Iwdenas el
MARWIN
e e A L3 Qe )
Tu‘nm‘mqﬁuumrrm%nﬁmmv mnmmfn‘s'\mumﬂgu ool

Minlunmnuiinasilga @od



Phrapathom Chedi National Museum
Gallery Plan and Exhibition Directory
Introduction of Present Day Nakhon Pathom

Nakhon Pathom from Past to Present
Prehistoric Inhabitants
The Connection with India
Combination of Indigenous Culture and Foreign Influence
Derivation of the Name Dvaravati
Ancient City of Nakhon Pathom
People of Ancient Nakhon Pathom
Clothing Style and Ornaments
Musical Instrument
Pottery
Inscriptions of Ancient Nakhon Pathom
Is Ancient Nakhon Pathom, Suwannabhumi ?
Religion and Beliefs
Dvaravati Art in Nakhon Pathom
Architecture
Chulapathon Chedi
Sculpture
Decorative Elements on Religious Architecture
Buddha Standing on Panasbodi
Dharmacakra
Nakhon Pathom after the Dvaravati Period
The Renovation of Phrapathom Chedi
Nakhonchaisri State
Nakhon Pathom during the Reign of King Vajiravudh

The Master Pieces of Dvaravati Art in Phrapathom Chedi National Museum
Appendix
The Outstanding Dvaravati Sculptures from Nakhon Pathom

Ancient Inscriptions found in Nakhon Pathom

Prapassorn Posrithong

Krisda Phinsri

Saranya Suriyaratanakorn

Prapassorn Posrithong

Page
10
13

14

18
20
22
24
27
34
36
40
42
44
46
48
50
51
53
57
58
60
61

66
68
70

102

105



aa o 1 o\ A6
WWSADMNENTHURIZIA NIz LgaaaE
PHRAPATHOM CHEDI NATIONAL MUSEUM

anudwinvasR s amamuuismanszlguadd Sududundsnmitodes
wartuATInAmua wangTnuwzlguadslulmoisalbwszumaudanizasssuinm
Wiagw lasauidaniniunasdise naamszmdmmwmn nuiwszasbirnmanune
lunadaglwliesunitoad (nvmein) In Wmszoedlooviung SYRINAIALIA
vumauasiuas Sawauninslinariwnsinsanuing (33 33d) Auwasloonegfinm
(T Lanzii?) \ugafiums

I&J‘:’lmﬁ'@qﬁ'nwrm'lﬁ'lws:uzusn‘lﬁ'gmi'tmLﬁu?nm‘li'ﬁiszlﬁﬂsnmauaaﬁ'w‘szﬂgmaﬁﬁ
nnilu waeees aldndauielyilwinsasdrawssglusn Sssenndondn wanlgy
wadhAsAmmaou (Tadudaaiuiisiumaouluanuguazesionszdguedd) uas
lu wa weoo ldongmzdwiisimmanuwisnaluanuguazasnsu@sing

Giamtﬂaahu*miurnui'ﬂqtﬁm.I')ﬂ'ﬁu mivaaiAsAunamundadusuway lu
WA, bdeo nmﬁﬂmnﬁﬂﬁ%’muﬂi:mmlﬁ'a‘%"nmm:ﬁﬁuﬁ'mfnamwé’aﬂa?ﬁuﬁuuﬂ:
wdauthelunndagundfsiumaoundnduindousas Taslunadansulngidunangiu
lwimusssunnna -'ftau”]wzhaaé’mﬁgm‘*}awaaﬁuu@uuﬂsﬂgu

luilogiu AlsAMa0muITTd wizdguadd Sunumlumafvinmusansudique

< Lo o | o
mnudsziamaasuasiausssuresmé el lamiluns@nsnvasdszasulasna iy

The story of Phrapathom GChedi National Museum began in the reign of King
Chulalongkorn when Prince Damrongrajanubhap set the plan to collect antiques scattered
in Nakhon Pathom. Then, the Nakhonchaisri Governor, Chao Phraya Sri Wichaichanin, ordered

Luang Buddhakasetranurak and Luang Chairatraksa to implement the plan.

Initially, the gathered antiques were kept in the veranda of Phrapathom Chedi, Then in

1911 the collections were shifted to the vihara opposite the main chapel of the temple.
The place then called Phrapathom Chedi

R‘} . Museum. (this is still the temple museum).
b : In 1934, the museum was transferred to be
under the Fine Arts Department and became
the National Museum. Due to the limitation of
space, in 1967 the existing building was
built to house the collection. The collection
is mostly of the Dvaravati culture which was

once the glorious past of Nakhon Pathom.

At present, Phrapathom Chedi National

Museum plays an important role in conserving

part of the Thai national heritage as an

educational resource for the sake of all.
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Map of Nakhon Pathom showing districts and neighbouring provinces

The area of Nakhon Pathom is 2,168,327
square kilometers. It comprises 7 districts i.e.
Muang Nakhon Pathom, Samphran, Nakhonchaisri,

Bang-len, Kampangsaen, Dontoom and Budhamonthal.

The geography of Nakhon Pathom is generally
flat. The plateau is in the northwest of Muang and
Kampangsean districts. The Nakhonchaisri or Thachin River
which flows through the area of Nakhonchaisri, Samphran
and Bang-len districts has made the land suitable for

agriculture.
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The Nakhon Pathom people are of different
ethnic groups. Apart from the Thai, there are Chinese,
Lao Song, Lao Krang and Cambodian etc. The population
in Nakhon Pathom recorded on 31 December 1997 is
756,979 consisting of 371,903 males and 385,076

females.

Agriculture is the main occupation of the Nakhon
Pathom people. The 70.64 percent of the
land is used for plantation and cattle. The most common
products are rice, sugar-cane, fruits, flowers and
vegetables as well as pigs, cows, ducks, chicken and

fish etc.

>
awnan Wluyesunaunssons
Flower garden in Nakhonchaisri district

Phrapathom Chedi National Museum
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Prehistoric Inhabitants
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Recreation of prehistoric man’s lifestyle similar to that of ancient Nakhon Pathom

The earliest inhabitants in the area of present Nakhon Pathom were prehistoric. The archaeological
evidence found during making Malaiman road such as stone tools, pottery fragments or planting tools
imply that prehistoric man lived in this area is an agricultural society. They were living in houses and

growing plants for food.

The people of the prehistoric society which settled here were probably the ancestors of those

who later become the historic society known as Dvaravati.
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The prehistoric society developed to become the early historic society with the help of external

factors especially the connection with the cradle of Eastern civilization, India.

The connection with India occurred both by inland journey and by sea. The inland travel was done
by roaming, carrier animals or vehicles like bullock-carts which were known in India at that time. For
sailing, evidence of ship-use was faund in the ancient city of Nakhon Pathom such as a terracotta seal

depicting a ship with masts and the stucco from Chulapathon Chedi showing people boating.

One of the consequences of the connection with India was Buddhism which was accepted as the
main belief of society. The number of Buddhist monuments and sculptures found in the area is evident.

Also Indian scripts recorded events and Buddhist texts depicted the early historic time in Thai History.
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Stucco from Chulapathon Chedi depicts

the scene from Jataka telling the story of Indian
merchants sailing a cargo ship to seek their

fortune overseas.
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Terracotta seal depicting the ship, found at Nakhon Pathom A
implies the sea-vessel of the time.

(In custody of National Museum Bangkok)

i~ Terracotta seal found at West Bengal in northeast India
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Stuccoes depict foreign men found at Wat Phrapathon located at the heart of ancient city of Nakhon Pathom

Phrapathom Chedi National Museum
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Combination of Indigenous Culture and Foreign Influence
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Buddhism originated in India more than a

thousand years before its arrival in the land of present
day Thailand. The ancient city of Nakhon Pathom was

among the earliest areas which accepted Buddhism
which became the main belief of Thailand.

The archaeological evidence found in the
ancient city of Nakhon Pathom shows the strong
influences of Indian arts in early times. Soon after,
the style changed by combining the local taste
with the foreign forms. These brought the unique art

style which is now known as Dvaravati.
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The previous features of Phrapathom Chedi, before being covered by the existing one in the reign of King Mongkut
(Rama IV), shows its similarity with the Indian prototype at Sanchi. y
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Stupa No. 1 at Sanchi in Madhyaprades erected during the Sungka Dynasty
of India. It is assumed to be the prototype of Buddhist Stupas of later times
including Phrapathom Chedi.
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Buddha Image found at Wat Phrameru, Nakhon Pathom
(Enshrined at the back veranda of Phrapathom Chedi)

Phrapathom Chedi National Museum
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Indian Post-Gupta style Buddha Image,

Ajanta Cave in Maharashtra, India
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Dvaravati was first used by historians to name the ancient cities in the lower plain
of the Chao Phraya River. The name was derived from Chinese traveler's record mentioning
the kingdom situated between Srikasestra (in Myanmar) and Isanpura (Cambodia) named
To-lo-po-ti which coincide the word Dvaravati used as part of the Thai capital name i.e.
Krungdep-Dvaravati-Sri-Ayuithaya, for instance.

In 1929, Professor George Cedes, the French scholar, had adopted the name
Dvaravati to call the style of arts found in Nakhon Pathom, Lopburi, Ratchaburi and Prachinburi

which its character is different from Thai and Cambodian arts.

In 1943, the silver medal inscribed “Sri Dvaravati Savarapunya” meaning “Merit of
the King of Dvaravati” found at Nakhon Pathom supported the existence of Dvaravati.

The historian then assumed that the ancient city of Nakhon Pathom was the center of

Dvaravati.

Nevertheless, the Dvaravati medals were also found later in other areas . At present,
the name Dvaravati seems to mean the cultural style similar to the evidence found at

the ancient city of Nakhon Pathom in considering the art style and the shape of the ancient

DVARAVATI

city, etc.
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Aerial photograph of the ancient city of Nakhon Pathom
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The ancient city of Nakhon Pathom was located near the ancient coastline and it was an
important seaport during the glorious time of the 6-11" Century A.D. or about 1,500 years ago.

The glory of ancient Nakhon Pathom can be seen by the size of the city which is 3.6 x 2
kilometers. It is the biggest ancient city ever found in Thailand before the Ayutthaya period. The waterways
of the city linked to the sea as well as to inland communities. Thus it played an important role as
a ftrade center in ancient times in the Southeast Asian region. This role brought the social and cultural
changes as well as the development to the local communities. The evidence as seen in this museum is
the legacy passed from the ancient Nakhon Pathom time to us in the present.

Phrapathom Chedi National Museum | 27
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Wat Phra Meru was the important temple situated ouiside ‘the cily wall.
The temple had a stupa with adjacent niches with Buddha images in the four

cardinal directions. The remarkable Buddha images found here are

now enshrined at the back veranda and in the main chapel of

Wat Phrapathom Chedi as well as at National Museum Bangkok.
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Phrapathom Chedi is located about two kilometers from the ancient city of Nakhon Pathom. The existing features of the pagoda was restored

in the Bangkok Period. The previous form of the pagoda was similar to the Stupa of Sanchi in India.

Phrapathom Chadi National Museum 29
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Phrapathon Chedi was the temple in the heart of the ancient city of Nakhon Pathom. The main stupa

was similar to the original Phrapathom Chedi which was inspired by the Sanchi Stupa in India.
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Chulapathon is near Phrapathom Chedi. It is the square-based
monument decorated with stuccos depicting the Jatakas, previous
lives of Buddha. These are the significant examples which indicate

the belief and lifestyle of people of ancient Nakhon Pathom.
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Wat Phra-ngam was once an enormous temple outside the city of ancient

Nakhon Pathom. The name Phra-ngam means beautiful Buddha Image which is

probably derived from the head of Buddha Image found in the area.
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Noen-phra is in the south of the ancient city of Nakhon Pathom. The important evidence

found here were the stone Dharmacakra along with column and crouching deer.

Phrapathom Chedi National Museum | 31
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The other ancient cities nearby the ancient city of
Nakhon Pathom which had developed during the same
time were U - thong In Suphanburi, Ku-bua in Ratchaburi
and Kampangsaen in Nakhon Pathom, for instances. The
aerial photographs show the shape of these cities in round,
oval or square. The remain of
monuments inside the cities
reveal that Buddhism was the
main belief and other evidence
show the cultural similarity of

these cities.
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Aerial photograph of the ancient city of U-thong in Suphanburi
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Aerial photograph of the ancient city

of Kampangsaen in Nakhon Pathom
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Phrapathom Chedi National Museum
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Inscriptions of ancient Mon scripts found in the ancient city of Nakhon Pathom and other
Dvaravati sites are the important evidence which the scholars used to make an assumption that the
people in Dvaravati culture were Mon. But the study of some other evidence found in the ancient city
of Nakhon Pathom, particularly from the stucco plaques decorated the monuments, reveal that the
people of Dvaravati culture of Nakhon Pathom were of many ethnic groups. Probably the Mon or people
of Mon language family were majority but the different groups and foreigners settled in the area were
included.

People of Ancient Nakhon Pathom
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Drawing of figurines found at Nakhon Pathom
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Stuccoes of human figure found in the ancient city of Nakhon Pathom
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Clothing Style and Ornaments
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People of the ancient Nakhon Pathom had covered their bodies with unstitched garments
consist of sarong and sash. The sarong was tied with rope, band or belt. Most of men and women

were topless.

The ornaments used are of necklace, earrings, waistband and bracelet, for instances.
The earrings of ancient Nakhon Pathom was the popular ornament and had different styles. One of
the human figures from Chulapathon shows the earrings which is comparable to the actual earrings

found in the ancient city of Nakhon Pathom. This indicates that the ornaments shown in the stucco

were actually worn by the people of ancient Nakhon Pathom.
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Stuccos found in the ancient city of Nakhon Pathom show various styles of attires
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The actual earrings found in the ancient city of

Nakhon Pathom and other Dvaravati ancient cities
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The stucco from Chulapathon depicting a man wears earrings in
the same style with the actual earrings found in the ancient city of
Nakhon Pathom
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Stucco depicts female wearing the same style earrings as

found in stucco of Chulapathon Chedi, from Ku bua in Ratchaburi
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Earrings made of metal can be compared with those in stucco

found at Nakhon Pathom
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Stone beads found in the ancient city of Nakhon Pathom
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The stucco depicting a half-bird man playing a
musical instrument similar to a Phin-paei, a folk musical
instrument of northern Thailand, is the only evidence which
tells us about the musical instruments of ancient

Nakﬁon Pathom.

Apart from Phin-paei, this music instrument can be
compared with an ancient musical instrument of ancient
India called Ekatantri depicted in South Indian art of 8"-9"
Century A.D. It is also similar to the Orissan folk musical

instrument of eastern India.

nmyniwnmeddiadssine ludeslunmuanlsy

= o e ] - ——
uaﬁqﬂnummﬂotﬂmmamuﬂmnum:nmuwmtﬂu:

Stucco from Chulapathon showing half-bird man playing musical

instrument similar to Phin-Paei or folk instrument of northern Thailand

40 | WASAMADUUMITE wizUjuedd



<

wonaun3 insavaunlunawesdudy fvnng
ludsy=Budunald s19wnsanI5IoN em -ea
swilurwnmingidssnudio[unmuassy

Ekatantri, ancient Indian instrument shown in South Indian art

of 8"-9" Century A.D. contemporary to ancient Nakhon Pathom
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Orissan folk instrument of eastern India named Tuila
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Phin-Paei, folk instrument of northern Thailand
v
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Pottery found in the ancient city of Nakhon
Pathom is mostly earthenware. Many of these had
designs related to those of prehistoric times, for
instance the cordmarking, incised and wave design
pottery. There are also pots with impression
technique of animals and flower designs which were

inspired by Indian Gupta and Post-Gupta styles.

Most of the pottery consisted of household
items, for example pots, jars, spouted vessels and

lamps. However, pottery used for ritual was also

found such as pedestial dishes and jars with

& impressed designs.
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The flower design pottery showed Indian influence
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(990 IV BUNTIIT, ATIDRMDUSARKTIENIITIA, 2528)
Drawings of pots found in the ancient city of Nakhon Pathom

( From Phasook Indrawooth, Index Pottery of Dvaravati Period, 1985)

42 | WAsAmMmanmwweT® wisdgundd



ﬂu"aﬁmmmuyﬁﬁﬂ wulwdaslummunalyy
Incised design pots found in the

ancient city of Nakhon Pathom
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Spouted water pots found in the ancient city of Nakhon Pathom
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Terracotta lamp found in the ancient city of Nakhon Pathom
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The Byzantine bronze lamp dates 400 -600 B.C. Probably the
prototype of terracotta lamps found in Nakhon Pathom

and other Dvaravati sites
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Inscriptions of Ancient Nakhon Pathom
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Part of the ancient Nakhon Pathom history was recorded in inscriptions on stone and religious objects
found in the area. The scripts used Pallava of ancient south India dating ™ Century A.D. The languages
were of Pali and ancient Mon. The ancient Mon inscriptions are the main evidence used by scholars to
assume that the people of Dvaravati were Mon.

Mostly, the inscriptions aim to convey the teaching of the Buddha or the events related to Buddhist
activities.
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Stone wheel with inscription tells that the Wheel or
Dharmacakra symbolized the Truths of Buddhism
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Inscription from Wat Porang with ancient Mon language is
evidence which led scholars to assume that the people of

Dvaravati were Mon.
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Inscription on Dharmacakra pedestal found in the ancient city

of Kampangsaen tells about the wheel which represents
the Buddha’s teaching
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Is Ancient Nakhon Pathom, Suwanabhum
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Suwanabhumi is mentioned in ancient
Indian documents and referred to as the abundant
land where the traders and seafarers went to
seek their fortune. It is one of the lands where
King Asoka The Great of Ancient india (¢. 300
years after the Buddha entered Nirvana) sent
missionaries named Sonna and Uttara to spread
Buddhism.

The Dharmacakras and pillars made of
stone found in the ancient city of Nakhon Pathom
and other Dvaravati cities are similar with
the Asokan pillars in India which led to the
assumption that the ancient city of Nakhon
Pathom was probably Suwanabhumi. But the
study of the designs on these Dharmacakras

indicate that they were made after the Asokan

e

period by many centuries. Evidence found in f,:m ;

Myanmar and Malaysia is also used to claim to

A
be Suwanabhumi. Thus, the location of Felawaaws=iiralan luRwsAman uaIuIn
Suwanabhumi is still unknown at present. Uszinaduwiiy Tausysuining1u ussidudssiuing
ﬂﬂaﬁ"’mg'mﬁaﬁﬂﬁ

Capital of Asokan pillar in Sarnath Museum, India
showing the Wheel carved on abacus;

another wheel was once on the top of the lion pedestal
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A Dharmacakra pillar carved on Torana of the Stupa

at Sanchi, India
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Stone Wheel found along with column at Neon-phra
in the south of the ancient city of Nakhon Pathom

(In custody of Wat Donyaihom, Nakhon Pathom)
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Dvaravati architecture is religious in nature, and
consists of Ubosothas, Viharas, Chedis; however, these are
mostly in ruins. Bricks and earth mortar was used most of the
time, floor plans were square, rectangular or circular. The
bricks were large and mixed with chaff. In some buildings,
laterite was used. In Nakhon Pathom, quite a few examples of
Dvaravati architecture are found, notably Chedi Phra Prathon,
Chedi Chulapathon, and Chedi Wat Phra Meru.
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The Catira or umbrella part of stone stupa with
*‘Ye Dhamma’ inscription, found at Nakhon Pathom

(In custody of National Museum Bangkok)
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The Dvaravati sculptures are mostly Buddha images, Dharmacakras (Wheel of the law), crouching
deer, and decorative elements that ornamented sacred structures. The early Dvaravati Style retains Indian
characteristics which later were abandoned and replaced with local details : large hair curls, flat faces,
pronounced eyebrows connected in the middle like a bird’s wing, protuding eyes.and thick lips. In the case

of the standing Buddha, the body is presented straight, with both hands bheld in the Vitarka (giving of

Dhamna) mudra (hand gesture). Seated Buddha
images are represented in meditation posture with
folded legs.” Apart from these, there exist a few
seated Buddhas shown with their legs down and their
feet resting on the ground; and their right hands held

in the preaching mudra.

Buddha images in bas-reliefs are of two
kinds : large and mainly carved on cave walls; small
and in the shape of votive tablets made of terracotta
or unbaked clay. Dvaravati Buddha tablets were
meant to sustain the faith, thus upon them the holy
and essential verse “Ye Dhamma” was commonly

inscribed.
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Buddha sitting in European style enshrined in minor vihara
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i at Wat Na Phra Meru, Ayutthaya, moved from the area of
% ancient city of Nakhon Pathomn
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Aside from Buddha statues as images
of worship, the Dharmacakra was used to sym-
bolize the Buddha’s first sermon called
“Dharmacakra Kappawatanasutra™ or the sutra
of setting in motion the wheel of the law, which
the Lord gave to a group of five ascetics on
the full moon day in the eight month in the
Isippatana Maruktayawan forest, in Varanasi. The
Dharmacakra symbolized as well the teaching
the lord dispensed to his disciples on other oc-

casions during the course of his existence.

The Dharmacakra is a wheel comprised
of a hub and spokes. The number of spokes
varies, and the ends of the spokes are joined
along a circular band called “Kong”. Various
carved motifs decorate the Dharma wheel, and
these show Indian Gupta influences. (around
4th-6th Century A.D.)
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(JgUUInUARIELANNSIUMAN THUNITIH WIzURT)
The biggest Dharmacakra ever found in Thailand from the ancient

city of Nakhon Pathom (In custody of National Museum Bangkok)
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Drawing of the Stupa No.1 at Sanchi in Madhyaprades., India. showing the location of Dharmacakra pillar
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Relief on the fence of the Stupa No. 2 at Sanchi

showing people worshipping the Dharmacakra .
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Votive Tablet from Ku Bua ,Ratchaburi showing Dharmacakra

pillar on the right of the meditating Buddha

Phrapathom Chedi National Museum 63



HAILINMLRAIANNTITAIVBIIMUETINNNTIA

Nakhon Pathom after the Dvaravati Period
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The ancient city of Nakhon Pathom flourished for about 500 years. lts decline in the - Century
A.D. was believed to be caused by the changing of the waterways or probably another center had grown up
instead. Some scholars believe that in the 12" Century A.D., the Pagan King of ancient Myanmar attacked
the city and took away the people. Thus the ancient city was abondoned. Then, the legend implies that a
King named Chaisiri renovated the city. His name Chaisri, was included in the old name of Nakhon Pathom,
is evident. In the Ayutthaya period, the name Nakhonchaisri first emerged as the new city set up to gather
manpower for the battle with Burma (Myanmar). This new city was located on the bank of The Nakhonchaisri
River in the area now called Thana. People had moved to the new center and abandoned the ancient city

for centuries.
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A mural painting from the Ayutthaya period at Wat Bangphra, Nakhon Pathom
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The Renovation of Phrapathom Chedi
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In the Bangkok period, Prince Mongkut when he was a monk found the big pagoda of Phrapathom
Chedi abandoned in the jungle eventhough people still went on pilgrimage to it. He assumed that
Phrapathom Chedi is probably the first pagoda erected in Thailand at the time of arrival of Buddhism. Later

when Prince Mongkut became King Mongkut, he commissioned the

restoration of Phrapathom Chedi and the renovation of the surrounding
area. The waterways from Bangkok to Nakhon Pathom were linked by
Mahasawas and Chedibooja canals made during that time. The palace
named Pathomnakhon was also built as the King’s residence near
Phrapathom Chedi.

The restoration of Phrapathom Chedi was not finished during the

reign of King Mongkut. It continued into the next reigns.
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King Mongkut, Rama IV, commissioned the
restoration of Phrapathom Chedi as it is believed to
be the first Stupa erected in Thailand at the time of
}‘ R e N the arrival of Buddhism in Thailand *
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The waterways from Bangkok to Nakhon Pathom during the reign of King Mongkut
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Pathomnakhon Palace was the residence of King Mongkut during his
royal visit to Nakhon Pathom. It was later demolished. The area
where the palace once stood is now the Muang Nakhon Pathom

Municipal Office.
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Old phatograph showing the Phrapathom Chedi as it was restored
during the reign of King Mongkut; the small stupa in front is a replica

of the original Phra Pathom Chedi
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King Chulalongkorn continued the restoration of Phrapathom Chedi until it was finished. Also, he
commisioned the decoration of the stupa with saffron mosaics imported from China and the construction of
the balcony surrounding the stupa. He visited Phrapathomchedi accompanied by The Crown Prince Vajiravudh.

After the change of the government administrative system, Nakhonchaisri was combined with
Sakhonburi and Suphanburi in 1895 and became Monthol Nakhonchaisri or Nakhonchaisri State. Its
center was still at Thana. In 1898 the office was move to Phrapathom Chedi which was then considered
a remote place. Then the infrastructure development began. The government offices and street as well as
the railway that passes through the city to southern Thailand were made. Because of these changes,
people moved to the surrounding area of Phrapathom Chedi which has been the new center since then.
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Crown Prince Vajiravudh and courtiers on the verandah

of Phrapathom Chedi (Courtesy of National Archives)
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Nakhon Pathom during the Reign of King Vajiravudh
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King Vajiravudh as The Crown Prince had
accompanied his father, King Chulalongkorn, to
Phrapathom Chedi. Later he commissioned
the construction of the palace in a nearby area
called Sanamchan Palace which was started in
1904 and completed in 1919.

After he was enthroned, King Vajiravudh
commissioned the rebuilding of the northern
porch of Phrapathom Chedi to enshrine the
Sukhothai style Buddha image named Phra
Ruang Rojanarit. The wall painting inside the
vihara shows the history of Phrapathom Chedi’s

restoration.

In 1913, the Nakhon Pathom Sub-
district was proclaimed to be a city. It was still
a part of Nakhonchaisri state before changing to

Nakhon Pathom Province later.
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King Vajiravudh Memorial at Sanamchan Palace, Nakhon Pathom
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Charoen-Satha Bridge was once a wooden bridge across the Chedibooja canal and changed

later to concrete bridge designed by Prince Narisaranuvattiwongse in 1918. It was the first

concrete bridge in Nakhon Pathom
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Sanamchan Palace Railway Station built in 1910
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Downtown of Nakhon Pathom during the reign of King Vajiravudh
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Chalee-mongkolart royal residence in Sanamchan Palace
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The Emblem of Nakhon Pathom
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In the reign of King Prajadhipok, Rama VII, Nakhonchaisri State was officially changed to
Nakhon Pathom Province.

The emblem of Nakhon Pathom province is the big stupa decorated with a crown.

The big stupa indicates Phrapathom Chedi was believed to have been erected by Phra Sonna and

Phra Uttara, the missionaries sent to this region by King Asoka of India.

The crown signifies King Mongkut who commissioned the restoration of Phrapathom Chedi as it is

seen nowadays.
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Plate 1.
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Standing Buddha

Acc.no. 623/2519
Limestone, H. 133 cm.
Found in Nakhon Pathom
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Plate 2. Standing Buddha
Acc.no. 630-2519
Limestone, H.285 cm

Found in Nakhon Pathom
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General appearance of Dvaravati Buddha images is very similar to that of Indian sculpture of the
Gupta period,especially to those from Sarnath and the cave temples of Ajanta. (Le May, 1977 p. 22).
But the standing Buddha with both hands performing the gesture of instruction (Vitarka mudra) established
in Dvaravati in the seventh century was not known in India where the two hands always perform
different gestures. This pose has been associated with the Buddha descending from the Tavatimsa Heaven
(Heaven of Thirty-three). It is comparable to the Panasbodi scenes which represent the Buddha
performing Virtarka mudra in both hands while mounted on a fabulous bird. The Lord is accompanied by
two attendants generally assumed to be Indra and Brahma whom were in his company up on his return to
the earth according to Buddhist texts. But it is questionable in case when the two attendants or Bhodhisattvas
are omitted. Therefore the scenes need to be interpreted separately. (Boisselier, 1975 ; p.87-88)

Pate 1. Good Sample of the complete Standing Buddha image of Dvaravati.

Pate 2. The sculpture was made of two lumps of stone joined together by the I-shape iron. The

missing hands are assumed performing Vitarka mudra.
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Plate 3.
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Buddha Standing on Panasbodi

Acc. No. 640,2519

Limestone, H. 52 em. W. 32 cm.

Found in Nakhon Pathom
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Plate 4. Buddha standing on Arunaditya ( ?)
Acc.no. 641,2519
Limestone, H .45 em. W . 34 cm.
Found in Nakhon Pathom
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The Buddha on Panasbodi is a special type of relief found in Dvaravati Art. The reliefs repre-
sent the Buddha mounted on a fabulous bird called Panasbodi which literally means the Lord of the forest.
The Panasbodi is believed to be a combination of the Hindu Gods’ Vehicles. It has wings as Hamsa the
vehicle of Brahma, ears and horns as the Bull vehicle of Shiva, and a mouth as the Garuda - vehicle of
Vishnu, The reason for making such a sculpture is to show the dominion of Buddhism over Hinduism.

Not only the meaning of the relief is unclear, the function of them is also mysterious, Mostly,
the reliefs were equipped with a tenon on their back surface and a hole running through the figure enabling

them to be fixed to a support probably on a pediment. (Boisselier, 1975; page 54-55)

Pate 3. The Buddha on Panasbodi accompanied by two attendants holding ceremonial
whisks.

Pate 4. In general, this relief is similar to relief no.3, but the vehicle of the Buddha is
different. Here it has a human face with wings and two hands holding flowers.
M.C. Subhadradis Diskul assumed that this is the Garuda while Luang Boribal
Buribhand assumed this to be Arunaditya or the god of light in Hindu belief.
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Wall painting in Cave 17, Ajanta, 5" century A.D. Depicts the Buddha preaching to high dignitaries and to monks
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This relief depicting Buddha in preaching mudra attended by monks and a group of aristocrats
Details of the relief can be compared with the mural painting showing the scene of Universal Preaching of
Buddha in cave no. 17 at Ajanta, India. The painting has three scenes of Buddha's story i.e. the Buddha
preaching to deities, the Buddha's descent from the Tavatimsa heaven and Buddha preaching to monks
and dignitaries. The latter scene can be compared to the relief found in Nakhonpathom. But there are two
major differences, in the painting at Ajanta the Buddha is in Dharmacakra Mudra while in the relief at
Nakhon Pathom the Buddha is in Vitarka mudra ; the group of monks and dignitaries in relief are on
opposite sides from those of the painting.
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Plate 6. Fragment of the Buddha's throne
Acc.no. 626 / 2519
limestone, W. 40 cm. L.98.5 cm.
Found at Wat Phra Meru, Nakhon Pathom
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This fragment of the Buddha’s throne was found in an excavation at Wat Phra Meru in the
ancient city of Nakhonpathom. The type-of stone and carving designs indicate that the piece is probably
part of the throne of the Buddha Image now enshrined in the minor vihara at Wat Na Phra Meru in
Ayutthaya. The Buddha Image was believed to be shifted from Nakhon Pathom to Wat Mahathat in Ayutthaya
before shifting further to Wat Phra Meru.

The completion of the throne can be seen in the relief of Buddha in preaching mudra, Plate
no.5. The form and design of the throne shows the influence of Gupta-Post Gupta styles of India as found

in the caves at Ajanta and Ellora.
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Drawing Shows the location of this fragment of the Buddha's throne
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Dharmacakra * Plate 8. Dharmacakra

Acc.no.627 7 2519 ; Acc.no. 624/2519

limestone, H. 70 cm. Diam. 73 cm. : limestone, H. 82 cm. Diam.66 cm.

Found in Nakhon Pathom : Found at Wat Phra - Ngam, Nakhon Pathom
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The Dharmacakra or the Wheel of the Law is a signficant piece of art attributed to the Dvaravati
period. Being found together with a croaching deer indicates the sculpture symbolizes the first sermon at
the Deer Park in Sarnath, India.

The religious function of the wheels was clarified by George Coedes’s publication which mentions
the inscription on the wheel from Nakhonpathom which proved to be the Buddhist Dharmacakra

Plate 7. This round relief Dharmacakra has a figure of a man holding lotuses in both hands which
is assumed to be Surya or the Sun God. Therefore the wheel was believed symbolic of
Suryacakra. But some scholars say the Dharmacakra has Surya God attached to the
wheel since the wheel was a solar symbol before the Buddhist adopted it, and the sun
god still clings to it.

Plate 8. The high relief was broken and repaired for completion. The base of the wheel has the
figure of elephants pouring water on a female holding loutses. This figure had appeared
since ancient Indian Art as found in Sanchi which symbolizes the Birth of Buddha. or the
prosperity in Hindu belief called Gaja-Lakshami.
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Dharmacakra Base

Acc.no. 6342519 .

Limestone, W. 25 cm., L. 31 cm.

Found in Nakhon Pathom
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Dharmacakra Base

Acc.no. 633/2519.

Limestone, size 67 x 67 x 43.5 cm.
Found in Nakhon Pathom
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The excavation at monument no. 11 in the ancient city of U-Thong in
Suphanburi found the wheel, the base and the pillar togather. This led to the
knowledge that the Dharmacakra found in Dvaravati culiure has- followed the
form of Dharmacakra Pillar of ancient Indian Art. The Dharmacakra Pillar of
Dvaravati is comparable to those in India erected by King Asoka the Greal.
Therefore, it was believed that King Asoka sent missionaries 10 spread Bud-
dhism in the area of present day Thailand. But the designs on the Dharmacakra
are of Gupta-Post Gupta style which date many centuries after the reign of
King Asoka. So it is believed that the Dharmacakra of Dvaravati culture re-
ceived the concept from ancient Indian Art.

Plate 9. The Dharmacakra base with Narasimha design on four sides.

Plate 10. The Dharmacakra base with Lion and animal face designs.
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Drawing of Dharmacakra Pillar found at Stupa no.11 at U-Thong, Suphanburi
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Plate 11. The Bell part of Stupa
Acc.no. 618/,2519
Limestone, H. 112 cm. Diam. 51 cm.
Found at Wat Phrapathom Chedi
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Stone inscription with stupa found at Kedah

Malaysia, 6" century A.D.
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The Bell part of the Stupa was made of two lumps of stone joined together by I-shaped iron.
The stupa has a design on the shoulder part and lotus-petal design at the lower part of the stupa.

The style of stupa is similar to the stupa carved on the inscription found at Kedah in Malaysia,
which is contemporary to Dvaravati period, and can be compared to the stupa of the Buddha image found
in Prachinburi in high relief. The evidence reminds us of the finial part of stupa found in Nakhon Pathom
which is now in the custody of the Bangkok National Museum. The bell part of stupa and the finial part of
the stupa could give us an idea how the complete form oi Dvaravail stupa appeared.
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Meditating Buddha with stupas found in Prachinburi
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Work on the highway from Bangkok to Nakhon Pathom led to the discovery of the reliefs of
Chulapathonchedi in A.D.1968. The Chulapathon Chedi was previously excavated by Pierre Dupont in

AULIN

* % & " = @

The Reliefs of Chulapathon Ched

A.D.1939-40. The present chedi covered the older chedi. The Fine Arts Departments, at that time

o/
o/

undertook the excavation and transferred the reliefs to the National Museum at U-Thong. Later they are

partially returned to their original site and displayed in Phrapathom Chedi National Museum.
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Plate 12. Jataka Scene
Acc.no. 602/2519
Stucco, Size. 96 x 78 cm.
From Chulapathon Chedi
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The scholars have interpreted this relief in two alternative ways. Dr. Piriya Krairiksh says the scene is
of Jataka Suparaga in which the Bodhisattva was born Suparaga, a master mariner, who saved the

lives of merchants from the city of Bharukaccha.

Dr. Nandana Chutiwongse says the stucco which Dr. Piriya believes to represent the story of Suparaga
could also illustrate some other sea stories such as the Samuddavanija Jataka in which the Bodhisattva
was born as a master carpenter who navigated the ship containing his 500 followers and eventually
saved them from peril. The stucco resembles that of Samuddavanija-Jataka panel at the Mingalazedi,

a Theravada monument at Pagan in Myanmar.

Phrapathom Chedi National Museum | 93
|



;n!f«r. mnyulfma"n‘i‘nman Plate 13. Jataka Scene

- wymaien wo e, Me Acc.no. 20/2521, n 1
#ulf‘ll. YU do.& X &b ITUGALLIAT Stucco, 91.5 x 96 cm.
nuﬁ's‘mﬂa:ﬁ'nﬁmﬂamﬁ‘:f?adnfm From Ghulapathon Chedi

P al Xk P | < - o “ o w vele o
gz lnagnyd Ganumwiin dwdes wvathaman duiduiasmvamsenmilnaie HECE g
donszloradoiinrsrudifin o 1Won m'ﬂ:mqi"lm:uuaﬁnmmm:ﬁu'l.ﬁiﬁm’hmzaaﬂ' FamslinTmianan
wizlasa lnnemninnszunsauaslvdsemaide

azidunu gand nia'hl.ﬂumwﬁ'mm‘s‘mqm: é’uni‘]m“%msﬂwaaw::ﬁ'&q‘:ﬂ: nea3ddlayy finaunny
wizloss wizumuszuinasiimanszssfiasunsnidawieiuddensuniulss usziilaldnansslensai
FINZUN ws:ﬁunﬂﬁuauﬁuqnﬁauﬁnﬁ‘m’iﬁﬁ’tﬁuaa: 'hmmmam’fuﬂmm:ﬁ'wpn:maij'uw'::'[aﬁuuu,ﬁ
ﬁ'nﬂaﬁuazjmcmwmmw iwszunilsiuegddiunan sudhaifuinsfemeldamniiawasauddng
UNUNWTZNIT ﬁaﬁﬁ‘:asj'\eﬂﬂngh‘ﬁmmwdwﬁhﬁ A% (Qizi) ludsznaiu Fauaasmwdndrindsasiu
wiznnaduemns Yunaa NI U U 1 BINTUITINTURE NG ussfaNLMIWESNG aaLfu Uil
Tunmanmyliwnls lusnmeanas dsunaduladidy -’:‘rouammww'i:Lﬁﬂqm:ﬁ"lé’ufum:'[mauauu.riﬁ'nﬁ
laslinszumitszriuaginonszasd

Dr.Piriya Krairiksh interpretes this stucco as representing the Culadhammapala-Jataka, the story of a cruel king
who ordered his own infant son to be taken away from his mother to be killed.

Dr. Nandana Chutiwongse suggests that the panel could depict the story of King Surapa, the charitable king who
offered his child, his queen and lastly himself to a bloodthirsty yaksa who actually was Indra in disguise. After this
test of Surapa’s virtue, the king of the gods restored to him all he had taken away. The Chulapathon relief of
Surapa is similar to the wall painting at Qizil in China and the relief at the Barabudur in central Java, Indonesia.
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ﬂuﬁ'puﬂfzn”nﬁmn'wﬁﬂn:fuaamé'mlﬂ'-ﬁaaaaéi'zf?aﬂazfnu From Chulapathon Chedi, Nakhon Pathom
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This stucco depicts the story of the Bhodhisattva when he was born as an elephant possessing six tusks. One day
the queen of that country, who had borne a grudge against him in her previous existence, commanded a hunter
to bring the tusks to her. The hunter, having disguised himself as a monk, shot at the elephant with a poisoned
arrow. The Bhodhisattva, out of respect for the ochre coloured robe, would not harm him, and told him to take
whatever he wanted. The hunter said that he wanted the tusks but dare not touch them with his sacriligeous
hands, fearing that they might fall off on doing so. The Bhodhisattva, slipping his trunk around the tusks, pulled
them out and gave them to the waiting hunter. The same scene was also found in a stucco decorating the base of
monument no.1 at Kok Mai Den, a Dvaravati site in Nakhonsawan.
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aunzioy ba/bde, IN.& Acc.no. 28,2521, an 9
y‘uﬂu, WU & X oo LTURLAT Stucco, 88 x 91 cm.
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This stucco has a richly attired personage
seated in a posture of royal ease. The
remains of an aureole behind his head
show that he is a god, and his large
belly almost certainly identifies him as
Kubera, the god of wealth. Kubera was
one of the popular gods who appeared in

Dvaravati Ant.
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Dharmacakra

Stone, H. 70 cm. Diam 65.5 cm.

Found in Nakhon Pathom
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Dharmacakra

Stone, H. 87 em. Diam 71 cm.

Found in Nakhon Pathom
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Dharmacakra

Stone, H. 112 ¢m. Diam 103 cm.
Found in Nakhon Pathom
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Dharmacakra

Stone, H. 105 cm. Diam. 95 cm.

Found in Nakhon Pathom
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Dharmacakra

Stone, H. 80 cm.

Found in the Ancient cily of Kampaengsaen,

Nakhon Pathom
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Dharmacakra Pillar

Stone, H. 207 cm. W. 18.5 cm.

Found in Nakhon Pathom
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Stone carving elephant and auspicious items

Size 68 x 70 cm.

Found in Nakhon Pathom, presented by Mr. Sak Sesthaputra
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Lion

Stucco, L. 72 cm.

Found at Wat Phra Meru
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Brick with design

Size 14.7 x 31.3 cm.

Found from excavation at Chulapathon Chedi in 1968
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Outstanding Pieces of Dvaravati Art from Nakhon Pathom
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Toilet Tray (7)

Stone, size 15 x 21 cm.

Found at Phrapathom Chedi in 1909

In cusiody of National Museum Bangkok
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Standing Buddha Vitarka mudra Seated Buddha Vitarka mudra

Gold and Bronze, Size 18.3 x 13 cm. Bronze, Size 15 x 12.3 cm.

Found at Wat Phrapathon in 1940 Found at Wat Phrapathon in 1940

In custody of National Museum Bangkok In custody of National Museum Bangkbk
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Buddha Scated in European Fashion

Stona, High 375 em.

o

rice enshiined at Wat Phra Meru ,Nakhon Pathom

In custody of Chao Samphraya National Museum, Ayufthaya
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Seated Buddha in European Fashion.

Stone
from Wat Phra Meru, Nakhon Pathom
At present, enshrined in Minor Vihara of Wat Na Phra Meru,

Ayutthaya
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